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MUSIC IN THIS NUMBER. 
BLESSED ARE THE MERCIFUL 
Composed by Henry Hizzs, Mus. Doc., Oxon. 








— 
ANTED by a SOPRANO, a re-Engagement in 
. a Church. Powerful voice and good reader. North London 
E.R., 26, St. John's-road, Hoxton, N.E. 


requires a re-Engagement in London, for 
Sundays. Powerful voice, of good quality and compass. 

to full Choral Service, Solos, &c. Address E.M., care 
~ of Mr. Williams, 123, Cheapside. 


LTO, good voice and reader, desires a 
a gee for Sunday Services. Can sing solos, &c. 
: 108, Cheapside. 
TENOR, Pupil of Adam, of the Conservatoire 
“Impérial, Paris, offers his Services GRATUITOUSLY to 
-and other Societies, as Solo Singer. Address Director, 
fague-place, Russell-square. 


ENOR, with a good Voice and Experience in 
thedral Music, also a good Soloist, requires a re-Engage- 
Sundays. Stipend, two services, £15; three services, £20. 
A-J.P., 46, Regent-street, W. 


ORISTER (BASS), of several years’ practice 
y Service, desires..a Sunday, Engagement in a London 
.. 25, Argyle-street, W.Ge> 




















00) we ary moderate: Apply, Mr. E. White, jun., 91, Can- 
treet, 

“BASS SINGER, and some BOYS with good 
“TREBLE Voices, are Required for the Choir of St. Dionis 
burch, Fenchurch-street. A small salary paid. Morning and 

duty on Sundays, and rehearsal one evening in “each 
Apply to Mr. John Gray, Choirmaster, 11, Chester-street, 

-road, Gentlemen on, the first Tuesday and Boys on the 
ednesday in February, at 7 o’clock. 


TLEMEN (Amateurs) are Required for a 

Surpliced Choir‘in a-Church near the Strand. Full Cathedral 

, Anthems, &c. Address, stating voice, Choirmaster, 
ick-street. Pimlico, 8.W. 


'ANTED for the Choir of the Congregational 











S. JAMES’S HALL. 


THE 


Oratorio Concerts. 
THE FIRST SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 


FRIDAY, FEBRUARY 5 
HANDEL’S “JEPHTHA,” 


With additional Accompaniments by Artur 8S. SULLIVAN. 


PrincipaL VOocaLists. 
Miss BANKS, Miss MAYFIELD, Motiz. DRASDIL, 
Mr. SIMS REEVES and Sienor FOLL 


ConpucToR Mr. JOSEPH BARNBY. 


The French pitch (Le diapason normal) will be adopted, 
for the first time in England, at this Concert. 


Doors open at Seven, commence at Eight o'clock. 


Sofa Stalls, 10s. 6d.; Balcony, 5s. and 3s.; Area, 5s. and 2s. 
Admission, 1s, 

Subscription to the Series (Six Concerts) :—Sofa Stalls, £2 5s. ; 
Reserved Area, £1 5s.; Reserved Balcony, £1 5s. 

Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W.), and 
35, Poultry (E.C.) ; of the principal Music Sellers ; and at Austin’s 
Ticket Office, S. James's Hall. 


MENDELSSOHN’S 
LIEDER OHNE WORTE,. 
BOOKS 1 TO 8. 


Elegantly bound in extra cloth. gilt, folio, 123.; octavo, paper 
cover, 4s.; cloth, 6s. 
These Editions are the only ones which contain the 7th 
and 8th Books. 


London: Novello, Ewer and Co. 








_ Ohurch at Clapham, a TENOR Singer, well r 
and character. Apply, by letter sats to the Rey. C. v. 
vont Cottage-grove, Clapham-rise, 8. W 

~ ALBAN’S, HOLBORN. —THREE BOYS 
WANTED for the Choir of this Church. Apply to the 

H. Mackonochie, St. Alban’s, Brook-street, Holborn, E.0. 
HOIR, —BOYS who can read Music are Required 
the Choir (surpliced) of a new Church at East End of 


ts dress, grating remuneration expected, to Organist, 
Ferriman, 2, Northumberland-place, Commercial- 











ED; Immediately, in a City Church Choir, 

0 0 ALTOS, a TENOR, and a TREBLE (Boy's Voice) 

on Sundays, and a Rehearsal in the week. Salary— 

£8; Tenor and a a £5 per annum. Apply to Mr, Ber- 
Regent-street, W. 


" FIRST-CLASS VOCALISTS ONLY.—A 





Academy Professor will finish above, if competent to 
Concerts. State qualifications to Signor M., 37, Here- 
Kensington-gardens, Ww. 


| SCHOLARSHIPS at Mr. LANSDOWNE 


‘ COrTELL' Academy of Music. Prospectus free. Opinions 
»-Norfolk-road House, Bayswater. 


D CONCERT at St,.James’s Hall.—A 
GE CHORUS will be REQUIRED. Ladies and Gen- 
»to give their assistance, will please send names and 
ot, AW, of yoice, by letter only, to J. H. Jennings, 


i 











NEW SONGS BY JOSEPH BARNBY. 


MY GOLDEN SHIP. Compass F to F (an a én 
I SIT ALONE. Compass D to F (a tenth) fi 
IN SPRING TIME. D to D (an octave) ... pe Ke 
THE RAINY DAY. CtoF (an pr Nar AF = 
FORGET ME NOT. E to F (a ninth) ea eee 
THE ROSE AND THE NIGHTINGALE. Sung by 
Mr. Cummings. Compass F to G (a ninth) 
= WRECKED HOPE. Sung by Madame Patey- 
ytock. Mg es from A to E (a twelfth) 
HOW’ FADES THE LIGHT. Compass C to E (a ‘tenth) ese 
Sold at half price. 
London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 


SONGS AND DUETS BY 


ANTON RUBINSTEIN. 


The English Version by NataLia MacFraRREN. 


. THE ANGEL. Duet one oe 
. THE MINSTREL. Son 
. THOU'RT LIKE UNTO. A FLOWER. Song” 
. MORNING SONG .... 
. EVENING SONG 
. BIRDIE. Duet §.. oss ae 
’ SONG FROM EGMONT - . 
. SPRING SONG oon 
. THE MOUNTAIN CRAG. Son mg 
WANDERER’S NIGHT SONG. Duet 
Sold at half 
London: Novello, 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbaston. 


MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 

MISS ELAM (Soprano). 

Engagements for Concerts and Oratorios may be addressed 
3, Bank-place, Preston. 


MISS ELLEN GLANVILLE (Soprano). 
All Engagements for Concerts and Oratorios, to be addressed to her 
residence, 1, Tolmers-square, Hampstead-road, N.W. 


MISS BLANCHE REEVES 


Is open to a re-Engagement in a Church or Chapel (not Roman 
Catholic or Unitarian). 45, Hunter-street, Brunswick-square, W.C. 


MISS GERTRUDE MAYFIELD (Contralto), 
Pupil of Mr. Frank Mori and Signor Randegger. For Concert and 
Oratorio Engagements, address Cramer's, 201, Regent-street, W. 


MISS GLEDHILL (Contralto). 
For Concerts and Oratorio Engagements, address 5, Belle Vue 
Villas, Holloway, N. 
MISS EMMA F. BROWN (Contralto). 
For Concert Engagements, address 57, Spencer-street, Goswell- 
road, EC. 


MR. WILBYE COOPER 


Begs that all communications respecting Oratorio and Concert En- 
zagements may be addressed Adelphi Chambers, 7, John-st., Ww.C. 


MR. ALBERT JAMES (Tenor). 
For Concerts, &c., 
Address 56, Eleanor-road North, Dalston, N.E. 


MR. FREDERICK WOOD (Tenor). 
Oratorio or Concert. 
17, Hamilton-street, Camden-town, N.W. 

SIGNOR MARTINENGO (Tenore Robusto), 

Is open to an Engagement for Oratorios or Concerts, Selections 
from Italian Operas, Latin Music, Ballads, &c. All communica- 
tions to be addressed to Signor Martinengo, Bulwer Cottage, 

Wolverhampton. 












































———— 


CCURATE METRONOMES, 1s.’ (post-free) ; 


high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


i ke SENT ON SALE OR RETURN, OW 
ll HIGHLY ADVANTAGEOUS TERMS, by B. Williams, i, 
Paternoster-row, don. 


MUsIC ENGRAVED, PRINTED, AND PUB- 
I" LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B, 
Williams, 11, Paternoster-row, London. 

RASS, REED, STRING, AND DRUM AND 

FIFE BANDS.—Musical Instruments of every description, 

the most brilliant-toned, best modelled, most perfect intonation, and 
| the cheapest in the world, to be had of J. Moore, 40, Buxton- 
| Huddersfield. Bands supplied at wholesale prices. Old instruments 
| bought or taken in exchange. Patterns, prices, and testimonials 
| post-free. Music to suit any kind of band. Patronised by Her 
| Majesty’s Army, Navy, Rifle Corps; also the principal professional 
; and amateur bands in the United Kingdom. Pianofortes, Harmo. 
niums, and Harps. New and Second-hand, by the best makers, 

RAMPTON’S SPRING MUSIC FOLIO for 

Musical Times, expressly made for this work; price 1s, 6d 

Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s: Whole~ 
sale agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer and Co., and from all music-sellerstin 
the United Kingdom. 


EYOND ALLCOMPETITION.—T. R. WLLLIS; 
Maker and Importer of Musical Instruments. Established 
1838. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violing, 


Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 


stamp. 29, Minories, London, E. 
INSTRUMENTS.— 























UTLER’S MUSICAL 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £66s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octar 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


WF USICAL INSTRUMENTS FOR VOLUN 
Vi TEER, SCHOOL, AND FACTORY BANDS.—Saxhoms, 








. MR. GEORGE C. ROWLAND (Baritone) 

Will be open to an Engagement for Sunday Services after the 

14th February. Catholic Choir preferred. Last Engagement over 
four years. Address 13, Sheen Dale Villas, Richmond. 


MR. W. THORPE BRIGGS (Bass), 
Of Her Majesty's Chapel, St. George’s, Windsor. Address, the 
Cloisters, Windsor Castle. 


C. D. COLLETT (Bass, Teacher of Singing), 


Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


"MR. ORLANDO CHRISTIAN (Basso). 


Eton College Choir. 
For Oratorios and Concerts, address Ne!son House, Slouch, Windsor. 


ALBERT LORENZE (Solo Pianist and Accom- 
panist), and MISS AMELIA SESTINI (Soprano Vocalist), 
Are open for Engagements at Concerts, Dinners, &c. For terms, 
address Albert Lorenze, 41, Theberton-street, Islington, N. 


MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary's-terrace, 
Peterboro’. 


F. LANGDON (Solo Trumpet). 


Temperance Commercial Hotel, Worcester. 


MR. W. HUTCHINS CALLCOTT 


Has REMOVED to 1, Campden Honse Road, Kensington, W. 


MR. W. SUTCH, 


Teacher of the Violin, Pianoforte and Singing. Music provided for 
Evening Parties, &c. 32, Northumberland-street; Marylebone-road. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils intr>duced into 
public. 87, Bernard-street, Russell-square. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
- Second-hand Organs for Sale, 





























Cornop , Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons; 
and every other kiad of musical instruments cheap. Self-instraw 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


I EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acribelle, or two best Roma, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps 
‘Dean's Violin Tutor,” 6s. post free. 
Dean's Music Warehouse, 77, City-road, London, E.C. 


JOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


VV HATTERSLEY’S Improved HARMONIUMS, 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


AND W. SNELL’S IMPROVED HARMO. 

¢ NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (inch 
their new stop, the Tirasse tenuto), free on application to E. 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 
1) AND W. SNELL’S CHURCH HARMOs 

eo NIUMS.—These Instruments are specially constructed for 
Places of Worship. They can be had with one or two manuals 
German pedals, &c. Any variety or combination to order. Estl- 
mates free as above. School Models from 5 guineas. 


(j KOGER’S Celebrated VIOLIN STRINGS are 
used by all the Leading Artists. In bundles of 30 at 3s. 64, 


4s, 6d, and 5s. 6d. Best Roman, 10s. 6d., and 12s. 6d. Samples. 
by post, 2s. 1d. R. Croger’s Warehouse, 184, Whitechapel-road. 


























ROGER’S CELEBRATED GUINEA COM 
) CERT FLUTES, 8 keys, Patent Keys, &c.; ditto, with Lip 
Plate, 25s.: ditto, and Bushed Holes, £1 11s. 6d.; Octaves, from 2s.’ 





Lists by post. R. Croger's Warehouse, 184, Whitechapel-road. 


Singing-Clasa Tutor, 6d. GoseSew ; Class Metronomes, 4 foot, . 
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NITY PIANOFORTE COMPANY (Established 

'} forthe Manufacture of none but Fiist-Class Instruments).— 

Tt would be well for the Trade to inspect before giving further 

. The best of Wood and Workmanship. Circular and list 

of prices, on application tothe Manufactory, 198, Seymour-street, 
and10, Crawley-mews, Euston-square, London. 


HE CHROMATIC PITCH-PIPE, for pitching 
the key-note; produces 13 semitones, from C below the stave, 
treble clef, to middle C. Length, when closed, 7 inches. 


= —- =—==7 == 
= = a -fo— 


Price, with instructions for use, 4s. 6d.; free for 48. 10d. in 
stamps. A. Lippie, 35, Devonshire-st., Queen-sq., London, W.C. 


Rvs MUSIC, MUSIC OUT OF PRINT, 




















» Works on the Theory and History of Music, Full Scores, 

Music, Latin and English Church Music, Quartetts, Quin- 

tetts, Septetts, d&ic.; Vocal Music of every kind, second-hand, in 

good condition, at greatly reduced prices. A Catalogue of upwards 

of 1,000 Articles sent by post for one stamp. A. Whittingham, 
45, Frith-street, Soho-square, London, W. 


(O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on advantageous terms. 


——— 


7. SALE, on 1st May, a General MUSIC and 








MUSICAL INSTRUMENT BUSINESS, with an excellent 
Tuning Connexion in the North of England. Proof Profits, £5 per 
week, and increasing. Satisfactory reasons for leaving. Address 
Vindex, care of Novello, Ewer and Co. 





USIC BUSINESS for SALE, with good Hiring 
and Tuning Connexion. A favourable opportunity for a 
Tuner, or one acquainted with Brass Instrument Trade. 

let Mr. Fred. Lucas, 26, Maddox-street, Regent-street. 











ANTED, a small CHAMBER ORGAN, with| \ 


two manuals and pedals. GG compass not objected to. 
Fall particulars to J. Hopkins, Precincts, Rochester. 





RGAN.—Lessons and Practice.—Fine Instru- 

ment, 30 stops; pedal Organ, 2} octaves. Charing-cross. 

(Thanks for previous replies for vacancy, Suited.) For terms, 
apply Octave, 35, Marshall-street, W. 


RGAN for SALE, suitable for Church or Chapel ; 
two manuals, 16 stops, 2} octave pedals, &c., nearly new. 
Apply W.G., 404, Mare-street, Hackney, N.E. 


UST be SOLD, a.large Powerful Brilliant-Toned 
ORGAN, built in 1851. Pipes, Bellows, and other Materials 
made by the best London Makers. The stops are: Great Organ— 
Open diapason (metal pipes), CC to F; stopp'd ditto; dulciana, 
tenor, C to F; diapason, bass; principal, CC to F; twelfth ditto ; 
fifteenth ditto; sesquialtra (8 ranks), CC to F. Swell—Open dia- 
pason, tenor, C to F; principal, ditto; flute claribella, C to F; 
cornopean, ditto; keraolophon. Coupler. Peda!s—Two octave 
German ; pedal pipes, 16 feet; bourdon; principal; two composi- 
tion. Two large bellows. Not being used for some time is out of 
. Price 100 guineas. Apply to Mr. Inglis Bervon, Professor 

of Music, Aberystwith, South Wales. 


RGAN, suitable for Church or Gentleman’s 

Hall.—Six stops, with Bourdon pipes, one octave and half 

pedals, neat case, height 11 feet. Powerful sweet tone. 

Can be warranted. To be sold abargain. Apply, by letter, to 
Mr. Nash, No. 1, Leigh-street, Burton-crescent, W.C. 


RGAN, New, for SALE or HIRE, with two 
manuals, great and swell, 12 stops, separate pedal Bourdon, 
twoend a half octaves, with couplers. Price £150. Ditto, two 
Manuals, two stops swell, four stops great, with coupler, two and a 
half octaves of pedals, Price £70. Several second-hand, taken in 
exchange, in good repair, at from £10. Grover and Grover, Organ 
and Harmonium Factory, 157, 159, Kingsland-road. 


INGEK OKGANS from £17 10s. ; Harmoniums 

from £4; Organ Harmoniums, with two manuals and pedal, 

from £21. J. Fidler, 58, Peckham-grove, London, 8., late of 
Burton-street. 


MO PIANOFORTE DEALERS, Auctioneers and 

Others..-A Job Lot of PIANOFORTES and HARMONI- 

8, a Bargain. About 40 of all kinds. C., Finsbury House, 
-green, 12 minutes’ ride from King’s-cross Station. 


WOR SALK, a valuable GRAND PIANOFORTE, 
g by Collard and Collard, in handsome rosewood case. Has 


been little used, and is as good as new. Cost. price 125 guineas. 
Apply Mrs. ‘Tuck, Vicarage, Ringwood. 























FORTS of the best quality, for tone, 
, rapidity of speech, and general workmanship, are the best 
manufactured. Pticefrom £55s. Lists on application to G. Camp, 
81, Tottenham-court-road W. Trade supplied. 


| ARMONIUMS, in polished cases, from 5 gui- 
\ neas; 5 stops, 7 guineas; 10 stops, £14; 15 stops, £25. 
Trade supplied. G. Moutrie, 22, Werrington-st., Oakley-sq., N.W. 


OR SALE, a fine AMATI VIOLIN, in perfect 
preservation; and formerly the favourite Instrument of a 
well-known Performer. Apply:to Dr. Monk, Minster-yard, York. 


. STUDIO, 16+, Warwick-street, Pimlico, 
8.W.—A three manual and pedal Organ, for Lessons or Prac- 
tice. Terms on application to Mr. George Prior, Mus. Bac., Oxon. 
IANOFORTE TUNER.—WANTED, a First- 
Class Pianoforte Taner, for a large Pianoforte Warehouse in 
the North of England. None but thoroughly experienced Tuners 
need apply. Address, stating terms required, and also references, 
to Mr. C. Cadby, 33, Liquorpond-street, Gray’s-inn-lane, London. 


XO PLANOFORTE DEALERS, &.—A Young 
Man, who understands Piancforte Tuning and Repairing in 

all its branches, is open to an Engagement. Good references. 

Address P.T., Novello, Ewer and Co., 1, Berners-street, W. 


Way TED, by an Experienced Teacher, a SITU- 
ATION in a Music Warehouse, or to assist a Professor. 

Good Organist, Pianist, with an excellent knowledge of Tuning 

-— Repairing. Address V.A., Mr. Heald’s, Stationer, Wakefield, 
orkshire. 


Wan TED by a Professor of Music, who has also 

a Music and Pianoforte Business, a Gentlemanly YOUNG 
MAN, as Assistant. Apply, stating qualifications and amount of 
salary expected, to M., care of Messr» Novello, Ewer and Co. 


O MUSIC SELLERS.—A Young Lady seeks a 

re-Engagement as ASSISTANT in a Music Warehouse. 

Plays Pianoforte, Harmonium and Organ; 5§ years’ reference. 
Y.E.S., Mr. Rhodes, Liley-street, Molesworth-street, Rochdale. 


. grog a Person to attend to a Music Ware- 
house. One who can tune and play well will meet with a 
permanent situation. Address Z., Novello, Ewer and Co., London. 


ANTED a Lady, as ASSISTANT in a Music 
Shop. She must be ‘a good Pianist, and qualified to attend 
to the counter. Apply A.B., Novello, Ewer and Co., London. 


O MUSIC SELLERS.—W anted a Situation as 
Manager, or Chief Assistant. Ten years’ experience in all 
its branches. Plays Piano, Organ, Harmonium. First-class 
references. Address 8.S., 8, Carlton-road, Westbourne-park. 
er OFORTE BUSLNESS.—W anted an ASSIS- 
TANT MANAGER, between: 30 and 40 years of age. Must 
be a good Pianist and correspondent, and accustomed to book- 
keeping. Good references required. Address, in the first instance, 
stating salary required and qualifications, Musico, Novello, Ewer 
and Co., 1, Berners-street, London. 
HE ENGLISH GLEE UNION (Four Male 
Voices), assisted by Miss Fanny Danrerson and Mr. J. F. 
MOON, are prepared to accept ENGAGEMENTS to give their 
MUSICAL ENTERTAINMENTS in Town or Country. For 
Terms and Programmes, address Mr. J. Rudkin, R.A.M., 122, Cul- 
ford-road, N. 


WFR. HENRY SEYMOUR (assisted by Miss 
1 ADELAIDE Butss, Miss E. Bourne. Mr. STANLEY Mayo, &c.), 
is prepared to give his ENTERTAINMENT from Wallace's 
“*MariTana,” in or within twenty miles of London. The above 
party may also be Engaged for Concerts, Dinners, Soirées, &c. 
For terms, address Mr. Henry Seymour, 3, Lorrimore-terrace, 
Walworth, S.E. 


\ kK. G. PRIOR, Mus. Bac., Oxon., has one 
Ly Vacancy foran ARTICLED PUPII.. Unusual advantages. 
Address 164, Warwick-street, Pimlico, 8.W. 


Vk. SAMUEL GEE, R.A. Mus., Precentor and 
i Organist of Christ Church, Clapham, will shortly have a 
Vacancy for an ARTICLED PUPIL, resident or non-resident. 
Thorough instruction, theoretical and practical. 


\LIFTON COLLEGE.—The Organist has a 

Vacancy for an ARTICLED PUPIL. Age between 14 and 

16. Must be capable of taking a Plain Service. A small appoint- 
ment can be given. Premium moderate. Apply by letter only. 


REAKFAST—EPPS’S COCOA. 
Grateful and Comforting. 
Prepared by James Epps and Co., Homeophathic Chemists, London. 
Sold only in labelled, tin-lined packets. 
The Civil Service Gazette remarks :—‘‘ The singular success whi¢h 
Mr. Epps attained by his homeopathic preparation of cocoa has 






























































never been surpassed by any experimentalist. 
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ig ot AT COLONOS (Sophocles). Music 
by F. MENDELSSOHN BartHotpy. New Edition. 8vo. 38. 
London: Novello, Ewer and Co. 


O THE SONS OF ART (Sehiliy). Cantata. 

Composed for Male Voices, with Accompaniments for Brass 

Instruments or Pianoforte, by F. MENDELSSOBN BarTHOLDY. New 
Edition. 8vo. 1s. London: Novello, Ewer and Co. 


NEW ANTHEM FOR LENT. 
() SAVIOUR OF THE WORLD. Full Anthem 








for Lent. The Words from the Order for the Visitation of 
he Sick. By Joun Goss. Vocal score, 1s. Vocal parts, 6d. 
London: Novello, Ewer and Co. 





Just PoRD” 
OT UNTO US, O LORD. Anthem for Four 
Voices, by Freperick Campriver, Organist of the Parish 
Church, Croydon. Vocal Score, 3s. Vocal Parts, 1s, 
Also, by the same Composer, 
THE OFFICE OF THE HOLY COMMUNION, as sung at 
8. Patrick's Cathedral, and 8. Columba’s College, Dublin. 9d. 
London: Novello, Ewer and Co., 1, Berners-street, London, W. 


| gd ANTHEMS for VILLAGE CHOIRS, by 
W. H. Griz. Price 2d. each. 
No. 1. “Christ being raised.” 
No. 2. ‘Set up Thyself, O God.” 
No. 3. “‘ How dear are Thy counsels.” 
London: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. Witxinson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Witx1nson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners 
street, London, W. 


NEW ANTHEM, “The Lord is King,” by 
Tuomas TALLIS TRIMNELL, Organist of the Parish Church, 
Chesterfield. 8vo. 4d. Novello, Ewer and Co. 


Fagin for CHURCH CHORAL ASSOCIA- 

TIONS. “Sing a Song of Praise,” Dr. Stainer. ‘‘ Come, and 
let us goup,” Mr. Barrett. Adapted for use at Choral Festivals, and 
composed for the Church Choral Association of the Archdeaconry of 
Worcester. Price 4d. each; a reduction to Choral Associations for 
use at Festivals. 


ERUSALEM THE GOLDEN. Hymn for Four 
Voices. By F. Daintrer. Price 3d. Novello, Ewer and Co. 


ATHOLIC HYMNS. Revised and Edited by 
the Rev. W. H. ANDERDON. Third and Fourth Series. Music 
by the Composer of “Hymns of the Eastern Church.” Price One 
Shilling each, 
By the same, TWELVE LITANIES of the BLESSED VIRGIN. 
Price Ninepence. Novello, Ewer and Co., 1, Berners-street, W. 


INETY-FIVE HYMNS, Music and Words, for 
Sixpence. The Music in Vocal Score, for Families, Singing 
Classes, Congregations, &c., being Part 10 of ‘‘ The Choral Cyclo- 
pedia,” published in Penny Numbers and Sixpenny Parts. 
F. Pitman, Paternoster-row, and all dealers in Periodicals. 


EVENTY-SEVEN of WATTS’S HYMNS, with 
Music, for Sixpence. Every Hymn to a different Tune, in 
Vocal Score, for Families, Singing Classes, Congregations, &c., 
being Part 10 of the First Musical Publication of these renowned 
effusions. F. Pitman, Paternoster-row, and all dealers in Periodicals, 





























Now ready, price 2s.; or with the Canticles, 2s. 6d. 
HE PSALTER, arranged for Gregorian Chanting. 
= f the Rev. J. W. Doran and Spenser NorrincuaM (J.W.D. 


and 8.N.) 

THE GREGORIAN CHANT for the MISERERE, as Arranged 
and Harmonized by Vincent Novet1o; and adapted to the English 
bobacg according to the Psalter, by J.W.D. and S.N. Octavo, 

rice 
a London: Novello, Ewer and Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 84—Hymns of the Eastern 
Church, 4 voices, each 1s., Pzace Ir 18 I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx’s Cuant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L., being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘‘Tz Deums” for Choir and 





-8s. Also the People’s Plain Song, —— price 1¢d. Four-part 
Cadences for the Holy Communion, 


. Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo,, 1d. 
London: Novello, Ewer and Co. , 





—e 


S WESLEY'S ORGAN VOLUNTARIES.—An 
e Account of Wesley’s Grand Organ Voluntaries, from the 
Musical Mi ine. By post for one stamp. 

Alfred ittingham, 45, Frith-street, Soho-square, London, 


IN THE PRESS. 
Will be ready early in March, 


SB Cathedral Festibul Serbice, 


Containing Music for the Te Deum, Jubilate, Kyrie, Gloria, Credo, 
Sanctus, Gloria in excelsis, Magnificat, and Nunc dimittis, with a 
Free Accompaniment for the Organ, by 

HENRY HILES, Mus. Doc., Oxon. 

In the accompaniment to this Service Music the Organ is free} 
used, not merely to support the voices, but as a substitute for the 
full Orchestra for which continental musicians are privileged to 
write, and which, unfortunately, is in the present day seldom 
employed in the English Church. It is hoped that in this way, and 
by the development of the different movements, is obtained not 
ye yf considerable variety of expression, but as complete continuity 
of form as the construction of the different Canticles and Hymns 
will allow. 

Price to Subscribers, 58. Set of Voice Parts, 4s. 

Subscribers’ Names should be forwarded to the Publishers, 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry, London; 
or to Dr. Hiles, Moss Side, Manchester, before March 1st. 


At the same time will be published, 
“Sing to the Zord,” 


(96TH PSALM). 
An Anthem for Six Voices, = Obbligato Accompaniment for the 


rgan, by 
HENRY HILES, Mus. Doc., Oxon. 
This Anthem was submitted in competition for the prize offered 





(1868) by the College of Organists; and was pronounced by the . 


umpires ‘‘incomparably superior to the others sent in,” but of too 
great scope and length to meet the conditions prescribed in the 
advertisement, 
Price to Subscribers, 3s. Set of Voice Parts, 2s. 
Subscribers’ Names should be forwarded to the Publishers, 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry, London; 
or to Dr. Hiles, Moss Side, Manchester, before March Ist. 


ACRED SONGS FOR LENT, 

‘* No Cross, no Crown.” Second Edition. 
‘*O thou that weepest, dry the tear. Second Edition. 
‘*The Lord is my Shepherd.” Third Edition. 

Specimen copies at the special rate of 11 stamps each. Address 

Benjamin Congreve, 8, Maida-hill West, W. 
Easter Piece, ‘‘ The Lord is risen indeed. 2d. 
London: Novello, Ewer and Co, 


SIXPENNY MUSICAL MANUAL. 
Price 6d. each, or post free 7 stamps. 
AUNDERS’S PRACTICAL INSTRUCTIONS 
in the ART of SINGING; including Remarks on the Forma- 
tion of the Voice and the various Modes of Singing. 
“ — CATECHISM of MUSIC. Improved and Enlarged 
ition. 
DAVIDSON'S VOCABULARY of MUSICAL TERMS, withthe 
Pronunciations re-spelt in plain English. 
London: F. Pitman, 20, Paternoster-row. 


NEW MUSIC, BY T. H. MacDERMOTT. 


Just published, 
HREE VOCAL DUETS, and a SELECTION 
of SONGS, from Goethe, ‘Haine, Tennyson, Shelley, Moore, 
Burns, and Others. The Music by T. H. MacDermorr. 
Published by Augener and Co., 86, Newgate-street, London. 


7. PILGRIM’S HOME. A Hymn for Fou 
Voices. Composed by E. H. Toorne. the Words Y! the Rev, 














Cartes MAckig, M.A., rector of Quarley, Hants. Folio size 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school.”—T7he Choir, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song. Price 3s. 
London: Novello, Ewer and Co. 


By Her Majesty’s Boyal Fetters Patent. 


=== 
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God save our gracious Queen, God save the Queen 


e “ 

HAMILTON’S PATENT UNION” MUSICAL NOTATION. 
Lists of Glees, Madrigals, Part Songs, Anthems, and other musi¢ 
printed in this Notation, gratis and post-free from W. HaMmLToN, 
Music Publisher, 83 Bath Street, Glasgow. 

London Agent—F. Prraan, 20 Paternoster Row. 
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PUBLISHED BY 


C JEFFERYS, 
57, BERNERS STREET, LONDON, W. 


FELIX GANTIER’S 
ORIGINAL 
Compositions and Arrangements, 


OPERATIC GEMS. 


1. Un Ballo in Maschera... ose eve pom ove 
9, Martha ove ove ove eve ose 

$. Il Trovatore ... eco oe ate ae 

4, Guillaume Tell eco ove eco ooo 

5. Robert le Diable ove eco one one . 
6. Lucrezia Borgia oon das aie oe om 
4. Lucia di Lammermoor on pon one e 
8 Fra = one ose a on am 

9. Masanie! ove e ° 


00 Darbiowe di ‘Siviglia . 

ii. La Traviata ... eee : 

12. La Figlia del Reggimento tae e 

13. Rigoletto pe po eee 

14, Linda di Chamouni ... * 

15, Norma ose eco eco 

16. La Favorita ... ose é 

U1. L'Elisir d’Amore . 

18. Les Huguenots one 

19, La Sonnambula eee 

%. Il Don Giovanni ° 

9.1 Puritani ... ob 

9. Le Nozze di Figaro... es . 

2%. Don Pasquale... pee ee eco ee 

%, La Gazza Ladra ‘iad is eco eo 
BEAUTIFULLY InLvstnarep IN Corouns. 


BO LO BO BO RO RD LO bO BORD ROA RO ROR RO RO ROKR RO RD KORO 
AARPAARARMARARARARARAMAMAAD™ 





Operatic Gems Arranged as Duets. 





Martha ... por ode oss ass ae — 
Il Trovatore ooo eco eco ae ee eT 
Guillaume Tell . eee * » + a 
Lucrezia Borgia ... ose ° wie @ 
La Traviata oe oe oan © 
PICTURES OF PALESTINE. 
1. Lebanon. “ Conquering Kings” a ane 
2 Jordan. ‘‘ Disposer Supreme”... eco éeo me De 
3. Jerusalem. ‘ Adeste Fideles” ... eco ese wt @ 
4, Galilee. “Sunofmy Soul” ... ovo a ast © 
Summer Sunbeams. Mazurka brillante .... Ne os 8 0 
A Moonlight Melody. Chant pour Piano ... oi oo 3 0 
Rippling River. Tyrolienne ie tee pie Pa Fr 
Convent Chimes. Réverie rae on . ee 
Moselle. Melodie pour Piano e ° 
Bheinlied. Melodie pour Piano ... eee sae ak 6 
Sundown. (Just published) dee eco we 6 
Moonrise. A Reverie. (Just published) cae ad ee 
BEAUTIFULLY ILLUSTRATED IN IMITATION OF WATER-CoLovRs. 
Moonlight. Nocturne... ea ye o ae 
Twilight. Reverie aa eX neo cee 


Evetanp.—(‘‘ The British Question, ll ene: sweet aaered am 
“O dear, what can the matter be "’) pa 3 
Ingianp.—(“‘The girl I left behind me,” “ The last rose 
summer,” and “St. Patrick’s Day") .. 3 
Scortanp.—(‘* Green grow the rushes, or “ Auld Lang Syne,” 
and “ Bonnie Dundee” ) 3 0 
Watrs.—(‘ March of the men of "Harlech, ‘ls Peer Mary Ann,” 
3 0 


and “The Ash Grove”) = 
BEAUTIFULLY ILLUSTRATED IN oni 
La Violette Immortelle. Melodie aa can “nee 
La Reine du Village. a ove ast ooo ow 8 0 
Tarantelle si me ia eo 
Orphée aux Enfers 3 0 


The compositions of Fetrx Gantrer are “excellently adapted for 

ition. Each number of the Operatic Gems contains three of the 

best melodies from the Opera on which the piece is founded. The 

whole are published in a most attractive form, and have already 
a circulation of upwards of one of one hundred thousand copies. 


“ Unprecedented and incomparable both for excellence and 
cheapness.”—Illustrated London News, 


METZLER AND CO.’S 


MUSICAL BIJOU. 


New and Enlarged Series. 
In Numbers, 6d. each ; post free Seven stamps. 


Extract from the “ Illustrated London News,” Jan. 9, 1869. 

“We wish further to direct the attention of those who desire to 
enlarge their stock of choice s: music to Messrs. Metzler and 
Co.'s, serial publication, entitled the Musical Bijou, a work issued in 
sixpenny numbers and containing music of every description— 
English and Foreign, vocal and instrumental, ancient and modern, 
sacred and secular—unprecedented and incomparable both for 
excellence and cheapness. One of these sixpenny numbers consists 
of fifty popular hymns; another contains twenty anthems, and a 
third includes twenty sacred songs for solo voices. Every one of 
these pieces is a work or a composition of the highest order; and 
they are not more remarkable for their intrinsic merit than for the 
clearness, accuracy, and beauty with which they are printed and 
brought out. We have said that this collection embraces music of 
every class; but it is to sacred music only that our present notices 
are applicable. In regard to the various kinds of secular music 
which the work contains, we shall (as we have already said) take an 
early opportunity of mentioning it.” 


Detailed List of Contents on application. 


No. ee CHRISTY MINSTRELS’ SONGS (First 
election). 

2.—NINE BARITONE SONGS, sung by Mr. Santizy (In- 
cluding “‘ O Mistress Mine.” by ArTHUR SULLIVAN). 

3.—FOURTEEN CONTRALTO SONGS, sung by Madame 
Sarnton Doxsy. Including “The Listening Mother,” 
by Virernia GABRIEL. 

4.—THIRTEEN CHRISTY MINSTRELS’ SONGS (Second 
Selection). Including several popular Songs by BLAMPHIN. 

» 5—TWENTY POPULAR SACRED SONGS (First Selection). 

» 6—FIFTEEN POPULAR COMIC SONGS. Including ‘Ten 

Little Darkies,” ‘‘ Pretty og _ 

» @%—TWELVE SACRED VOCAL DU 

» &—TWELVE CHRISTY MINSTRELS* SONGS (Third 
Selection). 

9.—THIRTEEN CHRISTY MINSTRELS’ COMIC SONGS 
(Fourth Selection). 

» 10—TWENTY ANTHEMS. By the best Composers. 

» 11—FIFTY POPULAR HYMNS. 

os, oak = POPULAR SACRED SONGS (Second Selec- 


on). 
- 13.—FOURTEEN POPULAR SACRED SONGS (Third Selec- 
| ee San Songs by Miss Lixpsay, STEPHEN 


Gover, &c.) 
» 14, —TWENTY POPULAR SCOTCH SONGS (First Selec- 


on). 
15. —1WElvE PIANOFORTE —— by Hetier, Scuu- 
N, BADARZEwSKA, Voss, & 
ap 2G _sEVEN FIANOFORTE PIECES by Popular Composers 
(Including LrytEr’s ‘‘ Vesper Dewdrops’’). 
» 17.—EIGHT PIANOFORTE PIECES by Baxnpevr, HELLER, 


LEyBACc#, &c. 

x“ ae or -\ 4 in hgea PIECES. Including “Je pense’ 

OPPLER. 

1 _sEVEN PIANOFORTE PIECES by MENDELSSORN, 
Scnumann, Favarcer, &c. 

» 20.—EIGHT PIANOFORTE PIECES, including some of 
MENDELSSOHN’S popular “ Lieder ohne Worte.” 

» 21—EIGHT PIANOFORTE PIECES do. do. 

Ae aa POPULAR SCOTCH SONGS (Second Selec 


on). 
“ 23.—DANGE MUSIC (CHRISTMAS NUMBER), containing— 
“Jolly King Christmas Quadrille,” ‘* Pretty Jemima 
Waltz,” “ British Army Quadrille” (easily pee 
“Orpheus Galop,” “ Winter's Night Polka,” and thi 
popular ‘‘ Burlesque Galop.” 





” 


” 





EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 
NO. XIII, VOL. 4, FOR FEBRUARY, 1869. 


1.—Song, “ Brighter Hours.” Vircrxta GaBRIZt. 
2.—Pianoforte Piece, ‘‘ Devotion.”” BrrrHoLtp Tours, 
St “God is Love.” G. B. ALLEN. 
4.—Song, ‘* The Christian Warriors.” ALBERT LEaF. 
5,—Sunday Evenings at the Harmonium (No.12). E. F. Rmpavrr. 


Price One Shilling. Post Free, 14 stamps. 


“EXETER HALL.”—Volumes I, II. and III. are now ee 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 


LONDON: 








C. JEFFERYS, 57, BERNERS STREET, LONDON. 





METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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EREFORD CATHEDRAL.—Three Assistant 
VICARS CHORAL (ALTO, TENOR, and BASS), in Holy 
Orders, or about to be so, are about to be appointed by the Dean 
and Chapter of Hereford. Particulars of duties and emoiuments 
may be obtained from Messrs. Underwood and Knight, Chapter 
Clerks, Castle-street, Hereford, to whom applications are to be 
made, in writing, on or before the 15th February next. 





ORK CATHEDRAL.— Wanted immediately, for 

this Choir, a TENOR VOICE. The daties are attendance 

at Divine Service twice daily, and at Choir-practice whenever 

required by the Organist. The salary is £70 a-year, with an 

advance in case of approval. Applications, stating age of the c an- 

didate, and enclosing testimonials as to his character and masical 
efficiency, to be addressed to Dr. Monk, Minster-yard, York. 


ANTED, for the Choir at Cambridge Hall, 
Newman-street, Oxford-street, 2 SOPRANO and CON - 
TRALTO. Must be good readers and soloists. Stipend from £10 
per annum. Apply, by letter, to Mr. Jubal Cooke, 284, Strand ; or 
at the Hall, on Sundays, before or after each service. 


ANTED, for the Choir of S. Ethelburga, 
Bishopsgate Within, Four BOYS. Particulars as to salary, 
&c., apply to Mr. Marsh, at the Church, Saturday evening, 7.30. 


RGANIST and CHOIRMASTER.—A re-En- 

gagement will shortly be required, in or near London, where 

there is a fair Organ; 12 years’ experience. Married; under 30. 

Testimonials from eminent Musicians and Clergymen, as to capa- 

bilities as an Organist, Choir-trainer, Pianist, Vocalist, Composer 
and Teacher. Beethoven, care of Novello, Ewer and Co. 


RGANIST.—A Gentleman is willing to take a 

Service in a Church, in or near London, either on week days 

or Sundays, for the sake of practice. Address A.K., Novello, 
Ewer and Co.. 35, Poultry, E.C. 


YOUNG ORGANIST, aged 19, whose present 

Engagement expires this month, wishes a re-Engagement. 
Capable of practising a Choir. Reference to the Ciergyman. 
B., Post-office, Kew-green. 


RGANISL.—Situation Wanted at Midsummer, 

in or near London, by a Gentleman of ability. Good refer- 

ences. Moderate salary. R.T.B., 30, St. Peter's-street, Hackney- 
road. 


HE Advertiser seeks a re-Engagement as 
ORGANIST and CHOIRMASTER, at Lady Day. Full 
Choral Service. Large Organ. Anglican or Gregorian Music. 
Testimonials and references; 7} years in present situation. 
Address Organist, Necton, Thetford. 
ANTED, Immediately, a SITUATION as 
ORGANIST and SCHOOLMASTER, by a Young Married 
Man, where his abilities would be appreciated. Excellent testi- 
monials. Address A.B., Post office, Yeovil. 


S ORGANIST, or Deputy.—A Private Gentle- 


man, Classical Player, Excellent Accompanist, thoroughly 
accustomed to Church Service, desires a re-Engagement. Theta, 
Post-office, Lower Tulse-hill, 8, 


N ORGANIST, R.A.M., is desirous of a re- 
Engagement, in or near Town, with Choir preferred. Address 
A.F.C., Post-office, High-street, Clapham. 
EPUTY ORGANISI!.—A Gentleman (expe- 
rienced) wishes to make an arrangement to Deputize, in 
return for Lessons. Address A.B., 81, Queen’s-road, Dalston. 



































2 


HYMNS ANCIENT AND MODERN 


FOR USE IN THE SERVICES OF THE CHURCH, 


32m0. Royat. 


Without With A 
Appendix. Appx, cay” 


v. Paper covers ... ‘a. oe © Zh 
32m0. Demy.—ON Szconp Paper, 
0 4 


AA, Glazed cloth, cut flush ... ove 0 6/0 3 

BB, Cloth, turned in, gilt letteréd po’ O 6 'TOT ee 

CC. Roan, red edges ove we OG OTL Ofee 
82m0. Demy.—ON Fine Paper. 

DD. Superior limp roan, giltlettrd.,rededges 1 8 | 2 0/1-3 

EE, Morocco, gilt edges ove wo 3 O18 61/26 

18mo. Demy.—ON Secon. Paper. 

A, Cloth, turned in... eve eco 1 12\|07 

B Cloth, turned in, giltlettered, red edges 011 | 1 4/0 8 

CG. Roan, red edges... a0 -- 1 21/1 °8) 010 
18m0. Demy.—On Fine Paper, 

D,  Superiorlimproan, giltlettrd.,rededges 2 9 |3 O}29 3 

E, Morocco, gilt edges aes ow. 40/4 613-0 

Crown 8v0.—LarGE Type. 
R, Limp cloth, turned in ooo ow 18/2 0119 
§, Cloth boards, rededges ... ow 2012 GIL & 


HYMNS WITH ACCOMPANYING TUNES, 


18mo. SupeR-ROYAL. 


FF, Limp cloth, turned in oso ove 2);1 8|01 
GG, Cloth boards, red edges, gilt lettered... 1 6 | 2 0/1 % 
16m0. IMPERIAL. 
F, Cloth boards, gilt lettered... sae 6 }4 9}20 
G. 0. Do. ted edges - 3 915 0122 
H. Best Morocco, gilt edges .., o 12 0 
HYMNS WITH SEP. VOICE PARTS.—I6mo. Demy. 
0. Treble, limp cloth, turned in oe 010 


P. Treble, cloth bds., red edges, gilt lettrd. 1 2 








X. __— Alto, limp cloth, turned in «. 010 
XW, Alto, cloth bds., red edges, gilt lettered 1 2 
¥. ‘Tenor, limp cloth, turned in «-. 010 
YW. Tenor, cloth bds., red edges, giltlettrd. 1 2 
z. Bass, limp cloth, turned in... oe OW 
ZW. Bass, cloth bds., red edges, gilt lettered 1 2 


Copies of AA, at 3d., of A, at 6d., of A, with Appendix, at 9d., and of A, Appendix only, 
at 4od., (in quantities of not less than 25,) may be had by the Clergy on direct application to 
the Publishers, A discount of 20 per cent. will also be allowed (for cash) on all other 
Editions, when not less than 6 copies are taken. Post-Office Orders to be made 
to Novello, Ewer and Co., at the Charing Cross Office. 

Applications for permission to print any of the Copyright Tunesor Words for Chon 


Festivals, &c., should be made to the Rey. Sir Henry W. Baker, Bart., Monkland, ae 
Leominster. 


NOVELLO, EWER & CO., 1, Berners Street, London (W.). 


Mr. Joseph Parnby's Choir. 


— are still a FEW VACANCIES for tho- 


roughly good Voices in this Choir. Apply to Mr. Alfred H 
Littleton, 1, Berners-street, W. 


ANTED for the Parish Church of New Sleaford, 
Lincolnshire (population about 4,000) an ORGANIST and 
CHOIRMASTER. Salary £50. There may be a very fair income 
realized in the Town afd neighbourhood by a competent Music 
Master and Pianoforte Tuner. Applications, with testimonials, to 
be sent to Mr. C. W. Holdich, Parish Churchwarden, Sleaford, 
Lincolnshire, without delay. 











RGANIST.—Wanted a re-Engagement. Good 


references. C.C.C., care of Novello and Co., 35, Poultry. 


ANTED an APPOINTMENT as ORGANIST 


of a Church, in or near London. Several testimonials. 
H., 16, Crane-grove, Highbury, N. 
Used to 


RGANIST.—Re-Engagement Wanted. 
Training Choirs. Good testimonials. Address W.M., 260, 
Goswell-road, E.C. 


ANTED, at Lady Day, an ORGANIST and 
CHOIRMASTER, for Riverhead, 23 miles from London, 

and two-thirds of a mile from Sevenoaks Station. Salary £30. 
An increasing neighbourhood offers an excellent opening to a 
competent Music Teacher. Address Vicar, Riverhead, Sevenoaks. 

















O ORGANISTS and CHOIKMASTERS.—The 
: Post of Organist and Choirmaster at the Leeds Parish 
Church will be vacant on the 5th of March next. Candidates for 
the appointment are requested to forward their applications, with 
testimonials, on or before the 14th day of February, to the Vicar, 
the Rev. Canon Woodford, the Vicarage, Leeds. 


RGANIST and CHOIRMASTER WANTED. 
Excellent Organ. Sundays and Holy Days only, and one 


week-day evening practice. Salary £40. Other work to be had. 
Residence in parish not required. Address Rector, Slinfold, 
Horsham, 








UB-ORGANIST and MASTER of the BOYS.— 
The Services of a Gentleman qualified to Instruct and Train 
Choir-boys are required immediately. Address, with references as 
to ability, &c., the Rev. L. E. Shelford, St. Matthew's, Upper 
Clapton, N.E. 


O PIANOFORTE TUNERS.—Wanted, for the 
Country, a Pianoforte Maker and Finisher, who can tune 
To a thoroughly competent and steady man good encouragement 
will be given. Apply to P.Q.R., care of Messrs. Novello, Ewer 
and Co., 1, Berners-street. 


PIANOFORTE FINISHER, Regulator and 

Tuner, is open to accept an Engagement to do either the 
above, or the entire General Repairs tor a Music Dealer. Good 
references as to ability, character, &c. X.Y.Z.,7, Cumming-street, 
Pentonville-road, N. 


PIANOFORTE TUNER, who has several hours 

a day unemployed, would be glad to fill up his time. The 

amount of remuneration is not an object of very great importance. 
Address B.J.T., 1, Berners-street, W. 


O PIANOFORTE TUNERS.—Wanted, in @ 

Provincial Town, a thoroughly qualified Tuner. A Young 

Man of good address and testimonials. One acquainted with 

country business preferred. If suitable, the situation will be perr 

manent. Address D., care of Messrs. Novello, Ewer and 00, 
1, Berners-street, London, W. 
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MUSICAL PITCH. 
By Henry C. Lunn. 


Taarmusic is an universal language has long been 
considered an inestimable advantage by all who 
Delieve that the immortal works of those who speak 
through its medium should be comprehended by the 
whole civilized world with equal facility. The 
thoughts of a composer, once committed to paper, are 
feproduced in every country with all their native 
éloquence ; the magic notes within, above, and below 
the five-line staff requiring neither translation nor 
adaptation to fit them for a foreign ear. Even the 

eness so long existing as to the degree of velocity 
with which a composer intended his piece to be per- 
formed, has now been removed: the metronome tells 
us the time, as the staff tells us the note, existing in 
the mind of the author at the moment he wrote ; and 
centuries after his death, therefore, we are enabled to 
perform his work, in all these essential features, pre- 
cisely according to his original conception of it. But, 
sttangely enough, in spite of this laudable desire to 
establish uniformity in the signs by which music is 
denoted, we have not yet decided as to the precise 
meming of one of the most important of these signs, 
viz, the pitch of the note represented. We all, for 
instance, agree that a certain note shall be written in 
acertain place in the staff, but we disagree as to the 
number of vibrations by which this note shall be 
definitely fixed in the scale of musical sounds. To 
imagine a want of unanimity on a point of such vital 
interest in other matters is simply impossible. What, 
for’ example, would be the value of our table of 
weights and measures if we all disputed as to the 
quantity represented by the signs used? If we were 
conipelled to receive two or three ounces less than a 
pound weight of an article, because the seller’s idea 
of'what constitutes a pound had gradually lowered ; 
orwere forced to sell one more rood in an acre of 
ground, because the buyer’s notion of an acre had 
risen? Such instances as these appear absurd; but 
they are, in fact, not one bit more so than that the 
sign representing the musical sound A in one place 
should represent A sharp in another. 

The gradual elevation of the musical pitch has been 
traced to many causes; but there can be little 
question that, with no standard which shall regulate 
that fatal tendency to “ brilliancy,” both with vocal- 
ists and instrumentalists, every conductor was, to a 
certain extent, justified in favouring this weak point, 
ifby so doing he could conciliate the artists under 
his direction. Soprano singers who desired to ex- 

it their voices in showy solos, forced the instru- 
ments up to accord with araised pitch which brought 
out their highest notes to the greatest advantage, 
and enabled them to take the lower ones with com- 
parative ease. Stringed instruments (as Mr. Manns 
Says, in an admirable letter on the subject) in order 
tobe prepared for the wind instruments becoming 
gradually sharpened by the warmth of the breath 
and the heated atmosphere of a concert room, were 
tuned to a high pitch at the commencement of a per- 
formance ; and, no doubt (as he also observes), the 
introduction of the pianoforte in combination with 


the orchestra—in tune during the morning rehearsal 
in an empty room, but much too flat at the evening 
concert—materially assisted in promoting an evil 
which has now become unendurable. Thus, although 
no body of artists can be held blameless in the matter, 
it would be idle to say that the result is to be traced 
directly either to vocalists or instrumentalists ; for as 
mutual agreement was to be obtained at any risk, 
and sharpening was supposed to be progress, those 
who favoured the movement were gratified to the 
top of their bent, and the conservative minority were 
compelled to submit in silence. Be the cause, how- 
ever, what it may, the facts are indisputable, that 
the pitch has been raised in this country a semitone 
within the last fifty years, and a whole tone since the 
time of Handel. It is scarcely to be expected that, 
as a similar movement had been progressing on the 
Continent, no active steps should have been taken in 
‘any of the principal cities to legislate on the matter. 
At Stuttgard, for instance, a congress of musicians 
assembled in 1834, and recommended a pitch of 528 
for C = 440 for A, basing their calculations on 33 
vibrations per second, instead of 32. But the most 
important meeting on the subject took place in Paris. 
A Commission to investigate the matter was appointed 
| on the 17th July, 1858; and information was solicited 
from Germany, England, Belgium, Holland, Italy, 
and America. The conference included the names of 
Halevy, Auber, Berlioz, Meyerbeer, Rossini, Ambroise 
Thomas, and several scientific men who were in- 
terested in the subject; letters also being received 
from many who were unable to attend, amongst 
whom was David, who expressed himself strongly in 
favour of the lowering of the pitch. In the course of 
this discussion much valuable testimony as to the 
elevation of the diapason was produced; and 
several scores—notably those of Gliick—were re- 
ferred to in proof that he wrote at a time when 
the pitch was much lower than that existing at the 
time of the conference. A portion of the Report of 
this Commission is interesting, as showing the state 
of the pitch in England; and as reliable information 
from such practical men as the Messrs. Broadwood 
is historically valuable, we quote the paragraph 
relating to them as it appeared at the time. 

“ We have received from London a communication 
from Messrs. Broadwood, the noted pianoforte- 
makers, who have been good enough to forward 
us three forks, of the various pitches employed in their 
establishment, each designed for a special purpose. 
The first, lower by fully a quarter of a tone than the 
Parisian pitch, was used by the London Philharmonic 
Society some 25 or 30 years ago. It has been 
judiciously preserved by the Messrs. Broadwood, as 
that most suitable to the voice ; and they tune accord- 
ing to this extremely moderate pitch here furnished, 
[those pianos intended for accompanying upon at 
vocal concerts. The second, much higher, being 
even raised above our own, is that to which Messrs, 
Broadwood generally tune their pianos, because it is 
nearly suited to the pitch of harmoniums, flutes, &e. : 
it is, in fact, the pitch of instrumentalists. The 
third, higher still, is that now in use by the Phil- 
harmonic Society. This extreme freedom of pitch 
must naturally have its inconveniences, and is pro- 
bably hazardous to absolute correctness. In con- 
clusion, Messrs. Broadwood assure us of the success 
of our researches, sv interesting and important to the 
musical world.” 


Here, then, is positive proof that at the period of 
































































664 


THE MUSICAL TIMES.—Fesrvary 1, 1869. 





this conference in Paris, Messrs. Broadwood had 
three distinct pitches, all of which were used at the 
same time in the same country. The assurance of 
success at the end of this communication was no 
doubt founded upon the conviction that as soon as a 
conclusion had been arrived at in France, active 
measures would be taken to enforce the use of the 
new pitch; whilst in England any conference of 
artists upon the subject would be unattended by any 
definite change. At all events, such was the result 
in both countries; for, although the diapason normal 
was fixed, by decree, on the 16th February, 1859, 
and was adopted, or came into force, in Paris on the 
ist July of the same year, the pitch decided upon, 
after due deliberation, at a meeting of the Society of 
Arts in England, in 1860, was utterly disregarded ; 
the members of the conference being presented with 
thanks for their trouble, and’& neat little case con- 
taining two tuning-forks (C and A), which have long 
ago grown rusty for want of use. Although nothing 
arose out of this meeting which could materially 
affect the question at issue, it is interesting to glance 
at some of the facts and opinions which were elicited 
during the discussion. After adopting the report of 
a Committee appointed to consider the matter in the 
previous year (the substance of which report was 
that the establishment of an uniform pitch was both 
desirable and practicable), the meeting proceeded to 
consider the number of vibrations by which the note 
C should be definitely fixed. After a few words 
from Sir John Herschel, Mr. Cipriani Potter proposed 
the following resolution: “That the pitch of 528 
vibrations for C be recommended for universal 
adoption in this country.” It was scarcely to be 
expected that so radical a change as this could be 
carried without much opposition ; for as, calculating 
from a theoretical C, which shall have one vibration 
in a second, we arrive at the C in the treble staff 
with 512 in the same time, it is obvious that, theo- 
retically, if not practically, this was the number that 
would be battled for, notwithstanding the fact that 
at the Congress of Musicians at Stuttgard, which we 
have already referred to, 528 was the number eventu- 
ally fixed upon. The resolution of Mr. Potter was 
seconded by Mr. F. Davison, who said that 528 
vibrations for C, being only a quarter of a tone below 
the present pitch, existing orchestral instruments 
would not be rendered useless by the adoption of 
this standard. Mr. John Hullah and Mr. Henry 
Blagrove also spoke warmly in favour of Mr. Potter's 
resolution ; but Sir John Herschel, as a practical 
mathematician, fondly clung to the 512; and, feeling 
that he could not carry his point at once, proposed 
as an amendment, ‘‘ That whatever number of vibra- 
tions higher than 512 be adopted for C by this 
meeting, its adoption shall be considered provisional, 
and that the subject ought to be reconsidered after a 
lapse of, say, twenty years, with a view to the final 
adoption of a pitch of 512, which is that ultimately 
to be arrived at.” This amendment was seconded by 
Mr. H. F. Chorley; but, on being put to the meeting, 
was negatived. A second amendment was then pro- 
posed by Mr. C. Wentworth Dilke (now Sir Went- 
worth Dilke), ‘‘That, although this meeting is of 
opinion that the pitch of 512 vibrations for C is the 
more correct standard, yet, looking to all the practical 
difficulties that surround the question, it recommends 
that the number of vibrations to be adopted in this 
country shall be 528.” This amendment, seconded 
by Mr. Henry Leslie, was also negatived ; and, after 


modify his resolution, it was carried precisely in its 
original form. 

Now, in reading the report of this meeting, two 
things strike us as most extraordinary. In the first 
place, it should have been sufficiently obvious that 
this is not a mathematical, but a musical, subject, 
The requirements of voices and instruments ought 
alone to decide how many vibrations per second 
should determine the pitch of a note which shall be 
fixed upon as the standard; and, although mathema- 
tical science may be brought in to count these 
vibrations, there can be no possible practical reason 
why 512 for the note C should be assumed to be more 
correct than 528, a fact which was readily admitted 
at the French conference, the number there decided 
upon being 522. In thesecond place, it is a remark. 
able instance of the independence of the English 
character (which, however commendable in politi 
is often most reprehensible in art) that, although the 
fixing of the diapason normal in Paris was actually 
the cause of this meeting at the Society of Arts, 
scarcely any notice should have been taken of the 
pitch there established, notwithstanding the fact that 
for upwards of a twelvemonth it had been adopted in 
Paris, and was gradually making its way throughout 
the Continent of Europe. As very little attention, as 
we have said, was bestowed on the decision of the 
Society of Arts, the meeting is, of course, only his- 
torically interesting ; but it is to be regretted that so 
good an opportunity of fixing our diapason to agree 
with our Continental neighbours should have been 
lost. ‘There can be little question, however, that so 
desirable a solution of the matter was only deferred; 
and the time has now arrived when a practical form 
will be given to the movement which we earnestly 
hope may be successful. 

The evil of continually singing, not only at an 
extremely elevated pitch, but at a constantly varying 
one, has been long felt by vocalists; and as an 
instance of the difficulty experienced by instrumen- 
talists, in consequence of this want of uniformity, we 
may mention that an eminent performer, acting on 
previous experience, provided himself for a musical 
tour with no less than thirteen concertinas, tuned to 
different pitches, varying to the extent of a tone and 
a half. 

Much as this anomalous state of things was to be 
regretted, however, it was evident that with the ex- 
perience of the Society of Arts before us, whatever 
might be done in France, the question never could 
be decided by any conference held in this country. 
The Englishman would adopt the dress, the habits, 
the manners—even the cookery of the French, be- 
cause these had been settled by fashion; but never 
should it be said that he had been forced to accept 
their pitch, because this had been settled by decree. 
As might be anticipated, therefore, the reform 
eventually was demanded by those who had too 
severely felt the necessity for it. It was needless to 
expect that, until the evil effects of the elevation of 
the pitch had been forced upon the public, condue- 
tors would alter a state of things which had for 8 
many years been tacitly submitted to. No sooner, 
however had a champion in the cause arisen than he 
was supported by almost the whole profession. The 
letter of Mr. Sims Reeves to the Atheneum, in which. 
he declined to sing at the Sacred Harmonic Society, 
until the pitch was lowered, has placed the matter 
in such a purely practical form, that it has become 
not only an artistic, but a public, question. Letters 





some unsuccessful attempts to induce Mr. Potter to 





from persons who have well studied the subject have 
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been published in the newspapers, and been received] MADAME POLKO’S REMINISCENCES OF 
ourselves, in which the existing state of the FELIX MENDELSSOHN BARTHOLDY 


i itch in England i 
musical pitch in England is deplored, and a speedy) 47... Lonamans have here contributed one more 


remedy prayed for. Singers tell us that their voices f . 
are constantly strained beyond their legitimate! to the many interesting works lately issued by them 


wers ; physicians confirm this by their experience |” connection with the career of this composer. Were 
ihe treatment of vocalists who have suffers d from |1# possible to add to the high estimate already formed 
this cause; violin players assure us that the growing | of Mendelssohn the man, apart from Mendelssohn the 
tendency’ to sharpen occasions an undue tension| artist, this book—the graceful tribute of one of his 


of the strings (necessarily thin) which often causes ™°St ardent admirers—would certainly do much 
them to snap ; and Mr. Manns, in a letter which we towards effecting this object. It is true that Madame 


have already quoted from, boldly asserts that “ con.|+ olko, fascinated as she was in her youthful days 


ductors hesitate to perform the monumental choral | bY @ genius so brilliant, and a nature so pure and 
works of the great masters of the whole of the | gentle, writes of Mendelssohn as an enthusiast ; but 


eighteenth, and the greater part of the first-half of her reminiscences include so many incidents in which 
the present century.” It is obvious, therefore, that | Others bore a conspicuous part, that we have indis- 
the letter of Mr. Reeves was the one thing wanting | PUutable proofs of the esteem in which he was held by 
fointroduce a reform, the desirability of which had #!! who were intimately acquainted with him. _ It is, 
been silently admitted for years ; and when we know | indeed, interesting to read how, as a boy of fifteen, 
that many of the works, even of Mozart and| When Moscheles (then scarcely thirty years of age 
Beethoven are, in England, approached with terror | 8°V° his first concert in Berlin, he listened wi 
byall engaged in their interpretation, there can be breathless excitement to the comparatively mature 
little doubt that the sooner the change is made the| C°MP0S¢r8 E fiat major concerto. How, at a supper 
fetter, both for art and artists, The firm establish-|P@*ty at his father’s house after the concert (where, 
ment of the French pitch is now the grand point to besides Moscheles, Hummel, Berger, Zelter, and 
be gained ; no compromise should be made; for any other celebrities were present) the “ handsome boy in 
variation of the diapason normal would be again|® jacket” stood motionless beside the piano, whilst 
ignoring the question of the absolute necessity of Hummel and Moscheles were performing; and then, 
miformity ; and, by fixing a third pitch, not only | being pressed to play himself, how he burst into 
virtually challenging a decision which has been ar- tears and rushed from theroom. The sensitive nature 
tived at by the most eminent men at the French of his youthful pupil could scarcely have been suffi- 
conference, but compelling Continental artists who ciently evident to the somewhat stern Zelter, or he 
visit us to submit to a mere national caprice. In would hardly have met the boy's imploring looks by 
wging the adoption of this diapason, however, let|*8* requesting him to play; still less could he have 
ws hope that in future the conductor may be all- wounded his feelings by exclaiming,—‘“ What on 
erful. It has been too much the custom for|¢@"th is the matter with you, boy? Are you going 
mstrumentalists to tune to each other, and not to to show the white feather, after playing fearlessly in 
a fixed pitch given by the conductor; it therefore | S84 concerts, and before our Gothe, in Weimar ? 
often happens, that at the end of the first part of a What must I write to him about you?—that you 
concert, the wind instruments (sharpened by the have become a poltroon?” ‘Tears, indeed, could be 
breath) bring up the strings to their standard; and the only reply to such an uncouth rebuff. Moscheles 
thus the pitch of the whole orchestra is elevated. must have been somewhat surprised when, after 
The conductor should declare the normal diapason|Pecoming instructor to the young Felix, at the 
at starting; and when an opportunity occurs, he earnest request of his mother, he heard him, two days 
should see that all the players agree with it, instead after the memorable supper-party we have mentioned, 
of leaving them to settle the matter amongst them- play the E flat concerto which had so delighted him 
selves, Once establish this law, and instrumental-|®* the concert, with all the fire, impetuosity, and 
ists will be the kind friends, instead of the bitter|™USical feeling of a finished artist. ‘The intellectual 
enemies, of vocalists; for as the conductor's pitch| ining of Mendelssohn must have been materially 
would reign with despotic sway, tuning may, for the aided by his constant intercourse with men of the 
time, mean flattening, as well as sharpening. highest mark in science, art, and literature. At his 
_Inconelusion, we sincerely hope that all persons|W home not only was found that life of love and 
interested in the question may give up small points|Pe#ce which springs spontaneously from a mutual 
of difference for the sake of unanimity. The French |{#™ily affection, but he was surrounded by a constant 
iapason has been fixed upon after mature delibera- | ®t™mosphere of intellect ; music, of course, forming a 
tion; and has been proved to be essentially a prac- principal part in the delightful meetings continually 
tical one. Be it remembered, then, that in adopting | ‘king place ; but conversation, lifted far above the 
itwe not only have an excellent working standard dead level of ordinary “‘ society,” invariably reigning 
pitch, but we set a worthy example to other nations | SUPTeme. When Mendelssohn left this happy home, 
which may still remain in a state of uncertainty with his father, to seek the valuable counsel of 
pon the subject. Such a bond of brotherhood is| Cherubini, in Paris, there can be little doubt that he 
striving for. As we have said in our opening | “ied with him a mind so cultivated to the appre- 
temarks, the signs by which the art is expressed are| “tion of all that was high and noble, that the 
intelligible alike to all the world : let then the prac- debasing influences of the world could have little or 
exposition of these signs be equally agreed|2° effect upon his character. The journey of the 
upon; for, although the confusion of tongues may |YOU28 composer to Scotland, with his dear friend 
have placed a barrier between man and man, music lingeman, was an event which he always looked 
Semich bes ever been. and ever will be, the gentle back to with the utmost pleasure; and were it not 
Medium between man and his Creator—should at| that it might be considered a violation of a sacred 
be an universal language. trust, we should be glad if those letters, so full of 
youthful enthusiasm, which he wrote to Moscheles on 
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a 
his return to Berlin, could be given to the world.|life, as she had but just left school, and Leipzig wag 
Once more at home, Mendelssohn was of course urged| then ringing with the praises of the young composer, 
by his family to recount over and over again the| Her adoration of Mendelssohn increased with 
events of his journey ; but as he always preferred to| years; and she gives many conclusive proofs of his 
speak in music, his descriptions generally ended by| gentle and kind nature, as evidenced by his enegy. 
his seating himself at the pianoforte, and with his|raging treatment of all young and inexperienced gp. 
fingers reproducing those impressions for the due| tists with whom he was brought personally in contget, 
expression of which words appeared to him too feeble.| Speaking of his playing, she says: ‘‘ Even now, in 
On one of these occasions the legend of Fingal’s Cave} some compositions that I had the good fortune to hea 
was spoken of. ‘‘ Describe the fairy to us,” said| played by Mendelssohn, my spirit seems, when othe 
Rebecca; while Fanny playfully added, “ But it|are playing them to me, to hear distinctly him, ay 
must be a long detailed story to make us comprehend| him alone, for no other hand can efface the impregg, 
how and when it all occurred.” On which Felix|I received from his execution of particular melodies, 
answered,—‘‘ The legend cannot be described by|and more especially some of his ‘Songs withog 
commonplace words, and you know that I am no poet,| words’; so at length my physical ear seems to 
so I will play it over to you, and then you can tell| those very tones oncemore.” ‘That the artist—wha 
me afterwards whether you saw and understood it all] ever may be the art through which he speaks to the 
thoroughly.” Thus was produced the wonderfully} world—is by nature sympathetic with all intellecta 
imaginative overture to the Hebrides. progress, in whatever form it may appear, seems 

The letters in which the young composer describes| be no more admitted as a rule in Germany than,itiy 
his thoughts and feelings, as well as poor words|in this country. Speaking of Mendelssohn, ye 
would allow, during his travels in Italy and Switzer-|Polko says: “He could be very irritable a 
land, are now common property; and it is an un-| People thought they were bound to converse with him 
doubted sign of the interest felt in all that relates to| exclusively about music; in the same way thi 
Mendelssohn by an English public, that these letters, | nothing is more depressing to an author than to make 
in their translated form, have been most extensively | his works the incessant topic of conversation. ‘As 
read in this country. Letters such as these, however, | if I were incapable of talking on any other subject 
are written in those comparatively calm moments|thanmy profession, said he, sometimes, with a 
when the enthusiasm called up by the wonders of|indignation.’” We should be glad if these wa 
nature and art has partially subsided ; and it is only, |Could sink deeply into the heart of a certain Engli 
therefore, by those persons who have been in intimate] Wtiter, who has latterly, in the pages of a magazin, 
communication with Mendelssohn that his true mental | Shown that literary men are as ignorant of musielgg 
photograph can be handed down to posterity. It is| 8 they usually are of music. ; 
with this feeling that we welcome these reminiscences} Our limited space prevents our making funthe 
of Madame Polko ; for in them we find so many little|¢xtracts from a volume which, as we have alneaiy 
incidents connected not only with the artistic, but| Sid, has afforded us much pleasure. Madame 
with the domestic daily life of the composer, that we| Polko’s reminiscences are followed by some publi 
seem to be actually living in close companionship with| letters of Mendelssohn, never before pu 
hy him. In the hospitable and intellectual family of| amongst which will be found three written to Mt, 

W—, Mendelssohn spent much of his time; and the| Brewer, the Secretary of the Sacred Harmonia 
charming fresh voices of the two young daughters of 00 the subject of the first performance of Elijah, 
his host inspired the composer, perhaps almost un-| 0M to Mr. Alfred Novello, written in English. The 
consciously, with many of his most beautiful songs. work is well translated by Lady Wallace; and 
“Those evenings,” writes Madame Polko, “in the|?endered doubly valuable by an excellent and lifesit 
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society of the W— family were Felix’s greatest|portrait of Mendelssohn. te 
recreation and refreshment. When Ferdinand and SIE OF Ty 
the girls sang, Felix played with Rietz, the dis- GENOA. Chis 
tinguished violoncello player, or extemporised before] Marstro Lavaentno’s Seventh Concert of the presat fi th 


this select circle so beautifully on themes he had just] season, consisted of a selection from the works oft 
heard, that he enchanted every one, young and old. | ancient Italian Composers: comprising two fine old Gwe 
There, too, they played at forfeits, when Mendelssohn | gorian chants, “Iste Confessor” and “O Filii”; 
always seemed the merriest and most childlike of|trina’s “O bone Jesu;” Michael d’Este’s Madrigal, “ ; 
them all. Those who saw him flying about, dancing|™ertily we live;” Stradeila’s sacred air, “ Pieta, Signttt 
so gaily with young girls and married women, or with sougiiacad arise “ When all alone ; Salven ; 
bandaged eyes guessing who touched him, and two graceful canzonets, “Star vicino a colei” an 


; d : ; ben spesso;” Corelli’s pianoforte Concerto, “ La Nativit 
laughing amid all the confusion of merry voices, | <0. Watti’sé Aria per Pianoforte ;” Clari’s two-part 
could scarcely realise that a few hours later this very] « Gantando un di ;’ Buononcini’s Arietta, “ Per la 


same man—his thoughts as far removed from this| qadorarvi;” Gastoldi’s Ballata, “ Viver  lidto 

mirthful scene as the heavens from the earth—his|one of Clementi’s Pianoforte Sonatas; Lotti’s Amel 
head bent over the text of St. Paul, just received | « Pur mi dicesti;” Cimarosa’s buffo duet, “ Se fiato inca 
from his friend Pastor Schubring, was writing down | avete ;” and Martini’s comic chorus, “ Vadasi via di qi 
those sublime melodies destined to flash through the} This revival of pieces, all selected from the great 4a 
world like rays of light.” school of Art was—strange to say—peculiarly 4 Dose 


Madame Polko’s personal recollections of Mendels- | i" Italy, and created a special interest in Genoa. ai 

: lovers of music, among Italians, are scarcely cognizalhy 

golin date from the firs t appearance of the eminent} th treasures that exist in their own national com poy 
contralto singer, Sophie Schloss. She relates that hated « Fs ui f t 

* fe »>|of by-gone times; they are vaguely proud o oe 

walking on the Promenade at Leipzig, she was} musicians’ names belonging to Italy, but they hardly 5am 

startled by her father sa ing to her, “ Look! here] Palestrina’s works from Clari’s, Leonardo Leo’s, or ## 

comes Mendelssohn and his wife.” Of course this|cello’s from Padre Martini’s, having never heard 3% 

meeting was, to her, one of the greatest events of her|of either. A performance, therefore, introducing mé 
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pZ1g Was 
mMposer, Jialians to a selection of pieces from their own illustrious 
with her antique composers, proved both an interesting perform- 
vfs Of hig} ance and a welcome curiosity in art. 
§ encoq- The programme of the concert included brief but com- 
need ar. 1 eco annotations on each composer that figured in 
. contact, e selection. The amateur ladies and gentlemen, who 
now d were carefully practised in the various concerted pieces, 
rit fia themselves great credit ; singing with a precision and 
1e to hear gmoothness that did full justice to the several composi- 
en oth ms they performed. The young prima donna, Signora 
him, ti, who is a pupil of the Conservatorio at Milan, 
pression ang the soprano solos with much merit; and Mrs, 
melodies, Fempéon executed the pianoforte pieces with her usual 
| Without 7 éxéellence, and was warmly applauded. 
18 to hear 
t—what. FLORENCE. 
uks to the Tue Concert of the Society for the study of Classical 
tellectual ri on the 28th of December, was brilliantly successful. v 
seems 1 ‘Bazzini’s “ 56th Psalm of David,” created quite a sensa- 
thanitis} tint; and the composer was called forward to receive the 
' ee eongratulations of the audience. The execution of the 
ble work was excellent, both as regards vocalists and instru- 
withhm |  mentalists, the gradations of tone being observed with 
way that the utmost care throughout. The vocal parts were 
n to make sted to Signors Luigi Robles (tenor). Cresci (bari- 
ion. ‘As toe), and Federighi (bass). An Orchestral Symphony 
er subject ferture), intended to serve as an introduction to Alfieri’s 
hema y, Saul, also by Bazzini, was another important 
| feature in the programme, and was received with marked 
cae ‘Sed well merited applause. This composition gained the 
nD English : prize given by the Quartett Society, of Milan, in the 
magaan, | ‘competition 1867. Amongst the choice, though crowded 
musi¢iais F ‘atidience, there were several celebrities, and many of the 
Tést musical amateurs. 
ng fupther 
ve already Taz Annual Assembly of Parish Choirs of 
_ Madame | Qiford and the surrounding neighbourhood is fixed for 
bli Wednesday, the 16th June, and will be held as usual in 
pu Grist Church Cathedral. The Anthems selected are— 
en to. Mt} fi the morning, “Lord, for Thy tender mercies’ sake” 
ric Soci t), and for the afternoon, “ How excellent Thy 
Elijah aad @” (Handel). The music selected for the morning 
lish, Th } @Anglican, the Litany will be sung, and Hymnsare to be 
22; andj f ‘Wedin the place of Processional Psalms. In the after- 
nd lifeslike lion the service is to be Gregorian, the Canticles being 
Dé Stainer’s harmonised arrangements of the Parisian 
_ Tite Southwark Musical Society gave its usual 
fistmas performance of the Messiah, on the 28rd Dec., 
“ 4 fi the Memorial Church, New Kent Road. The solo 
a 1d Gre ists were Misses Robertine Henderson, Lucie Harris, 
fh Montem Smith, and Mr. Marler. The orchestra 
ised 38 instrumentalists, and upwards of 120 vocal- 
conducted by Mr. Josias Wells. Several papers 
hounce the performance to have been a complete 
Tam first of a series of eight Concerts, in aid 


@thé Great Northern Hospital, Caledonian Road, was 

fiven-at the Hanover Square Rooms, on the 12th ult., 

much success, Miss Edith Wynne, Miss Blanche 

Reeves, Madlle. Romanelli, Miss Palmer, Mr. Wilbye 

Cooper, &c., were amongst the vocalists who assisted in 

ieperformance ; and Mr. B Wells (flute) and Mr. 

ch (violin) performed solos with the utmost effect. 

al pieces were also well sung by a choir, under the 

m.of Mr, E. Craig. We sincerely trust that the 

of the hospital may be materially benefited by 

® concerts, which are worthy of support on their own 
merits. 


“Mk. Huvey Lzsum’s prospectus for the 


hg season has just been issued. Out of the six con- 
to be given, two will be orchestral, the others being 





has been so long and so deservedly celebrated. The first 
concert, on the 4th inst., will include Mendelssohn’s 
music to 4 Midsummer Night's Dream, the same com- 
poser’s pianoforte concerto, in D minor, to be played by 
Madame Schumann; Samuel Wesley’s fine motett, “ In 
exitu Israel,” and Schubert’s “‘ Song of Miriam.” At the 
second concert a shoit work, by Mr. G. A. Macfarren, 
called “ Songs in a Cornfield,” will be performed for the 
first time. 

Tue Annual Report of the Birmingham 
Amateur Harmonic Association shows that the Society 
is in a highly prosperous condition; for although the 
present year is the one immediately following the Bir- 
mingham Triennial Festival, there has been no diminu- 
tion in the number of members, as was too often the case 
on former occasions. Amongst the works rehearsed, we 
find Beethoven’s Mass in D, Mendelssohn’s Antigone and 
Loreley, Schubert’s Grand Mass in E flat, and many other 
Important woiks. ‘The financial position of the Associa~ 
tion is also thoroughly satisfactory ; and the members of 
the committee have every reason to congratulate them- 
selves upon the result of their indefatigable endeavours 
to promote the interest of the Society, and the advance- 
ment of good rausic in Birmingham. 


Ay interesting lecture was given, on the 13th 
ult., at the Literary and Scientific Institution, Hackney, 
by the Rev. John Curwen, on ‘* Some views ot music as 
an art and a science, suggested by the Tonic Sol-fa 
method of teaching it.” Charles Reed, Esq., M.P., oceu- 
pied the chair. During the evening some satisfactory 
exhibitions of readiness in composing and singing at 
sight were given by disciples of the Sol-fa system. 


Tue prize of Ten Guineas offered by the 
Hibernian Catch Club (the most ancient musical Society 
now existing in the kingdom), has been adjudged to Dr 
R. P. Stewart. The competition was open to all com- 
posers : 33 glees were sent in. The successful composition 
was sung by Messrs. Hemsley, Peele, Smith, and B. 


Mullen. 

Tue Messiah was given by the City Choral 
Union, at Albion Hall, on Monday, the 4th ult., the solo 
artists being Miss Blanche Reeves, Miss Riseam, Mr. 
Greenhill, and Mr. Albert Hubbard; Trumpet, Mr. 
Dearden. The choruses were given with great precision ; 
and reflected much credit upon the able conductor, Mr. 
Salmon. All the solos were excellently rendered ; and it 
was with difficulty that the hearers resisted the tempta- 
tion to demand several encores. 


We are pleased to record that Mr. W. P. 
Aylward, music-seller, and organist of St. Martin’s Church, 
and for many years a resident of Salisbury, has been una- 
nimously elected Mayor of that city. Mr. Aylward is 
father of our excellent London performer on the violon- 
cello. 

Tue Annual réunion of Tonic Sol-faists has 
just been concluded at the Literary Institution, in Alders- 
gate Street. These meetings are designed to raise the 
educational status of teachers; and the proceedings in- 
cluded model lessons for criticism, and lectures on musical 
composition, harmony, and musical history. The series 
included lectures by Mr. Curwen, on the recent 
adaptation of the Tonic Sol-fa method to the musical 
tuition of the blind, and on “ Definite Ideas of transition 
and chromatic chords;” by Mr. Proudman, on the present 
relation of the method toinstruments; by Mr. Cowley, on 
the study of orchestral scores; a model lesson on the 
violin, by Mr. McNaught, and a lecture by Mr. Proudman, 
on “ A comparison of the popular choral music of England 
and France.” 

A Concert was lately given, by the English 


Glee Union, at St. Mary’s School-room, Hammersmith, 
in aid of the school funds, which attracted a very large 





ed to the performance of madrigals, part-songs, and 
‘Wiecompanied music, for the singing of which this choir 





audience. The glees and part songs were rendered in 
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excellent style, and received a large share of applause, 
several being encored. ‘The whole was under the direction 
of Mr. J. Rudkin, R.A.M., who sang several buffo songs 
with much effect. Mr. Rudkin may be congratulated in 
being so well supported by Miss Danielson, Messrs. 
Ashton, Clagett, and Erison. We must not omit to 
mention Mr. J. F. Meen, who ably accompanied on the 
pianoforte. 








Rebielos, 


Novetio, Ewer anp Co. 


Souvenir d’'Irlande. Caprice Fantasie; for the Piano- 

forte. By Willem Coenen. 

Tus Fantasia is a good specimen of the profusely 
ornamented pieces of the modern school of pianoforte 
writing; and, as such, may be recommended to all who 
are in search of novelties in this style. The melodies 
are well woven in with elegant arpeggio and scale passages, 
after the Thalberg pattern; and there is an air of refine- 
ment pervading the whole composition which will render 
it always welcome both to executants and audience. 


Barcarole, pour Piano. Par Ant. Rubinstein. 

Herr Rubinstein’s Barcarole is strikingly original, both 
in melody and treatment; and the piece wilPamply repay 
the trouble of practice. The first subject, commencing 
in F minor, has a charming modulation into the relative 
major; and the theme, after the double bar, in B flat 
major, has a lazy flow, quite in the Barcarole style; and 
is, moreover, extremely melodious. The subject, in % 
rhythm (in the original key), with which the piece con- 
cludes, is effectively ornamented with double acciacaturas, 
which will require to be very neatly played, in order 
to realise the composer's intention. 


Minuet and Trio, for the Pianoforte. Composed by T. 
Ridley Prentice. 

WE are always glad to see a young composer working 
upwards ; and are therefore disposed to view Mr. Prentice’s 
modest Minuet and Trio in a more favourable light than 
we might have done had it formed a portion of that 
*‘Grand Sonata” with which so many inexperienced 
writers almost commence their career. In a large work 
of this kind so many good ideas are effectually buried 
that the composer very often receives much less than his 
due meed of praise; and thusa really meritorious aspirant 
for fame may encounter a check at the very time when 
he stands in the greatest need of sympathy and encourage- 
ment. That Mr. Prentice hashad Beethoven in his mind 
when he composed this Minuet and Trio does not in the 
least degree detract from the merit of his music. Both 
movements are well written. ‘The Minuet, in B flat 
major, is melodious; and the passages of imitation show 
that the composer has studied ina good school. The 
Trio, in the tonic minor, is well contrasted with the 
Minuet; the accompaniment, moving in triplets, and the 
division of the subject between the treble and bass part of 
the instrument, having a very excellent effect. We hope 

in to meet with Mr. Prentice in a composition of 
somewhat greater pretension. 


1. The Rainy Day. Song. Poetry by Longfellow. 

2. How fades the Light. Song. 

3. Forget me not. Song. Words by William Duthie. 
Composed by Joseph Barnby, 


Mr. Barney has expressed Longfellow’s words with a 
fidelity thoroughly opposed to the theory of many song- 
writers of the day, whose melody would as aptly fit one piece 
of poetry as another ; and whose harmony has done duty so 
long that it is justly entitled to superannuation. We 

icularly like the unharmonised appoggiatura (A sharp) 
in the first phrase ; and a happy effect is obtained, on the 
repetition of the opening subject, by changing the B 
natural into B sharp, and thus unexpectedly modulating 
into C sharp minor. The accompaniment, asserting itself 
where the voice is at rest, is always elegant; and the 


ey 


forced. ‘How fades the light” is more restless in the 
harmonies; and in parts appears to us somewhat overladen, 
The first phrase, beginning upon the dominant harmony 
of F sharp minor (the song being in E major), is quaint 
and uncommon ; but the effect is good; and many of the. 
passages are so melodious that we should claim for the 
song a high place amongst Mr. Barnby’s compositions, 
were the ear allowed somewhat more repose. We may 
say, however, that the song commences with a prelude 
in E major, which counteracts the effect of indecision of 
key at the beginning of the voice part; aad that the 
accompaniment is written with all the skill of a practised 
theorist. “Forget me not” is a quiet vocal melody, in 
F major, with a semiquaver accompaniment throughout, 
The modulations into B flat major and G minor, spri 
most legitimately from the melody; and the voice 
pianoforte, therefore, flow in loving company to the end, 
We should be glad to hear these songs in the Concert 
room; for although not equal in merit, they are all pr. 
tests against that school of composition which has m 
higher object than that of writing down to the compre. 
hension of the uneducated. 


Glory be to God on high. Composed by Samuel Seba. 
tian Wesley. 

We think we may say, without fear of contradiction, 
that lovers of English church music are indebted to the 
organist of Gloucester Cathedral more than to any ma 





GFSSSPSREETERETS eee cegeg | 


living, for widening the bounds and stimulating the de Oh, 
velopment of the music of the sanctuaries. It is impos f by Mh 
sible to forget, as it would be unfair to underrate, the Ws 
effect produced by the publication of his great servicein Bg mon 
E, with its memorable preface. If we may say 80 with J before 
outirreverence, the unexpected cry at midnight, “Behold, F fehl 
the Bridegroom comes!” could hardly have come up — (mip 
the foolish virgins with a more startling effect than did major, 
the dictum of the English Cathedral organist, who, daring | jg gear 
to think for himself, said of the services of Tallis, tothe 


Aldrich, &c., “ such works as those are as unworthy of the 
words to which they are set, as they are ill calculated 
excite interest in any congregation acquainted with muse 


at the present day.” If we could only imagine the stale L 
of sleepy stupor into which English Church musicians 4 
had fallen when this statement was made it will mae aM 
rially diminish the difficulty of estimating the effect d 4 x 
this bold move, 5 7 
Fortunately Dr. Wesley’s genius was equal to his | 
boldness, and the one supporting the other, rendered bis We} 


position almost unassailable. Had he been a mere ther 
rist he might have been sneered out of existence, bi 
happily he was (and still is) the greatest church orgalllt 
and composer of his day, and therefore beyond the read 
of his antagonists. ‘The seed he then sowed is now bat 
ing its fruit, and every year only adds to the ranked 
those whose motto is, “ The old masters, as a point 
departure, not an eternal resting place !” 

It can therefore hardly be a matter of surprise that # 
are disposed to look upon everything emanating from i 
pen of this composer with an unusual amount of interedlj 
and upon its own merits alone the “Gloria in Exceliit 
now under review, is well worthy of attention.” Bell 
apparently intended for choirs of an ordinary call 
there is scarcely the amount of characteristic diffie 
we are in the habit of meeting with in Dr. Weal@ 
works; still the master’s hand is visible throughout, 
we should hardly think it possible that any mu 
could fail to recognise it, albeit comparatively plain 
simple, as the work of a great musician. 


The Organist’s Quarterly Journal of Original Co 
sitions. Edited by Dr. Spark, 

Foutowie closely upon our remarks on “ Omg 
Organists, and Organ-music” (which were held over 
or three months for want of space), came the annoumag | 
ment of this important work, It was not a little pleam 
to us to find, by this announcement, that the compar 
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yas about to be succeeded by—if not absolute plenty— 
at least a sufficiency for the time being; also that the 
uctions of Englishmen and foreigners were to appear 
side by side, an arrangement which could not fail to have 
the most beneficial effect upon English art. 
Now that the first number is before us, our satisfaction 
iscomplete ; for not only are the contributions, as a rule, 
ofa high order, but the English element stands out in a 
most gratifying relief. The only piece to which we feel 
inclined to take exception is one by an alien—presumably 
4 German—Herr Funke, whose Prelude appears to us to 
besomewhat of the wishy-washy order. M. Batiste sup- 
a graceful Larghetto, Dr. Stewart, of Dublin, a long 

and elaborate Concert-Fantasia, and Mr. Silas a charming 
and effective Andante. But to Mr. Henry Smart belongs, 
in our opinion, the place of honour for his vigorous and 
musicianly Postlude. This, as we remarked before, is a 
singularly gratifying fact; but we must not lay too much 
gress upon it, lest it be said that the other contributors 
ate hardly worthy of his steel. Let Dr. Spark lay this to 
heart; and in future numbers provide us not alone with 
the best Hngland can afford, but the finest compositions of 
the greatest European composers. Thus he will hold out 
an inducement to English writers to put forth their 
strength, and, at the same time, render the position of his 
journal unassailable. 





J. Mc. Dowett anv Co. 
Oh, had I the wings of a Dove. Sacred Song. Composed 
by Mrs, Gabriel Davis. 
Waarever vocal music Mrs, Davis may be able to write, 
amered song is at present beyond her. The composition 
belore us is weak, both in conception and treatment. A 
feble recitative, founded on the tonic and dominant of 
Cminor, leads to a somewhat pretty theme in the relative 
major, with a running arpeggio accompaniment. There 
iswarcely any variety in the harmony; and the descent 
tothe bare 4th in the last bar of page 3 is particularly 
unpleasant. 





CHARLES JEFFERYS. 


1, A Moonlight Melody. Chant pour Piano. 

2, Sundown. Morceau pour Piano, 

8, Moonrise. Reverie pour Piano, 

4, Moonlight. Nocturne. 

6, The Rippling River. Tyrolienne, pour Piano. 

Composed by Felix Gantier. 

We have chosen these pieces from a batch of original 
tmpositions by Mr, Gantier, as being representative 
— of a series of works rather above the average 

those usually put forth as mere “ teaching” pieces. 
Aswe hold the opinion that music good enough to teach, 
should be also good enough to play, we are inclined to 
speak most favourably of these trifles, because they are all 

us and pleasing. The first on our list, “* A Moon- 
light Melody,” is based on a cantabile theme, simply, but 
tarefully accompanied; and the ornaments which are 
iterwoven with the subject, although, as might be 
aga merely conventional passages, are graceful, and 

with the view of cultivating varieties of touch. 
“Sundown,” is, in our opinion, the most attractive of the 
wt, The melody is exceedingly pretty ; the short subject, 
subdominant, forms an excellent contrast with the 
Opening phrase ; and the variation in the last two pages 
thances the interest of the piece most materially; for 
Meair is never lost sight of; and this, to a young per- 
, is always a great recommendation. Moreover, the 
is highly effective, and easy to play. It is 
& somewhat difficult task to represent musically 
erence between “ Moonrise” and ‘ Moonlight ;” 
We are sure, therefore, that Mr. Gantier will forgive 

We pass over his fanciful titles (which might easily 
Teversed, without detriment to the pieces) and criticise 
Both are composed with due 


the preference to “‘ Moonrise,” it is only because the theme 

is somewhat more pleasing. The“ Rippling River ” gives 
very little notion of a river, either “ rippling ” or placid ; 

but it is a good honest Tyrolienne, with some passages of 
semiquavers, divided between the two hands, which will 
be found useful practice. We must not omit to mention 
that these pieces have all illustrated title-pages, executed 
with as much skill as those we have recently reviewed. 

Some of these views are exceedingly striking,—the 
‘ Moonlight Melody ” and “ Sundown,” more especially— 

the effect, at a distance, being very much like that of 
water-colour drawings. In as far, however, as they 

compel the composer to illustrate the illustration, they 

can scarcely be commended, except upon their abstract 

merits, 





Lamporn Cock, AppiIson aNpD Co. 
The Lord hear thee. Sacred Song. Words from the 
20th Psalm. 
_ My Psalm. Sacred Song. Poetry by J. G. Whittier, 


sq. 
Genie. A Birthday Ballad. Poetry by Miss Jewsbury. 
Composed by Miss Davis. 

Or Miss Davis’s two sacred songs we infinitely prefer 
“The Lord hear thee.” There is a quiet devotional 
feeling about this composition so perfectly in keeping 
with the words as to justify us in strongly urging its 
claims upon the notice of vocalists who can give due ex- 
pression to sacred music. ‘I'he harmonies are thoroughly 
satisfactory; and so carefully written throughout that 
we would Wish to call attention to the omission of a 
natural before the D, in the last bar but one of page $ 
(voice part). ‘My Psalm” is somewhat common-place ; 
but well harmonised, and quietly accompanied, as such 
music should be. ‘The descent to A, through two domi- 
nant sevenths, on the words “ Then all my prayers,” is 
well expressive of the poetry. “Genie” is a bright 
melody, in § rhythm, with sufficient variety in the har- 
mony to avoid monotony. The concluding phrase in- 
troduces the ninth on the dominant with excellent effect. 
Miss Jewsbury’s poetry is extremely pretty ; although we 
can scarcely believe that a lady would be a very welcome 
guest at a juvenile birthday who concluded her con- 
gratulations on the happy event by telling the child to 
“ think of the grave, betimes.” 





Rupatu, Rose, Carte anp Co. 

The Musical Directory, Register and Almanack for 1869. 

As this work is always sent to us for review, we should 
imagine that the compilers of it usually read what we 
have said upon it; but although last year we pointed out 
the glaring inaccuracies contained in the record of musical 
events, every one of these is copied into the issue for the 
present year. Mozart is said to have died on the 28th 
May, 1787, andagain onthe 5th December, 1792; both dates 
being wrong; for it is on record that he died on the 5th 
November, 1791. Again, although all musicians know 
perfectly well that Mendelssohn died on the 4th November, 
1847, the Musical Directory fixes the 4th January, 1846, 
as the day of his decease. Once more we are informed 
that Weber was born on the 16th December, 1786; and 
also on the 22nd April, 1781. It is indeed extraordinary 
to consider how all these random dates could have been 
thrown together; for in most cases neither of the two 
mentioned, either for a birth or death, happens to be the 
right one. We will close our list for the present year by 
saying that Haydn is said to have died twice—the first 

time on the 10th August, 1806, and the second time on 
the 81st May, 1810. Apart from these inexplicable errors, 

which must of course render the work worse than uselesa 
as a dictionary of musical dates, there is much valuable 

information scattered throughout the volume; and there 

is one excellent paper on the mortality of musicians, by 

Mr, John Towers, which we perceive has been reprinted 


in a pamphlet form. 








een the composer and the audience; and if we give 
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Hie anp Appison, MAancuEsTER. 
Song. 

Song. Poetry by 
Music by the composer of “* The Beauti- 


Pray come no more sighing to me. 

Yes, that’s what he used to say. 
Charles Swain. 
ful Day.” 

We have copied the title-pages of these songs; but, as 
we do not know the “ Beautiful Day ” (and it is possible 
that some of our readers may share our ignorance), we 
may say that in the inner title it is announced that the 
composer is Mr. B. Hime. The music is tolerably pretty, 
and easy to sing; and as these are the two requisites, we 
presume, chiefly aimed at in their construction, we may 
congratulate Mr. Hime on his success. The words of the 
song, ‘‘ Yes, that’s what he used to say,” are certainly 
better than those of the first on our list; but we confess 
that we have little sympathy with songs which are too 
comic to be sentimental, and too sentimental to be comic. 





AUGENER AND Co. 

Afarche Militaire. Composed by William J. Young. 

A spirirep march, which seems to require a military 
band for its due effect. The subject is full of life; and 
written with the boldness which should characterize this 
form of composition. The second theme, in the sub- 
dominant, is melodious, and contrasts well with the 
opening subject. The climax is extremely vigorous. 





AsHpowNn anp Parry. 
First Polonaise, for the Pianoforte. ? 
Flower de Luce. Reverie for the Pianoforte. 
Composed by Walter Macfarren. 

Tue first of these pieces is an animated Polonaise, in 
D flat major, the themes in which are treated more artis- 
tically than we are accustomed to see in the majority of 
modern pianoforte compositions. There is frequent 
change of key; and some alterations in the harmony at 
the recurrence of the first subject have an excellent effect. 
The second theme, in A flat major, is afterwards intro- 
duced, most unexpectedly, in A natural major, leading to 
the first subject in the tonic minor (written in C sharp 
minor), and the composition coneludes with some brilliant 
passages’ in the original key. This will be found a good 
piece, both fur practice and performance; and the ama- 
teur will be glad to learn that the leading fingering has 
been marked by the eomposer, wherever a difficulty is 
likely to be found. The second piece, “ Flower de Luce,” 
we have already noticed in the review of Hanover Square 
for September. It is an elegant and placid ‘song with- 
out words ;” and thoroughly within the reach of players 
who have been trained to use their fingers for expression, 
as well as execution. The fact of its being reprinted 
from the serial in which it originally appeared is a suffi- 
cient proof of the favour with which it has been received, 


Tema con var aziont, from Beethoven's Septett. Arranged 
for the Pianoforte by Frederic N. Lohr. 

Tr always gives us pleasure to see such excellent music 
as this adapted to our household instrument; for, al- 
though but a faint reflection of the original, it inculcates 
a taste for what is really good ; and increases the grati- 
fication of listening to it whenever it can be presented as 
the composer intended, The arrangement before us is 
skilfully written; the effects of the various instruments 
being reproduced without presenting any great difficulties 
to the executant. We particularly admire the 4th varia- 
tion (in B flat minor) the various touches in which are 
clearly indicated, so that the contrast of the several parts 
may, with a well-trained player, be effectively brought 
out. We are glad to find that this piece will form No. ] 
of a series of similar arrangements of classical works, 


The Dream. Reverie, for the Pianoforte. By Willjam 
J. Young. 
A “song without words,” somewhat conventional in 


ny 


who can grasp wide intervals with the left hand. With. 
out displaying any originality, the piece will be received 
with favour by all who merely desire to relate their 
“ pleasant dreams” with their fingers, 

Love's Philosophy. 

Oh! if thou wert mine own love. 

No! I never was in Love. 

Arranged for the Pianoforte by the composer, 

Charles Salaman. 

A Lullaby. For the Pianoforte. By Charles Salamay, 

WE have seen just enough of this composer's piano. 
forte music to make us wish for more. There is alwayg 
a refinement about Mr. Salaman’s pieces which will render 
them acceptable to those teachers who wish to elevate, 
rather than administer to, the taste of their pupils. The 
three compositions which stand first are merely arrange. 
ments ; but they are excellently written for the instru. 
ment, all the passages lying well under the hand, and 
the melodies being well preserved throughout. “ Love's 
Philosophy” is a pleasing theme, varied with much 
taste; and, although not requiring a large amount of 
executive power, demanding a true finger and power 
of phrasing not always to be found with those pianisty 
who are merely trained to play the right notes in the 
right place. “ Oh! if thou wert” is also extremely melo. 
dious; aud there is somewhat more variety of touch re 
quired in the variations than in the piece just named, 
“No! I never was in love,’ has a simple melody, 
scarcely, perhaps, so pleasing as the first two on our list, 
but furming a good piece, both for practice aud performs 
ance. Mr. Salaman’s one original composition, the “ Lal. 
laby,” confirms all we have said about the extreme 
elegance of his writing. An appropriately quiet subject 
in § rhythm, is treated tenderly throughout; and the 
harmonies, always musicianlike, never introduce them 
selves save where they are welcome. ‘The conclusion of 
the piece is exceedingly well imagined, the theme dying 
off with good effect, 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Srr,—Allow me to tender to Mr. Taylor, through 
the medium of your Journal, my thanks for his kind ¢x- 
planation. We are thus, it appears, when we meet {in 
Mr. Taytor’s pamphlet) with an unaccented word to whieh 
an accented note has been assigned, to consider that such 
word is, in the eompiler’s opinion, “ capable of bearing at 
accent ;” and thus, that the author’s assertion, “ that in hi 
pamphlet “all the emphatic words are placed in positions 
suitable to the correct expression of their natural emphasis” 
is triumphantly borne out. Will Mr, Taylor kindly state 
whether he would object to the extension of his pri 
to certain other Psalters, in which some short-sighted 
dividuals have at times fancied they perceived violations 
of accent? I am, Sir, yours truly, 

Joun W. Wanmay, 

Faringdon, Jan. 16. 





TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—I have been greatly interested in the able artidet 
on Mozart’s Litanies which have appeared in your Journsh 
In the last number, the writer points out a beautiful and 
interesting passage as almost peculiar to Mozart; andl 
should be glad if you would permit me to bring under tht 
notice of your readers the following passage from Pu 
Dido and Aineas, which, on comparison, will be found # 
bear a striking resemblance to the one quoted from Mozatt 
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form; but well written, and within the powers of pianists 
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BLESSED ARE THE MERCIFUL. 


FULL ANTHEM FOR FOUR VOICES, 


HENRY HILES, Mus. Doc., Oxon. 


SACRED MUSIC (PRICE THREE-HALFPENCE EACH). 
ANTHEMS, CHORALES, and HYMNS, for Four Voices (S.A.T.B., 


Smith 


gr A Grace (Give thanks to God) V. Novello 
A Hymn of Faith Edited by J. Barnby 
& Adeste Fideles (O come, all ye Faithful) 
ain m Ae epee sighs - Battishill 
@ Al peo je that on earth Tallis 
7 Alla Penita beata 
19 Almi hty _ everlasting God; Sanctus 
and Kor " Gibbons 
a0 Almi hty rand merciful God Sir J. Goss 
a And He shall purify... andel 
ug Arise, shine ( hristmas) Sir G.J.Elvey 
As pants the hart (s.S.A.A.T.B.) Spohr 
As we have borne the i Nesting (Easter) 
(S.S.A.T.B.B.) . Barnby 
Ave Maria... ... ranz Abt 
19 Ave Verum (Jesu, Word of God) Mozart 
439 Ave Verum (Jesu, Word of God) Gounod 
193 Before Jehovah’s awful throne M. Madan 
b Behold, I bring you glad tidings 
(Christmas) ... Cc. W. 
78 Behold, I bring you good tidings 
(Christmas) ... . Goss 
@ Behold, I bring you "good ‘aun 
(S.A.T.T.B.) ... T.L. da Vittoria 
Behold, I bring you ‘glad tidings Croce 
is Behold, how good and joyful Dr. Clarke 
4 Behold now, praise.. ..Creyghton 
Py Behold now praise the Lord Dr. Rogers 


a Benedicite, omnia Opera... arious 
909 Blessed are oy J «Berthold Tours 
a Blessed be the ord God... Dr. Nares 
2. Beeed be the Lord God (Anthem for 
Christmas) S. S. Wesley 
92 Blessed are the merciful Dr. H. Hiles 
a7 Blessed i -2 He who cometh (Easter) 
(S.S.T.T.B.B.)... Gounod 
32 Blessed be the Lord God Earl of Mar 
# Blessed is the people V. Novello 


§0 Blessed is he that considereth (S.S.A.T.B.) 
ares 

Blessed are the dead (s.A.T.B.B.) Pierson 

uo Blessed be he (s. solo and > trebles 


EGNOS) cco one ww. «Neukomm 
tt Blest are the departed hss Spohr 
49 Blessing and glory .. ..Dr Boyce 
Wy reg and best .. “a Avison 

But the Lord is mindful | Mendelssohn 
w By the waters of Babylon G. B. Allen 


8 Calltoremembrance ... ... Farrant 
$36 Call to remembrance (solo and chorus) 
Novello 
@ Charity Anthem (3 trebles) Dr. Boyce 
rf Charity,‘ La Carita” (4 trebles) Rossini 
4 Christ being raised (Easter) S. Webbe 
14 Christ being raised (do.) Sir G. J. Elvey 
29 Christ is risen (do.) Sir G. J. Elvey 
3§ Christ is risen (do.) E. H. Thorne 
i Christ our Passover (do.) Sir J. Goss 
% Christmas Anthem . Yovello 


oe 





yA) ¢, Holy Ghost (s or T. solo and 
chorus) ... .. .. TT. Attwood 
uj Come, Holy Ghost .. we Douland 
#5 Come unto Me... .. . S. Smith 
so Comfort, Oberd ...... r. Crotch 
& Cry aloud and shout (5 voices) ... Croft 
P Daughters of Joresalees | Sir. G. J. Elvey 
Daughters of Zion... ... Men elssohn 
Deus misereatur E. Mammatt 
Doth not wisdom cry? . . R. Haking 
Drive far from us the mortalfoe V.Novello 
% Raster Hymn... Arr. by V. Novello 
47 Enter not into judgment 'T. Attwood 
%3 Envy! eldest born of hell! (Saul) Handel 
@ Forthese and all Thy mercies Lancaster 
6 Forgive, blest shade Dr. Callcott 
%6 Four Hymns for Christmas... Various 
$7 Four settings of the Kyrie ... Schubert 


our Hymns from “ The Hymnary ” 

© From the rising of the sun (E iphany) 
Rev. Sir F. Ouseley 
Zz ft Give ear O Lord (Ave Maria) C. Oberthiir 
rsa to Godin the highest _ Pergolesi 
| Glory be to God on high V. Novello 
»myking ... ue Bach 
3, God save the Queen. Vv. Novello 
93 Godsave the noble Czararr. ty J. Barnby 
nt,O Lord (Collect) . Mozart 
Grant’ tousLord we beseech Thee Barnby 


% Grant, we beseech Thee... H. Lahee 

Great and marvellous... ...Dr. Boyce 
Hallelujah! For unto us| W. H. Monk 
# Hallelujah ! Hallelujah!... V. Novello 








177 
297 
186 
2 
213 
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32 & 33 Hear my prayer, O God 


a 


6 & 77 Have mercy, O Lord (B. solo and 








Dr. Ions 
endelssohn 


Hark! the herald angels sin 
Hark! the herald angels sing} 
Hear, holy Power (s.s.T.T.B.) ... Auber 
Hear my prayer, O Lord Winter 
Hear the voice and prayer J. L. Hopkins 
Hear what God the Lord V. Novello 
Kent 
Hear us, O Saviour.. M. Hauptmann - 
chorus) .. -- Mozart 168 
He comes, ordained of yore W. Jackson | 347 
He is risen (Easter) «- «HH. Gadsby | 264 
He in tears that soweth (s. solo 288 
and chorus s.s.A.)... ... ... Dr. Hiller | 301 
Here shall soft charity (A.T.B. 3. )Dr.Boyce | 296 
Holiest, breathe an evening blessing | 251 
Holy, Holy, Holy, Lord God J. Bishop | 381 
Hosanna in the highest (Advent) Stainer | 257 
How beautiful upon the mountains 
R. A. Smith 
How dear are Thy counsels Dr. Crotch} 63 
How goodly are Thy tents ... Ouseley | 209 
How lovely are Thy dwellings ...Spohr| 72 
Hymns for Easter ... J. B. Calkin and 
. Barnby | 248 
. Rogers 





Hymnus Eucharisticus ... 
If ye love Me... ws W. H. Monk 237 
If yelove Me ... .. eve eee Vallis | 355 
I know that the Lord is great ‘Ouseley | 297 
In humble faith, and holy love Dr.Garrett | 
Inthe beginning (Christmas) G. B. Allen} 92 
In the beginning (Christmas) | 276 
E. H. Thorne } 219 
In Judah is God known Mendelssohn 
In manus tuas (Like as the hart) Novello 
Incline Thine ear (B. solo & cho.)Himmel | 177 
In Jewry is God known... ...Dr. Clarke | 273 
Inthe sight of the unwise ‘s. s. s.) Ouseley | 
It is high time (Advent) .. . J. Barnby 
I will alway give thanks J. Baptiste Calkin 
I will arise (3 &4 as Rev. R. Cecil 
I will arise . ‘ pe Creyghton 
I will lay me ‘down i in peace CC. Stokes 
I will lift up mine eyes .... Dr. Clarke 
I will sing of mercy (3 trebles) Novello 
Jesu, blessed Word of God (s. solo and 
chorus) ... ai . Gounod 
i Lord of life 'G. A. Naumann 


| 44 


334 
182 
54 
345 
70 


127 
237 
308 
esus Christ is risen to-day ... Dr. Ions | 273 
ubilate and Kyrie (in F) Ww. Jackson 
yrie Eleison (Nos. 1 and 2)... Gounod 4 
Kyrie Eleison (Nos. 1 to 4) .... Various | 10 
Kyrie Eleison (Nos. 1 and 2) 221 
Mendelssohn and Weber 127 
Kyrie Eleison (Nos. 1 to 4” F. Schubert 139 
Kyrie Eleison ... . F. Schubert 
Laudate nomen Domini Dr. C. Tye 
Let all men praise the Lord Mendelssohn 
Let the words of my mouth (s.s.A.T.T.B.) 
. Barnby 
Let us now go even unto ae ehem 
(Christmas) ... E. J. Hopkins 
Lift thine eyes (s.s.a.) . Mendelssohn | 
Lo, my Shepherd’s hand (5 voices) Haydn | 
Lord Christ, when Thou hadst over- | 
come ... we Haydn | 398 
Lord of all pow er and might... Mason 
Lord, for thy tender mercies’ sake Farrant | 
Lord, how long wilt thou forget | 318 
me (Solo and Chorus)... Mendelssohn | 107 
Lord, I call upon Thee ... .. Ouseley | 261 
Lord, let me know mine end... Greene | 
Lord, who shall dwell ...Dr. B. Rogers | 
Luther’s Hymn (s. or T. solo and chorus) | 
My God, look upon me ... J. Reynolds 
Methinks I hear(bass and cho.) Dr.Crotch | 
Not unto us,O Lord T. A. Walmisley | 
Not unto us,O Lord Lawes & Farrant 
Now pray we for ourcountry Eliza Flower 
Now is Christ risen (Baater) ( G. B. Aller | 
Nunc dimittis inC . Ebdon | 
O give thanks (S.s.A. T. B. + Tucker | 108 
O come, let us worship .. Himmel] 19 
O God, whoin Thy heav’nly hand Handel | 316 
oO Holy Ghost, into our minds 
(Whitsuntide) G. A. Macfarren | 332 
O how amiable ... ... V. Richardson | 395 
O Lord God, Thou strength ot bg 
health fl ir J. Goss | 181 
O Lord, how manifold are “Thye W ae |" 
(Harvest)... ee J. Barnby | 
} 
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379 
384 

23 
249 
| 131 
123 
155 
100 


363 
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unless otherwise expressed). 


OLord,my God ... ... S.S. Wesley 
OLord,my God .. Rev. C. Malan 
OLord,my God ... ... Palestrina 
O Lord, our Governor ... ... Marcello 
O Lord, Thou art my God Ouseley 


Oo Lord, we trust alone in Thee Handel 
O Lord, Who hast taught us 


J. Marsh 
O praise God in His ea 
i 


Weldon 
. Weldon 
ir J. Goss 


O praise the Lord 
O praise the Lord 
O praise the Lord 
$ praise the Lord 
oe ay for the peace 


nti ozart 
Earl of Wilton 
. Dr. B. Rogers 


isen Lord (Ascension) . J. Barnby 
o taste and see. Arthur Sullivan 
Out of the deep , -- Mozart 
O Zion, that talon good . . J. Stainer 


Ponder my words, O Lord L. Colborne 
Praise the Lord, O apron iF Scott 
Pray for the peace Yovello 
Praise the Lord (5 voices) Ga yghton 
Praise the Lord, Omy soul Dr. W. Child 
Praise thou the Lord (female voices) 
Mendelssohn 
Protect _ through the coming night 

(S.S.A . Curschmann 
Praised he the Lord ‘daily . T. Ebdon 
Rejoice in the Lord.. Sir G. J. Elvey 
Rejoice, O my people (Christmas) 

Mendelssohn 

Remember, O Lord (3 trebles) Boyce 

Rend your heart . J. Baptiste Calkin 
Responses to the Commandments 

W. T. Best & Mendelssohn 

See what love ... - Mendelssohn 

See, the morning star Dr. E. G. Monk 
Shades of silent night ee 

(Christmas Carol)... S. Gee 
Sing and rejoice (Christmas) ¥3 Barnb 
Sing the battle ... E. G. Mon 
Sing unto the Lord iGnrletmman) Novello 
Sing, O daughter of Zion (do.) H. Gadsby 
Sleepers, wake; To God on high; 

To Thee O Lord . . Mendelssohn 
Sound the loud timbrel Avison 
Sun of my soul... ... Rev. H.L. Jenner 
Sweet is Thy mercy (s. solo & chorus) 


. Barnby 

There were whisp’ agi (Christmas 
Carol) . T. Cooper 
Thou art gone to the grave Beethoven 
Teach me, O Lord ... Dr. Rogers 
Teach me, O Lord . T. Attwood 
Teach me Thy way... «.. Croce 
Te Deum laudamus . . T. Cooper 


Te Deum laudamus ... Dr. §. S. W ~~ 


340 
i 144 Te Deum in F W. Jackson ( (of Exeter) 


here is a river... .. - Novello 
queens of God (Christmas) J. Barnby 
arvest-tide Thanksgiving J.Barnby 

The light Hath shined on us 
(Christmas) aw .. E. Silas 
The Lord be a lamp “Sir J. Benedict 
The Lord is my strength(Easter) Novello 
The Lord is my strength (do.) W.H.Monk 
The Lord is my strength (do. ) H. Smart 


The Lord descended . P. Hayes 
The Lord is King . Pittman 
The Lord is my ‘Shepherd — “Macfarren 
The Lord loveth_... i. Novello 


The Night is far spent (Advent) 
M. Smith 

The Russian National Anthem 
The strain upraise Arthur Sullivan 
They have taken away my Lord J.Stainer 
Thine, O Lord, is the greatness Kent 
Thou knowest, Lord, the secrets Purcell 
Thou visitest theearth .... Dr. Greene 
To Thee, Great Lord oN Rossini 
Turn Thy face from my sins T. Attwood 
Unto T hee, O Lord.. . Charles King 
Veni, Creator Spiritus <n’? jon), 
Vital Spark ... Harmonized by ‘Novello 
We march to victory; and The day is 

past and over... .. . J. Barnb 
We watched her breathing x Kerbusc 
Whoso hath this world’s good (tenor 

solo and chorus) . J.B. Calkin 
Why seek ye the meng among the dead? 

(Easter)... ‘ E. J. Hopkins 
Wreathe ye the ste ps oe Schumann 






















































Blessed are the merciful. 
FULL ANTHEM FOR FOUR VOICES. 






































St. Matthew viii., verses 7, 8, 9. Composed by Henry Hixxs, Mus. Doe., Oxon, 
London: NoveLLo, Ewrr anv Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 
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A Folio Edition of this Anthem is published by Novello, Mwer and Co., price 4d. * 





also separate Vocal Parts 6d 
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house of Novello, Ewer 
only be * picked up” at a second-hand book-stall. 
Yours, &e. 
Jan. 15, 1869. 


TO THE EDITOR OF THE MUSICAL TIMES. 


the Leeds Zune Book. 


&e. 
well as had a rap at the * Ritualists” 


or a critic. 


lished an untruth. On these grounds, | s 
Your obedient servant, 
Jan, 22, 1869, 


opportunity of replying to the 
impression.—-Ep. M. T.] 


The operetta from which this is taken is so full of beauties 
that I should hail with delight a cheap edition from the 
and Co.; at present a copy can| 


Witt H. Cumies. 


Sm,—TI hope you will allow me to take exception toa 
remark in your last issue, which appears in your notice of 
Your critic has there compared the 
tunes of the Appendix of the Hymnal Noted with Richard 
Weaver’s Hymn Tune-book—now that “ extremes meet,” 
Probably he thought he had made a good joke, as 
; he could not have 
been, I hope, seriously speaking, either as a musical judge 
I have not the least wish to defend the few 
poor tunes in the book of the Appendix, as they a 
amply avenged by the good, which preponderate to such 
an excess as to make it impossible to form a comparison. 
But if your critic did write seriously, 1 can only say he 
has grossly erred, either from ignorance, or wilfully pad 
shall be oblige 
if you will find space to insert this in your next nuniber. 


Henry A. WALKER. 
[The writer of the notice referred to will take the 
above letter in our 





TO CORRESPONDENTS. 


inserted. 
can be taken of the performance. 


try concerts, whether written or extracted from 


the person who sends them. 


is exhausted, 
Subscriplion is not renewed. 


to supply the current sale. 
R. W. R.— We have no means of ascertaining. 
J. H. Cooling.— We cannot giv 
tion upon the subject. 


We have ourselves little doubt on the matter. 
notes” would break down the little voice 
Consult u competent singing master. 
stand the question contained in your postscript. 
An 


questions answered in our leading article. 


teristics of various keys. 
A Subseriber.—1, 
has not been translated into English. —2. 
tory review of Israel, 


Exeter Hall.—3. 
music shail be good enough for insertion. 


The Title 
next Number. 


will appear as soon as the pressure 
will permit. 





*,* Notices of concerts, and other information supplied by our 
Sriends in the country, niust be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 

Our correspondents must specifically denote 

the date of each concert, for without such date no notice 


We beg to remind our correspondents that all notices of co coun- 
papers, must be accompanied by the name and address 3 of 


Notice is sent to all Subscribers whese payment (in advance) 
The paper will be discontinued where the 
We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a suficie nt quantity of the rest of the paper is printed 


you any definite informa- 
The burden of proof rather 
rests with those who dispule ihe authorship of the work. 


W. Wax.— We think that * frequent practice on the highest 
you 


We do not under- 


Amateur.— Our correspondent will find many of his 
Space will 
not admit of our entering into the subject of the charac- 


We are not quite sure, but we think tt 
An explana- 
we believe, may be found in the 
book of words issued by the Sacred Harmonic Society, 
The only thing necessary is, that the 


Page and Index to Vol, VILL, will appear in the 


The continuation of the“ Incidents in the Life of Beethoven,’ 
of other matter |x rae A received, it is somewhat invidious to select 
|any for special commendation. 


| success. 


| nesd ay 
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Brief Summary of Country Belvs, 

We do not hold ourselves responsible for any opinions 
jexpressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 

ALDERLEY Park, 
Annual Concert at the seat of the 
| Alde rle ry, took place on Monday, 
Mr. Campbell, 


CuEsutre.— The tenth 
Hon. Lord Stanley, of 
the 4th ult., with much 
of Islay, gave several Scotch 
with the utmost effect ; and the Hon. Mrs. George 
Howard was especially happy in the two old songs, «I 
attempt from Love’s sickness to fly,” eves 
The choruses were most ably sung by the young + people 
in the Parish, The Hon. Miss Stanley, of Alderley, took 
an active part in the performance, but the rich contralto 
voice of the Countess of Airlie was much mis ed during 
the evening. Mr. Twiss, as usual, conducted the concert 
which owed much of its effectiveness to his instruction. 

Anpover.—The First Concert of the Choral 
Soe iety, for the present season, toc k pla ce on the 17th 
December, at the Town Hall. ‘The solo vocalists were 
Miss Aylward, of Salisbury ; Mr. Thomas Hunt, of Her 
Majesty's Chapel Royal, Windsor; and Mr. Pennel Cross, 
of the Winchester Cathedral choir. Mozart’s 12th Mass, 
was the work selected for performance; and every justice 
was done to it both by the principal singers engaged and 
the Choral Society ; the fugue, “ Thou, Lord, art God 
alone,” especially proving that the members of the choir 
had been excellently trained. 

BirKENHEAD.—The Cambrian 
gave its Ann ui ul Concert in the Wor 

eveni the 30th December, the 
being Handel’s Messiah. The vocalists were, Mrs 
nie Porter, Miss Fanny Armstrong; Mr. ¢ 
and Mr. F. J. Cutts. Mr. Skeaf presided at the piano- 
forte, and Mr. B. Porter at the harmonium. Mr. Parry 
was conductor. There was a chorus of eighty voices. 
Several solos were warmly encored; and the concert was 
in every respect highly successful. 

Brruincuam, Warwick Street.—The Har- 
monium recently purchased by the friends in connection 
with the above place of worship, was opened on Sunday, 
the 27th December, by Mr. Masefield, when 
various hymns were sung. On Monday, a public tea- 
meeting was held, and selections were given from Handel, 
Haydn, Mendelssohn, Novello, Rink, Boyce, Costa, &e., by 
Mr. W. Masefield, jun. 


Botron.—The third 
harmonic Society took place at the 








songs 


and “ Greens] 











Choral Socie ty 


kmen’s Hall, on Wed- 
performance 
. Billi- 













wn 


Concert of the Phil- 
4 emperabce Hall, on 


the 13th ult. The principal vocalists were Madlle. 
Titiens, Madlle. Bauermeister, Madue. Scalchi, Signor 
Bulterini, Signor Ciampi, and Mr. Santley who gavea 


selection of vocal music which showed the powers of these 
well-known artists to the utmost advantage. A new song 
by Signor Bevignani, “ Hurrah for the King,” sung in 
his best style by Mr Santley, created a marked effect. 
The pianoforte solos of M. Wehli were a great feature in 
the performance. Signor Bevignani was a most efficient 


conductor. 
Bristot —The “ Ladies’ night” of the Bristol 
Madrigal Society, on the 14th ult., was in every respect 


one of the most successful ever given by this excellent 
Association. ‘There was little novelty in the programme ; 
but novelty is scarcely desired where old favourites are so 
exquisitely presented to the audience year after year as 
to cause only increased desire for a closer acquaintance. 
Amongst the most effective of the com} ositions given 
were Mendelssohn’s “ Victors’ return,” Pearsall’s “L ight 
iof my soul,” Maefarren’s “«O gentle Summer rain,” 

iW eelkes’ « Nightingale,” and Pearsall’s “ Come, let us 
Ibe merry ;” but where every piece is so well given, and so 


The choir, which con- 
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sisted of ninety-two singers, was directed most ably by 
Mr. D. Rootham, the light and shade in the madrigals 
and part-songs being observed with the nicest dis- 
crimination. 


Broserey.—A Concert was given at the Town 
Hall, on the 5th ult., for the benefit of Mr. Charles Roden, 
(church organist of this town), who has been compelled, 
from illness. to give up his duties, at least for the present. 
The programme was varied, and well selected; and, 
considering the object for which the entertainment was 
organised, we are glad to say that the room was crowded 
in every part. 


Bury St. Epmunp’s.—The Parish Church of 
Great Barton has been lately enriched by a new Organ, 
the gift of Sir Charles Bunbury, Bart. It was opened by 
Mr. Sutton, jun., with full Choral Service, on Christmas- 
day. The instrument was built by the firm of Speechly 
and Ingram, Camden Organ Works, London, N.W., and 
is greatly admired for its power, sweetness of tone, and 
elegant design. 


CamBripGE.—The Musical Society lately 
established at St. Andrew the Great, gave its first Concert 
on the 5th ult., when a selection from Handel’s Oratorio, 
Joshua, was performed in a manner which reflected the 
utmost credit both upon the Society and its conductor, 
Mr. W.G. Robinson. Thesecond part was miscellaneous, 
and contained a violoncello and pianoforte duet, by Mr. 
Robinson and Miss Groves (most effectively rendered) 
and several part-songs. 


CanterBury.—The Harmonic Union per- 
formed Haydn’s Creation, in the Music Hall, on Tuesday, 
December 29th, Miss Fanny Holland, Mr. Leigh Wilson, 
and Mr. Orlando Christian, being the solo vocalists; prin- 
cipal violin, Mr. H. W. Hill. The band and chorus num- 
bered 150; and the execution of the work was thoroughly 
satisfactory. Mr. Longhurst conducted. 


Carnarvon.—A Concert, under the patron- 
age of the Members of the County, and the Hon. T. J. 
Wynne, was lately given by Mr, Ellis Roberts, the emi- 
nent harpist. He was assisted by Miss Kate Roberts 
(piano), Mr. E. Roberts, jun., (violin), and Misses Ellen 
Glanville and Adelaide Newton (vocalists). The vocal 
solos were exceedingly well received, and the violin and 
pianoforte variations, played by Miss Kate Roberts 
and Mr. Ellis Roberts, jun., were loudly applauded. Mr. 
Ellis Roberts displayed his usual taste in his performance 
on the harp. Mr. Roberts has also given several other 
successful concerts during his winter tour in Wales. 


CockEermMouta.—On the 29th December, the 
third Concert of the Cockermouth Harmonic Society was 
given in the Royal Assembly Rooms. The first part was 
devoted to sacred, and the second to secular music. The 

rincipal vocalists were Miss Beck, Miss Hunter, Mr. 

fellor, and Mr. C. J. Lewthwaite. The Concert was 
highly creditable to the Society; both the choruses and 
the solos being excellently rendered. 


Dewssury.—The members of the Dewsbury 
Choral Society gave their Forty-second Concert on Tues- 
day evening, December 29th, in the Parish Church 
School Room, when Haydn’s Creation was performed. 
The principals were Miss Annie Thirlwall, soprano; Mr. 
R. Mason (of Westminster Abbey), tenor, and Mr. Bran- 
don (of Gloucester Cathedral), bass. The band and chorus 
consisted of upwards of 100 performers. The choruses 
were so well rendered as to reflect much credit on Mr. J. 
W. Dean, the conductor. Mr. Haddock, of Leeds, was 
the leader, 

Eprnsurcu.—Professor Oakeley gave an ex- 
cellent performance of classical music on the organ at the 
Music Class-room, Park Place, on the afternoon of the 
16th ult. The programme was varied, and selected with 
the most refined taste. Every piece was listened to with 


the utmost interest by a large and most appreciative 
audience ; and a portion of the Kreutzer Sonata was re- 
demanded. 


Exrter.—The Oratorio Society gave a per- 
formance of Haydn’s Creation on the 22nd December, at 
the Public Rooms. The principal vocalists were Miss 
Banks, Mr. Cummings, and Mr. Orlando Christian, all 
of whom were highly successful. Several of the choruses 
were exceedingly well given. Mr. Rendle was principal 
violin; leader, Mr. Rice; conductor, Herr Eberlein, 


Ganerew, Hererorp.—On the 7th and 8th 
ult., two Concerts were given in the School-room, with 
the view of meeting the expenses of enrolling the Ganerew 
Choir in the Diocesan Choral Union. An attractive pro- 
gramme was provided; and the manner in which the 
choral music was performed showed how rapidly the 
Society had progressed during the past year. Vocal solos 
and duets were also given with much effect by Mr. James 
Hogan, of Foyle College, Londonderry, the Misses 
Langley, Miss Harding, and Mr. F. W. Hogan. The 
accompaniments were excellently played by Mr. F. W. 
Hogan, who opened each Concert with a pianoforte solo. 


Garston.—On Monday evening, the 4th ult., 
a performance of the Messiah was given in the Reading 
Room, before a numerous and fashionable audience, on 
the occasion of opening a new organ, built by Rushworth 
and Sons. ‘'he proceeds were devoted to the benefit of 
the Garston Dispensary and Reading Room. ‘The prin- 
cipals were Mrs. Billinie Porter, Mrs. George Keefe, Mr. 
J. P. Willy, and Mr. F. J. Cutts; Mr. Lawrence con- 
ducted, Mr. Lawson led the band, and Mr. D. C. Browne 
presided at the organ. Mrs. B, Porter was encored in “I 
know that my Redeemer liveth,” and Mr. Cutts was 
highly successful in ‘Thou shalt break them.” The 
new organ has an excellent tone. 


Guiascow.—Morning and Evening Concerts 
were given by the Choral Union on New Years-day, which 
were well attended. The programme of the morning 
performance contained Spohr’s Oratorio, The Last Judg- 
ment, and a selection of sacred music, for which Madame 
Florence Lancia, Mr. W. H. Cummings and Signor Foli, 
were engaged. At the Evening Concert, a miscellaneous 
selection of secular music was given, and Handel’s Sere- 
nata, Acis and Galatea; Miss Margaretta Smyth ap- 
pearing, in addition to those vocalists already mentioned. 
Both these performances were eminently successful; the 
choruses especially being sung with a steadiness and pre- 
cision, which reflected the utmost credit upon the Society. 
The duties of organist and accompanist were ably dis- 
charged by Mr. Peace; and Mr, Lambeth was, as usual, 
a most efficient conductor. 


Guiovcester.-—The Choral Society gave the 
first Concert of the season on Monday evening, the 28th 
Dec., at the Shire Hall. The principal vocalists were Miss 
Clarke, Miss Edith ‘l'aylor (Royal Academy), Master 
Monk, and Messrs. Jakeway, Woodward and Pickford. 
‘The choruses were given with great precision and effect. 
Mr. J. A. Matthews ably presided at the organ; and the 
concert was conducted by Mr. J. Hunt. 

GreEenwicu.—The Saturday Concerts, given 
by Messrs. Hunt and Thornton, in the Lecture Hall, have 
been well attended. On the 26th December, and on the 
9th ult.,the vocalists were Miss Blanche Reeves, Miss 
Lucy Franklein, Mr. R. Mason, Mr. Christian, &c. Many 
of the ballads were encored on both occasions; and the 
concerted music was exceedingly well received. Mr. Ry- 
croft and Mr. H. Wheeler, were the accompanists: solo 
concertina, Mr. R. 8. Castleden; violin, Mr. H. Griesbach. 


Hammersmitu.—A Concert was given at the 
West End Lecture Hall, on Friday, the 15th ult., by Miss 
Fairman, which was numerously attended. Miss Fairman 
was rapturously encored in Ganz’s song, “ Since yesterday” 








and the duet with Signor Caravoglia was most effectively 
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rendered. Miss Fanny Holland sang the “‘ Jewel Song,” 
from Faust, exceedingly well; and Miss Stocken’s song, 
“ Destiny,” was given with much feeling. Mr. Byron and 
Signor Caravoglia were also highly successful in their 
vocal music. ‘The instrumental portion of the programme 
was very good; and the concert, under the able direction 
of Mr. Ganz and Mr. Gollmick, was thoroughly satisfactory. 


Hoestuorre.—A Concert by the Hogsthorpe 
and Wainfleet tonic sol-fa classes was given on the 28th 
Dec. Several glees and choruses were well rendered; 
and some received an encore. The principal solo vocalists | 
were Miss C. Addison, Miss Holmes, Mrs. Adlard, Miss| 
Scupholme, Mr. W. Holmes, and Mr. W. Whipham. 
Mr. Ferdinand, a schoolmaster (who is about to leave 
Wainfleet), conducted. 


Kerrertne.—A Miscellaneous Concert, by 
musical Amateurs of Kettering and neighbourhood, was 
given at the Corn Exchange, on the 4th ult., under the 
able leadership of Mr. Wise. The programme was well 
selected, and ably executed. The pianoforte playing of 
H. Nettleship, Esq., and the singing of Messrs. F, Madge 
and J. C. Whall, deserve particular mention: the part 
songs were also exceedingly well rendered. The large hall 
was well filled, and the Concert was pronounced to have 
been one of the most enjoyable that has been given at 
Kettering. 


Lxreps.—A most attractive Concert was given 
at the Town Hall on the 9th ult., the programme entirely 
selected from the compositions of Mr. Henry Smart. 
The idea originated with Dr. Spark, who played in excel- 
lent style two organ solos, a “ Grand Solemn March,” in 
E flat, and an Andante and Allegro. ‘The vocalists were 
Miss Helena Walker, Miss Winder, Miss Annie Angon, 
Mr. C. Videon Harding, Mr. Dodds, and a number of 
the members of the Madrigal and Motett Society. Be- 
sides several vocal solos, the programme included many 
excellent part-songs, for the composition of which Mr. 
Smart has obtained so high a name; and an interesting 
feature in the selection was a portion of the Service in F, 
which the composer conducted in person. 


Leicester.—On Christmas Day a performance 
of Judas Maccabeus was given at Curzon-street Chapel, 
conducted by Mr. C. Oldershaw. The solo singers were 
Miss Pegg, Mrs. Barrows, Miss Porter, Messrs, Hickman, 
Lawrence, T. P. Waddington, and Laxton; principal 
violin, Mr, T. Weston; organist, Mr. Garner.——On the 
80th Dec., the Creation was given, with much success, in 
the Temperance Hall, by the New Philharmonic Society, 
conducted by Mr. H. Nicholson. The principal vocalists 
were Miss H. Walker, Miss Deacon, Messrs, R. Mason and 
Santley. The band was unusually good, particularly in 
the wind department. Mr. V. Nicholson was the leader, 
and Mr. G. A. Lihr rendered valuable assistance at the 
harmonium, 


Lriauton.—The recently formed Leighton 
and Linslade Choral Society, gave a very excellent per- 
formance of Handel’s Oratorio, Judas Maceabeus, on the 
17th December, under the direction of Mr. C. D. Morti- 
mer, the talented conductor to the Society. The prin- 
cipal vocalists were Miss S. Cole, Miss M. Potter, Mr. 
Edward Lloyd, and Mr. William Roebuck. The band 
and chorus numbered upwards of 120 performers; and 
the entire performance was in every respect highly suc- 
cessful. Mr. C. Inwards was leader of the band, and Mr. 
Anderton presided at the Harmonium, 


LirrorD.— The opening of the New Parish 
Hall took place on Sunday the 10th ult., when a special 
Sunday-school Service was given. On Thursday, the 
Lord Bishop of Derry and Raphoe gave a lecture, after 
which, several pieces of music were most ably rendered 
by the members of the Church Choir, under the direction 
of Mr. Stephen Liwe, who accompanied on the pianoforte 





and harmonium, ‘The Concert, on Friday evening, given 


by the Lifford Choral Society, was brilliantly successful. 
A selection of glees, part-songs, &c., were exceedingly 
well given; and amongst the vocal solos, Miss Little’s 
“The winds that waft my sighs to thee,” (Wallace), 
Miss Van Belle’s “I must love thee still, Marion” (Dr. 
Stewart); and Mr. Liwe’s “ Non piu andrai,” were espe- 
cially worthy of mention. Mr. Léwe and Miss Donnell’s 
violin and pianoforte duet, on airs from William Tell, 
was also a prominent feature in the concert. 


LivEerPoon.—The First Philharmonic Concert 
for the year was given on the 12th ult., the principal vocal 


jartists being Madlle. Titiens, Madlle. Scalchi, Signor 


Bulterini, and Mr. Santley. The first part was devoted 
to Rossini’s Stabat Mater. The second part was miscel- 
laneous, and commenced with a fine performance of 
Haydn’s Sinfonia in E flat, No. 8. Madlle. Scalchi made 
on this occasion her first appearance at these concerts, 
and was very warmly received; her powerful contralto 
voice and excellent style being highly appreciated. Mr. 
Santley sang an excellent song, by A. S. Sullivan, called 
“I wish to tune my quivering Lyre,” which was much 
admired. Mr. E. W. Thomas introduced a new violin 
solo, of his own composition ; Barcarole and Tarantella, 
which also received much applause; and the Concert 
closed with Auber’s Overture to Leocadie. Tue Liver- 
pool Musical Society’s annual performance of the Messiah 
(postponed from the 31st December) was given on the 1st 
ult., with much success. The principal vocalists were Miss 
Helena Walker, Miss Chadwick, Mr. Leigh Wilson, and 
Mr. Merrick, all of whom were highly effective. The band 
and chorus was most efficient; in proof of which it may 
be mentioned that the “« Pastoral Symphony,” and the two 
choruses, “‘ For unto us” and the “ Hallelujah” were re- 
demanded. Mr. Sanders conducted with much care and 
judgment.———-At the adjourned annual meeting of the 
Philharmonic Society, on the 14th ult., the report of the 
committee showed a most satisfactory excess of receipts 
over expenditure; and the chairman (Mr, W. Winter 
Raffles) congratulated the proprietors upon the fact that 
there was now a balance to their credit of £170, instead 
of a deficit of nearly £400, as was the case in 1867. 


LianGgotLtEen.—On Tuesday Evening, the 29th 
December, an Amateur Concert was given in the Assem- 
bly Room, in aid of the Band Fund of the 9th Denbigh- 
shire Rifle Volunteer Corps. An interesting and varied 
programme was provided, the instrumental portion of 
which included some very excellent selections for the 
band; Mendelssohn’s “ Military Duet,” in C, played with 
much effect on the pianoforte, by the Misses Tanqueray, 
and a solo on the cornet, by Mr. J. W. Jones. Several 
glees were also given; and a débitante, Miss H. B. Morris, 
of Rhyl, received the most flattering marks of approval 
for her rendering of two vocal solos. Mr. Frederick Owen 
ably accompanied most of the songs. The room, which 
was tastefully decorated, was quite full; and we are glad 
to find that the receipts were not far short of £25. 


Lovensorovcu.—aA Concert of Sacred Music 
was given in the Baxter Gate Chapel on the evening of 
Christmas-day. The principal artists were Mrs. Pem- 
berton, Miss Turney, Mr. J. Adcock and Mr. G, Essex, 
of the Nottingham Sacred Harmonic Society; organist, 
Miss Topley ; pianist, Miss Elliott; conductor, Mr. G. 
Adcock, of Loughborough. Leader, Mr. T. Henshaw, 
ably assisted by Mr. J. Kilby, of the Leicester Concerts, 
The choruses were selected from the Messiah, Judas, Crea- 
tion, and Haydn’s Third Mass, &c., all of which were cre- 
ditably performed by a choir of fifty voices. The chapel | 
was full to overflowing. ' 


Luron.—A Concert was given in the New 
Plait Hall, Waller Street, on the 19th ult, before a large 
audience. Miss Blanche Reeves, Mr. F. Percival, and 
Mr. Orlando Christian were the artists engaged, assisted 
by Messrs. Thomas and Thornton, and the band of the , 
Luton Volunteers. Mr, Lee was conductor.——Ow the 
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20th ult , another Concert wag given in the Larger Plait 
Hall, when upwards of 8000 persons were present. The 
programme contained an excellent selection of vocal and | 


NewcastLE-on-Tynzt.—The Annual Christ- 
mas Performance of the Messiah, by the Sacred Harmonic 
and Choral Society (recently re-organised under the con- 


instrumental music; the same artists being retained on| ductorship of Mr. Frederick Helmore), took place on the 


both oceasions. The Concerts were a great success, 
Lypnry.—Mr. J. A. Matthews’s Annual Con- 
cert was given at the Assembly Room, on Monday, the 
18th ult. The vocalists were Miss Clarke, Miss 'l'aylor, 
Messrs. R A. Matthews, A. Thomas, and J. A. Matthews. 
Instrumental solos, &e., were played by Mr. Poole (flute) ; 
Mr. Hooper (harmonium), and Mr. Matthews (pianoforte). 
The Concert was highly successful. 
Mancurster.—Mr. Yarwood’s Concert, given 
at the Free Trade Hall, on the 9th ult. was fully and 
fashionably attended, most of the patrons being present. 
Miss Chadwick was well received in all her vocal solos 
(being twice encored), and Mr. Carlos Lovatt and Miss! 
Henderson were also highly successful, A feature in the! 
programme was the Part-song, “Gently sighs” (the words 
and music by the concert-giver), which was sung by the 
several glee parties combined, with the utmost effect, and 
most enthusiastically received. Solos were given by 
Herr Otto Bernhardt (violin), and Mr. Avison (violon- 
cello; and the Lancashire Bell-ringers performed some 
selections, which were warmly applauded.——Tue An- 
nual performance of the Messiah, on the 24th December, 
was unquestionably the finest given in Manchester for 
many years. ‘The principal vocalists were Madame Lem- 
mens-Sherrington, Madame Patey-Whytock, Mr. Sims| 
Reeves, and Mr. Santley. Mr. Sims Reeves sang through- | 
out the Oratorio as only he can sing; the intensity and} 
pathos which he threw into the recitatives and airs de- 
scriptive of the sorrows of the Redeemer, and the power | 
with which he gave the energetic song, “ Thou shalt dash| 
them,” forming a lesson of legitimate vocalization, which | 
should be taken to heart by all young singers. All the| 
principal vocalists were also in excellent voice, and sang! 
their very best on the occasion, The fourth of the series | 
of Concerts by the Manchester Vocal Society was given | 
on the 19th ult., with much success. Several part-songs | 
were given with good effect; one by Mr. W. J. Young, 
“Come let us be merry,” being especially well received. 
The principal solo vocalists were Miss Fanny Henderson, 
Miss Tomlinson, Mr. W. Dumville, &c., all of whom gave 
the utmost satisfaction in the music allotted to them. 





Marztzorovau.—The Concert which forms 
the concluding scene of the “ Christmas half,” at Marl- 
borough College, was this year unusually successful. The 
programme was well selected; and contained several) 
glees and part-songs, which were excellently rendered. 
“The Welcome,” (words by a Master of the College, and 
music by Mr. Bambridge), was most effectively given ; 
and the successful teaching of Mr. Bambridge was amply 
proved by the artistic pianoforte performance of no less 
than six of his pupils. A great feature of the Concert 
was the selection from Beethoven’s Sonata Op. 2, No. 1. 
which was played with true musical feeling by Mr. Bam- 
bridge. The performance concluded, as usual, with the 
holiday song, ‘ Carmen Marlburiense,” which was sung 
by the whole school.—A selection of Christmas Carols 
formed a pleasing portion of an entertainment given in 
this town, on the evening after the College Concert. The 
training of the choir, under Mr. Bambridge (who also 
composed several of the carols which were sung), was 
the theme of general admiration. 


Maryrort.—The Annual Charity Concert and 
Ball took place in the Music Hall, on Tuesday evening, the 
Sth ult., and was in every respect a great success. The 
music, as usual, was under the direction of the Messrs. 
Graham, assisted by Messrs. Scott, Buttifant, and Barber 
{of the Cathedral Choir), Mr. Casson (Wigton), and Mr. 
H. Thompson (Harrington). The programme contained 
songs, glees, and instrumental pieces, all of which were 


| 23rd December. 
| Cole, soprano, Miss E. Leybourne, contralto, Mr. J. H. 
|Price, tenor, Mr. L. Thomas, bass; Mr. R. Watson, 


| was led by Mr. A. Waite, of Bristol. 





given with much effect, several being encored. 





The principal artists were Miss Susanna 


leader. Mr. J. Nicholson presided at the organ, and Mr, 
Helmore conducted. Miss Leybourne made a most 
promising débit; and all the other solo singers were 
favourably received. Mr. Helmore conducted the choruses 
with much precision and care. 

Newvort, Monmovutn.—On the 5th ult., the 
Sacred Harmonic Society gave the Messiah, at the Town 
Hall. The whole of the solos and choruses were sung 
by the members of the Society ; and so well as to elicit 
the warm applause of the audience. Mr. H. J. Groves 
conducted in his usual able manner; and the string band 
Miss Pritchard was 
the accompanist. The next performance of the Society 
will be Costa’s Eli. 

North Berwicx.—On the 138th ult., a most 
successful Concert was given by the Amateur Musical 
Society, under the patronage of Sir Hew and Lady Dal- 
rymple, the latter of whom, in a solo and “duet (with Mr. 
C. 8. Vinning) on the pianoforte, showed a cultivated 
taste and good execution. Several choral pieces were 
executed by the members of the Society, the effects of 
Mr. Vinning’s careful training being amply proved by 
the steadiness and precision with which all these were 
sung. Mr. Vinning’s pianoforte solos were an interesting 
feature in the concert. 

PatstEY.—The members of the Paisley Musi- 
cal Association gave their first secular Concert at the 
Drill Hall, on the 4th ult, The programme was exceed- 
ingly attractive, containing a well chosen selection of 
glees, part-songs, &c., all of which were executed with the 
utmost care and precision by the choir. Several songs 
were also successfully given; and two overtures were per- 
formed by an efficient orchestra, under the leadership of 
Mr. Alexander Thompson. Mr. J. R. Fraser conducted 
with decision and judgment. 

Parrick Brompron, NEAR BepatE.—On Tues- 
day, the 29th Dee., a Concert was given in the school- 
room, by Mr. J. Lax, organist, assisted by Mr. W. Pren- 
dergast and friends. ‘The performance was highly suc- 
cessful, 

Prertu.—On ithe evening of the 22nd Decem- 
ber, a performance of Haydn’s Creation was given in the 
City Hall, by the Perth Choral Union. The solo vocal- 
ists were Madame Emmeline Cole, Mr, Arthur Byron, 
and Herr Formes; Mr. C. J. Hargitt, accompanied on the 
harmonium, and Herr Arnold, of Dundee, conducted. 
The execution of the work was in every respect highly 
satisfactory. In addition to the harmonium accompani- 
ment, a small orchestra, led by Mr. Stevenson, from 
Dundee, assisted. 


Prcxnitt, Tutrsk.—A Concert was given, 
on Monday, the 28th Dec., in the schoolroom, by Mr. W. 
Prendergast, organist of Burneston, assisted by the Car- 
thorpe Singing Class and friends, The programme con- 
sisted of songs, duets, and glees, the whole of which gave 
great satisfaction. 

Pontypoot, Monmoutn.— A Miscellaneous 
Concert, in aid of the Talywain Church Repairs Fund, 
was given by the St. James’s Choir, assisted by several 
amateur friends, at Abersychan, on the 4th ult. The 
choir rendered, with much taste, several glees and part. 
songs; and a string band played three operatic selections. 
A pianoforte solo, by Mr. Ernest Deacon ; harp solos, by 
Mr. Llewellin Williams, and a duo for violin and piano- 
forte, by Messrs. Sewell and E. Deacon, were given with 
much success, There were about 700 people present. 
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Preston.—The Messiah was given by the 
Members of the Parish Church, assisted by other choirs 
of the town, in the Guild-Hall, on Wednesday evening, 
the 23rd December. The orchestra was composed of 
members of Mr. C. Hallé’s band, and of the Choral Society. 
The solo vocalists were Miss Elam (soprano), Mr. Hilton 
(bass), members of the Parish Church Choir. Miss Hirst, of 
Huddersfield (contralto), and Mr. Taylor, of Bolton (tenor). 
The solos were weil rendered; and the choruses sung 
with much vigour and effect. The trumpet obdligato, by 
Mr. Whewell, was excellently played. Mr. Greaves pre- 
sided at the harmonium, and the Rev. J. Eckersley acted 
as conductor. 


Reaprve.—At a Concert given to Mr. W. H. 
Birch, on the 4th ult., at the Town Hall, a very handsome 
silver-mounted bdton, and an illuminated address were 
presented to him by the ex-Mayor (J. T. Morris, Esq.), 
in which he paid a well-merited compliment upon Mr. 
Birch’s abilities as a musician, and to the indefatigable 
manner in which he had laboured to promote the spread 
of good music in the town. Mr. Birch briefly returned 
thanks; and the Concert concluded with the National 
Anthem. 


Roystoy.—The Amateur Musical Society held 
its 26th open meeting, on the 26th Dec., in the Hall of 
the Institute. Amongst the instrumental compositions 
performed were Haydn’s “ Kinder Symphonie,” an organ 
solo by the conductor, Dr. Garrett, and Mozart’s Sonata 
in E flat, for pianoforte and violin. The vocal music 
comprised Spohr’s 84th Psalm, a selection from Haydn’s 
Mass, No. 1, and several part-songs. All the pieces were 
well rendered; and proved that the Society is making 
steady progress. 

Sartspury.—Two Concerts were lately given 
by the Amateur Orchestral Union, at the Assembly 
Rooms, which were fully and fashionably attended. The 
programme contained many excellent instrumental works, 
amongst which were the overtures to Lgmont, Melusine, 
Hebrides, &e., Beethoven’s Symphony in I, (No. 8), and 
Mendelssohn’s violin concerto. One of the principal 
pieces in the vocal selection was Weber’s ‘‘ Ocean, thou 
mighty monster,” which was excellently rendered. Solos 
on the pianoforte, by Mr. De Windt, and on the harmo- 
nium, by Mrs. De Windt, were also much admired. The 
band of the Union contained several well-known ama- 
teurs, many of whom are members of the Wandering 
Minstrels, and other Societies. The Concert was given in 
aid of the funds of the Diocesan Choral Association. 

SHEFFIELD.—The Sheffield Choral Union gave 
the first of the series of performances for this season on 
Saturday, the 26th Dec., in the Music Hall. The 
Oratorio on this occasion was the Messiah. The principal 
vocalists were Miss Helena Walker, Miss Phillips, Mr. 
Robson, and Mr. Briggs. The solos were well sung; and 
the choruses given with much precision and energy. Mr. 
W. Stubbs most ably conducted, and Mr. Phillips pre- 
sided at the organ. The concert was a great success. 
—Tue St. Stephen’s annual gathering was held in the 
Temperance Hall, on the 29th December. The choir was 
assisted by Miss Harrison, Mrs. House, Messrs. Kay, 
Hattersley, and Styring. A selection of songs and glees 
was effectively given; and a lecture, by the Rev. J. 
Burbidge, was exceedingly well received, On the 18th 
ult., the Sheffield Amateur Harmonic Society gave a 
selecti-> from the works of Dr. Sterndale Bennett, as a 
complimentary concert to, and in the presence of, that 
eminent composer. The Woman of Samaria was the 
chief item in the programme. 

Snottzy Bripex.—A Concert was given by 
Mr. E. Burton, Organist of St. Cuthbert’s Church, Ben- 
fieldside, on the 28th December, at the Town Hall. The 
principal vocalists were Miss Helena Walker, Miss 
Crosland, and Mr. Brooke. The programme was entirely 
composed of vocal music; most of which was popular ; 





and every piece was warmly received. Several members 
of the Benfieldside Church Choir (most ably trained by 
Mr. Burton) lent their assistance, and contributed much 
to the success of the evening. The Concert was efficiently 
conducted by Mr. Burton. 


SurewsBury.—Mr. Walter Hay’s Concert in 
the Music Hall on Monday, the 11th ult., was highly 
successful, The great attraction of the programme was 
the new Cantata, The days of King Arthur, which 
without entering into any criticism upon its merits, we 
may say was received with the utmost favour. Amongst 
the vocalists specially worthy of mention were Miss 
Rachel Gray, Mrs. J. R. Legh, Miss E. H. Lloyd, and 
Mr. C. W. Charlton. Mr. Hay very efficiently con- 
ducted. 


Supsury.—A Concert was given by the Sud- 
bury Amateur Musical Society, under the able direction 
of Mr. Orlando Steed, on the 7th ult., at the Town Hall, 





which was fully attended. Several part-songs and glees 
| were well rendered during the evening; and amongst 
| the vocal solos was one composed and sung by the con- 
| ductor, which was encored. A sonata, by Dussvk, was 
| effectively performed on the pianoforte by Miss H. Steed ; 
and Master Bruce, who accompanied most of the vocal 
|music, showed remarkable talent. Both these pianists 
are Mr. Steed’s pupils, and are not more than twelve years 
of age. Mrs. Watson, Mrs. Sparrow, and Mr. Westoby 
were much applauded in their vocal solos. 

TorrenuaM.—On Saturday, the 9th ult, a 
Concert was given, at the Lecture Hall, under the 
direction of Mr, G. Lansdowne Cottell. It was entitled, 
“ An Evening with Sir H. Bishop”; although, according 
to the programme, only the first part of the entertainment 
was devoted to the works of this composer. There were 
several encores during the evening; and the performance 
was received throughout with marked approbation. 


Trowsriper.—On the 22nd Dec., Handel’s 
Messiah was given at Hill’s Public Hall, by the amalgam- 
ated societies of Trowbridge, Frome, and neighbouring 
| towns, numbering a band and chorus of over 130 p-rformers. 
The solo vocalists were the Misses Foote. Messrs. Price, 
Lister, Harris, Harvey, and Trotman. Herr Pfieffer, of 
Bristol, led the band, Mr. J. D. Cox, of Frome, presided 
at the organ, and Mr. H. Millington, organist and pro- 
fessor, of Trowbridge, conducted. 

Warrorp.—A very excellent performance of 
Handel’s Messiah was given by the Watford Harmonic 
Society, at the Corn kxchange, on the 4th ult. The 
principal vocalists were Miss Maria Langley, Miss Lizzie 
Riseam, Mr. F. G. Pratt, and Mr. H Bell. Miss Lang- 
ley and Miss Riseam won the most enthusiastic applause 
in their solos; and Messrs, Pratt and Bell were also 
thoroughly satisfactory in the arduous music allotted 
to them, The orchestra was most efficient; and the 
choruses were rendered with much energy and precision. 
Mr. Peel was an able conductor. 


Wieton.— An attractive Concert was given by 
the Choral Society on Friday evening, the 8th ult. 
Amongst the sacred choruses given, ‘“‘ How lovely are the 
messengers” (St. Paul), “To Thee, great Lord” (Rossini), 
and “ As pants the hart” (Spohr)—the solo, beautifully 
rendered by Miss Marion McNaughten—deserve especial 
mention. In the secular part, Mendelssohn's “ Farewell 
to the Forest,” “ Victors’ Return,” and « Hunting Song,” 
were all given with much success. Several songs and 
duets were also effectively rendered. Mr. J. Johnson 
conducted with his usual judgment; and great credit is 
due to him for the efficient state to which he has brought 
the Society. 

Witron.—On the 31st December, the Wilton 
Choral Society gave a Concert, which was attended by a 
numerous audience. The principal vocalists were Miss 


Ida Thorne, Mrs. C. H. Barrows, and W. H. Woodcoek, 
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Esq., who sang several vocal solos with much effect, 
many being loudly encored. The overture and choral 
music were well rendered by the members of the Society, 
under the able direction of their excellent conductor, Mr. 
J. Goulden. Miss Brazier accompanied the choruses on 
the ‘harmonium, and the songs on the pianoforte with 
good feeling and judgment. 


Winsor. —The annual Soirée of the Literary, 
Scientific and Mechanics’ Institution was held on the 
11th ult., at the Town Hall. Several songs were given, 
amongst which we may mention “Non e ver,” by Miss 
Fletcher, R.A.M., and “The Woodpecker,” by Mr. S. 
Smith. Mr. W. 8. Bambridge’s pianoforte solos were 
most deservedly applauded; and a clarionet solo by Mr. 
H, Style was also exceedingly well received. 


Worcester.—The Worcester Choral Society’s 
performance of the Messiah was this year again given at 
low prices, so as to enable almost all classes to hear this 
great work. ‘The principal singers were Mrs. Sutton, 
Mr. Hemsley, Mr. Dyson, and Mr. Millward. Mrs. Sut- 
ton gave all the soprano music with much success ; espe- 
cially, “I know that my Redeemer liveth;” and the 
male vocalists were also well received. Mr. Langdon’s 
solo trumpet parts in the “ Hallelujah” chorus, and “ The 
trumpet shall sound,” produced a marked effect; he has 
an excellent tone, and played with much spirit and judg- 
ment. Mr. Done conducted; and Mr, Quarterman exhi- 
bited much taste and skill in his accompaniments on the 
organ. 





Organ ApporntMEents.—Mr. W. Smith, of 
Watford Church, to St, Matthias, Hare Street, Bethnal 
Green.——Mr. J. E. Butler, late of St. Judeé’s, Bethnal 
Green, to St. Paul’s, Bethnal Green.——-Mr. 8. Rushton, 
to St. Thomas, Charterhouse. ——Mr. J. W. E. Wimble, 
Organist and Choirmaster, to St. John’s, Hammersmith. 
——Mr. Herbert Winny, Organist and Choirmaster, to 
Braintree. ——Mr. H. T. Pringuer, Organist, St. Dunstan’s 
Church, Canterbury, to Emmanuel Church, Sidlow, 
Reigate——George P. Pigrome, to the Parish Church, 
Friern Barnet, Middlesex.——Mr. Thomas K. Baldock, 
to the Lambeth Wesleyan Chapel, Lambeth Road. 


Cuorrk ApporntMeNtTs.— Mr. D. Dickson, 
Tenor Singer, to St. George’s Church, Campden Hill. 
— Mr. T. F. Tucker, Bass, to St. Peter’s, Notting Hill. 


DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ENDELSSOHN.—(CEdipus at Colonos (Sopho- 


cles). 8vo. edition. 3s. 
ESLEY, Dr. 8. 8.—Glory be to God on high. 
From the Communion Service. Set to Music for the use of 
Church Choirs. Vocal score, 1s. Vocal parts, 6d. 
J. R.—Missa in Dominicis. Gregorian Melody 
e forthe Holy Communion on Sundays throughout the year. 
Vocal score, 28. Vocal part, 8vo., 3d 
} | poset J. H.—Te Deum laudamus, Chant form 
(varied). Second Edition. 8vo. 6d, 
OSS, JOHN.—O Saviour of the world. Full 
Anthem for Lent. Vocal score, 1s. Vocal parts, 6d. 
Hs: Dr.—The Lord is my light. Full Anthem 
for 4 voices. Vocal score, 1s, Vocal parts, 1s. 
=-— The Lord will comfort Zion. Anthem for 4 voices. Vocal 
score, ls. 6d. Vocal parts, 1s. 
HORNE, E. H.—They shall be named the Priests 
of the Lord. Anthem for Ember Days. Soprano Solo and 
Chorus. Vocal score, 1s. Vocal parts, 7}d. 
_ == Behold the Lord, the Ruleriscome. Introit, or Short Anthem, 
for Epiphany. For 4 voices. Vocal score, 1s, Vocal 








, 6d, 
OUNG, JOHN M. W.—O Lord, Thou art great 
and glorious. Anthem, Composed for the first meeting of 
Parochial Choirs, to be held in Lincoln Cathedral, June 17, 1869. 
Vocal score, 3s. 6d. Vocal parts, 2s. 


During the Last Month (Continued). 
AINTREE, F.—Jerusalem the Golden. Four 


voices. 8vo. 3d. 


EANE, J. H.—Seventeen Original Tunes, set to 


Favourite Hymns. 8vo. 9d. 


REY, Rev. the Hon. F. R.—Three Hymns: 
‘“* Three in one,” ‘‘ Lord of our life,” and ‘‘O God of life.” 

16mo. 3d. 
ERVEY, FRED. A. J.—The roseate hues of 


early dawn. 8vo. 3d. 


TTER, Rev. JOHN. —Lead, kindly Light. 
38vo. 4d. 


HEPPARD, Rev. H. F.—Two Hymns: “ Crown 
Him with many crowns,” and ‘“*When morning gilds the 
skies.” 8vo. 6 
ILLEARD, J.—Deus misereatur. Choral Psalm. 
8vo. 3d. 
— God, who madest earth and heaven. Choral Evening Hymn. 
8vo. 
—— Lead, kindly Light. ChoralHymn. 8vo. 3d. 


RNOLD, Dr. GEO. B.—Six Four-Part Songs. 
Folio size. 
No. 1. Music when soft voices die.” 4.7.7.3. 
. Tricks of love. A.T7.7.B. ... +0 
. Farewell. s.a.7.B eo 
. Live like the rose. 3.4.T.B. ove 
. Thou soft flowing Avon. 8.A4.T.B.... 
6. No jewell'd beauty. .1.7.B. ais ae 
Separate vocal parts of the set of Six Songs, 1s. each part. 


-—— , A. J.—Autumn, Four-Part Song. 1s. 6d. 
ARD, F. M.—Would ’twere Christmas all the 


year. 8vo. 3d. 


IMMERMANN, AGNES.—The Exile. Song. 
ae Lovet may not tarry here. Song. 1s. 3d. 
—— Oh! that we two were Maying. Song. 1s. 8d. 
EANE, J. H.—Allegro Scherzando for the 


Pianoforte. 5s. 


ESLEY, Dr. S. S.—Introduction and Fugue for 
the Organ. 1s. 6d. 


ALKIN, J. BAPTISTE.—Original Compositions 
for the Organ. No.5, price 2s., contains—Allegretto reli- 
gioso, Minuet and Trio, 


EST, W. T.—Arrangements from the Scores of 

the Great Masters for the Organ. No. 69, price 2s., con- 

tains :—War March of Priests (Athalie), Mendelssohn; Andantino; 
second Entr’act to the Drama, ‘‘ Rosamunde,” F. Schubert. 


OOPER, GEO.—Organ Arrangements, No. 28, 
price 2s., contains:—To our great God (Judas), Handel; 
Adagio from Op. 45. Spohr; Slow Movement from the Quartett 
in C, Rev. Sir Fred. Ouseley ; Movement from a Trio, Op. 49, Men- 
delsson; and Minuetto, from Op. 61, Mozart. 

—— No. 29, price 2s., contains:—Slow Movement, from Op. 49, 
Mendelssohn; Adagio from Op. 113, Spohr; and Slow Move- 
ment from Mozart. 

— No. 30, price 2s., contains:—Adagio from the Sestetto, Op. 
110, Mendelssohn; Larghetto from the Sonata Concertante, 
Op. 115, Spohr; and Andante from the 3rd Quintett, Mozart. 


AKELEY, HERBERT S.—Six Fugues from 
Das Wohltemperirte Clavier, by Bach. Arranged for the 


Organ. Price 2s. 6d. 
No. 15, Book 1. No. 18, Book 1. No. 2, Book 2. 
Mo 8 » & we 200, « 3. NeW. » @% 
CHUBERT, FRANZ.—Grand Funeral March, 
written on the occasion of the Death of Alexander the First. 
Arranged for the organ by E. Silas. 1s. 


London: Novello, Ewer and Co. 


or im Sap 
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HE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


HE Organist of St. Paul’s Church, Brighton, has 

a VACANCY for one or two PUPILS, to prepare for the 

Musical Profession. For terms apply to Mr. T. W. White, 
Clarence-square, Brighton, 


RAVELLER WANTED in the Pianoforte Trade. 

A respectable Gentleman, of good address. Ample security 

required. Address, stating salary required, &c., to B.X.. Messra. 
Nash and Teuten, 4, Saville-place, Regent-street, W. 
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hth’ Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


T= PSALTER, PROPER PSALMS, HYMNS 
01 








and CANTICLES. Pointed for Chantin by B. Sr. J. B. 
(Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in elegant, price 7s. 6d. 
hird Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
— By B. 8t. J. B. Jounz, Esq. rice 3d. Novello, Ewer 
an . 
HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, Is. ; cloth, 
9s. London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. 
iw ANGLICAN CHANT-BOOK, edited by E. 


G. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
9s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


ULE. 

















Will be published shortly, 
A CATHEDRAL SERVICE; consisting of the 
Te Deum, Jubilate, Introit, Credo, "Sanctus, two settings of 
the Gloria in Excelsis (one for men’s voices only), "Magnificat, and 
Nunc dimittis, in the key of E flat. By Gzorce FrepEerice Jack- 
MAN, Organist of Ewell, Surrey. Price to Subscribers, 5s. Sepa- 
rate vocal parts, ls. 6d. 
Subscribers’ names will be received by the publishers, Novello, 
Ewer and Co.; and by Mr. G. F. Jackman, Ewell, Surrey. 


Second Edition. 
CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Arruur Soms, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 


IX RESPONSES to the COMMANDMENTS. 
By Epwarp Lawrancr, Organist, Merthyr Tydfil. 1s. A dozen 
copies half-price. Novello, ‘Ewer and Co, 
“The melodies are all very beantiful.” 
‘The author has shown genuine taste and originality.” 


OHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


OHN GOSS.—Te Deum and Jubilate in A, for 
four voices. Octavo, 3d. Magnificat and Nunc dimittis i in A, 


for four voices. Octavo, 4d. Te Deum in D, for four voices. 
Octavo, 4d. Folio Editions may be had. 

















R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Dewm and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
@ctavo, 43d. ; folio, "1s. 6d. Magnificat and Nunc dimittis. Octavo, 
8d.; folio, ls. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 


London: Novello, Ewer and Co. 
J BAPTISTE CALKIN’S EASY MORNING 
e COMMUNION and EVENING SERVICE in D, set to Music 
for the especial use of Parish Choirs. Price 1s., or singly:—Te 
Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d. : Magnificat and Nune dimittis, 3d. 
London: Novello, Ewer and Co. 





London: Novello, Ewer and Co. 
USELEY 


AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; small 4to. 68.; large 4to., 
£1 1s.; each voice part, separately, 2s. 6d. Canticles, score, 8 
quarto, 9d.: separate parts, 3d.; words only, 24mo. 1$d. 
Novello, Ewer and Co., and Parker and Son. 





NOW READY, 


Che Anglican Hymn Book. 


EDITED BY 
The Rev. ROBERT CORBET SINGLETON, M.A., 
First Warden of St. Peter’s College, Radley, 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 





This Work contains 333 Hymns, comprising most of 
the standard productions of ancient and modern date, 
along with many others, both original and translated, 
which now appear for the first time. To these Hymns 
$33 Tunes are adapted, which have been carefully selected 
from the purest sources, English and German, or newly 
provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sir F. A. G. 
OvseLEy, Bart., Professor R. P. Srewart, Dr. G. J. 
Etvey, together with Joun Hutian, G. A. Macrarren, 
Watrer Macrarren, and Henry Smart, Esqs. 

This Work is issued in the following forms :— 

*], WORDS AND MUSIC, in short score, handsomely 
printed in large type, Foolscap 4to., cloth, price 6s, 

2, WORDS AND MUSIC, in short score, Super-Royal, 
18mo., cloth, price 3s. 

38, WORDS AND TREBLE PART (Tune) sq., 16mo. 
cloth, price 2s. 

4, WORDS ONLY, 16mo., cloth, 1s. 

London: Novello, Ewer and Co., 1, Berners-street ; 
and Oxford and London: James Parker and Co. 


Third —— 


Diy rtnn’ (Unison). An Easy Setting. By 


t and Choirmaster, Clifton College. 











R. JOHN STAINER’S NICENE CREED, in 

an Easy Form for Four Voices, or for voices in Unison, with 

Organ Accompaniment, Folio size, 6d.; small vocal score, without 
accompaniment, 1}d. London: Novello, Ewer and Co. 


ENRY BAKER, Mus. Bac.—A SHORT 

MORNING, COMMUNION and EVENING SERVICE in 

F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 

Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Exceisis 
Magnificat, and Nunc dimittis. Octavo, price 1s. 

London: Novello, Ewer and Co., 1, Berners-street, W., and 


85, Poultry, E.C. 

A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 

Seem, by W. T. Best. Octavo, 1ls.; or separately, as 

ollows : 








In simple Chant Form. 


Te Deum and Jubilate Deo 44d. 
Kyrie Eleison, Gloria tibi, Nicene apie Sanctus, and 
Gloria in Excelsis ... 44d. 


Magnificat and Nunc dimittis 
London: Novello, Ewer and Co. 


Oe .—A CHANT SERVICE FOR THE 
TE DEUM, arranged by the JRev. Sir F. A. G. OvseLer, 
Bart., M.A., Mus. Doc. Octavo, price 3d. 

London: Nov ello, Ewer & Co., 1, Berners-street, and 35, Poultry. 


OYTON SMITH’S CHANT SERVICE in 

E flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie., 

3d. Magnificat and Nunc Dimittis, 3d. The same Te Deum, printed 
in F, 3d. London: Novello, Ewer and Co. 


DWARD HERBERT’S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d, 
London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 

munion and Evening Service, in F, for Parish Choirs. 8vo., 
price ls., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 


A. MACFARREN’S UNISON SERVICE for 
e PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 1dd.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d. ; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co. 


R. R. P. STEWART.—A Morning, Communion, 

and Evening Service in G, for Parish Choirs. 8vo., price {1s., 
or singly, Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie Eleison, 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 


3d. 























ay Novello, Ewer and Co, 


Nunc Dimittis, 4d. London: Novello, Ewer and Co. 
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MUSIC AND MUSICAL INSTRUMENTS.—FEBRUARY SALE. 
ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION, at their House, 47, Leicester-square, W.C. 
(West side) about the middle of February, a large Col'ection of 
ANCIENT and MODERN MUSIC, in all classes; also very 
numerous Musical Instruments about 20 Pianofortes "and Harmo- 
niums; Cremona and other Violins and Violoncellos; and various 
other Instruments, wind and stringed. 
*,* Instruments can be received for this Sale until February 8th. 
Sales of Musical Property are held every month during the season. 


USIC BUSINESS.—Mr. FREDERICK LUCAS 

has several applications from parties desirous of Purchasing 

a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 


R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 

Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


IMPORTANT NOTICE TO MUSICAL PROFESSORS AND 
GFF ASHWORTH’S NEW PATENT LOOPED 


BINDER and PORTFOLIO before you get your Music, &c., 
bound. You can bind your own music, &c., and as you get it; can 
take out, or re-insert any single copy, and it allows the leaves to lie 
open quite flat. Musical Times folios, from 1s. 6d. Large Music 
ditto, 3s. Binders, 4d., 5d., and 6d. per gross. 

“ For the preservation of sheet music, &c., the Portfolio of Messrs. 
Ashworth is one of the best we have seen.”—Manchester Examiner 
and Times. 

‘ nly requires to be known to meet with speedy and general 

adoption.”"— Musical Standard. 

Can be had through Musicsellers, Stationers, and, Post FREE, from 
Ashworth Brothers, Ashley-lane, Manchester ; and William Freeman, 
102, Fleet-street, London Agent. 


NO CHORAL SOCIETIES.—Dr. ARNOLD is 
willing to lend to Choral Societies, for Performance, the 
Vocal end Orchestral Parts of his Oratorio, AHAB (performed by 
the National Choral Society, Exeter Ha!l), for a nominal sum, to 
r expenses. Application to be made to Dr. Arnold, Win- 
; or Novello, Ewer and Co., 1, Berne ars-street, London. 


4 USIC.—Messrs. ROBEKT COCKS and Co. 
respectfully beg to remind the Profession generally and the 
Heads of Schools, that they are, as heretofore. prepared to OPEN 
ACCOUNTS, and to SEND OUT PARCELS of MUSIC on 
APPROBATION. Terms (gratis and post free) on application. 
References ee feturns to be made at the expiration of 
every half-y 
bey Cc HIDE NOT MY HEART. An Elegant and Easy Ballad, 
T. Wricuton. 3s., free by post 19 stamps. Singing 
rs would do well to notice this morceau "Bath por ‘Chelten- 
ham Gazette. 
HIGH-CLASS MUSIC, Gratis and po-tage free. No.1. Cata- 
logue ys! Hig es Music, for Students, &c. 2. Thematic Cata- 
ypular works, The Student's Practiee and The 







































+ t "Es dited bv BRINLEY RICHARDS. 

100 NE MU SICAL WORKS; consisting of Songs, Ballads, 

Vocal Duet ts, Piano Solos, Duets and Dances. The list may be had 
(gratie and postage free) ‘of the publishers, Robert Cocks and Co. 

THE “MU SI AL BOX. For the Pianoforte. ‘A sensational 

, ys encored when performed by the Composer. 









. Liert . free by post for 19 stamps. 

NEW VOC AL DUETS. 3y the Author and Composer of 
“ Whe are the wild waves saying?” No. J. “ Let us roam;” and 
No. 2 The Beautiful and True.” 3s. each; free for 19 stamps 


each 
THE FLOW ER GATHERERS. Vocal Duet. By the Author 
and Composer of “W hat are the wild w. aves saying? 4s.; free 
by port 25 stamps. ‘ This cannot fail to be a favourite duet.”— 
Vide Dublin E. “ ress. 
London: Robert Cocks and Co., 
be had every where, 





New Burlington-street. May 





5, Burleigh-street, Stand. 
i E CHOIRMASTER, a Monthly Musical 

Magazine, and Review of Music, Sacred and Secular. No. 
XXVI., February, 1869, contains :— 

Music in London: A Monthly Summary of the chief points in 
the great London Concerts, by pecial Reporter; with extracts 
from the best critiques of the dé uly press. 

Dr, R. P. Stewart on Church Music. 

Choir and Organ News. (Restoration of Choral Statutable 
i at Eton College—The St. Paul’s Special Service Choir— 
the Greek Church in London—* Free Chant” at Quebec 
Chape!—Specification of the Organ at St. Michael’s, Tenbury, &c.) 

Concert Pitch. 

Revie (Mendelssohn Reminiscences—The Organists’ Quar- 
terly Journal—The New Gregorian Psalter, &c., &.) 

Notices: Notes: Advertisements. 

*,* The circulation of The Choirmaster is increasing monthly; 
and. the testimony received from all points, justifies its conductors 
in ealling attention to it as embodying the most consistent and 
serious effort yet made to found in England a musical gerial 
worthy of English musical art. The price is 3d. (by post 4d.); the 
subscription 48. a year. 





















AUTHORISED EDITION FOR RUGBY SCHOOL. 
J 


ust Published. 

HE ELEMENTS OF MUSIC SYSTEMATI- 

CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s, 
London: OC. Jefferys, 57, Berners Street. 





¥ Thirteenth Edition, price 2s., 

HE SINGING CLASS MANUAL, by WILLIAM 

Jackson (Masham), with an Appendix containing Eight 

Pieces of Music in different keys, with the Words and Sol-fa 

Syllables added. 

London: Novello, Ewer and Co. Leeds: Hopkinson and Co., 

Commercial-street. Bradford: Blackburn, Market-street; and 
D'Este, Kirkgate. 





Just published, Second Edition, reduced to 1s. 6d., 
A MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By RicwarD Many, Organist 
of the Abbey Church, Cirencester, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
— their pupils to read music at sight, in a comparatively short 
time. 
London: Nov ello, Ewer and Co. 


To Organists and Choirmasters. _ 
HE RUDIMENTS OF VOCAL MUSIC, with 
Twelve Exercises, arranged expressly for the use of Choir 
Boys, by T. L. SoursGate, Organist of St. Saviour’s, Clapham, 
Price ¢ 3d. in cloth cover. Novello, Ewer and Co. 


IVE ME THE JOVIAL WINTER TIME. 
J Four-part Song fors a.1.B. Score copy, 6d. net; separate voice 
parts, 6d. net; by post one stamp extra. To be had of the com- 
poser, W. T. Belcher, Mus. Bac., Oxon, 3, Hampstead-road, Bir- 
mingham. 

| ENRY SMAR‘?’S NEW ANDANTES for the 
ORGAN, price 1s. 6d, each. No.1, in G major; No. 2, in 

A major; No. 3, in E minor. 

London: Novello, Ewer and Co. 











Just publishe od. Second Edition. 


we RUCTION BOOK for the ORGAN; con- 
_ sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manuals and Pedals. By CHaRLes 
STEGGALL, Mus. Doc. Cantab. Price 63. 


London : Novello, Ewer and Co. 


Just published, 
ae FUGUES from “Das wohltemperirte Clavier,” 
by Bacn, arranged for Organ by H. 8. OakeLry. These 
numbers of the 48" have not been hitherto published, in this 
form, in England. Price complete, 2s. 6d. 
London: Novello, Ewer and Co. 


PrANOFORT EK ‘TUNING.—D’ALMAINE and 
+ Co.'s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, ‘I'rials, &c., 
upon both Systems, New and Old. By an Emivent TUNgR. 
Price One Shilling. 

London: D'Almaine and Co., Royal Pianoforte Works, Notting- 
hill, W.; or Novello, Ewer and Co., 1, Berners-street, W. 








Dedicated, by permission, to Lorp NAPIER OF MAaDALA, ; 
HE ABYSSINIAN MARCH, for Pianoforte, 


Organ, or Harmonium, by Dr. R. SLOMAN. 
Novello, Ewer and Co., 1, Ber ners-strect, — Free for 13 stamps. — 


In Post 8vo., with Portrait and View, price 10s, 6d., cloth, 
| une ad SENCES of FELIX MEN DELSSOHN- 
BARTHOLDY:; a Social and Artistic Biography. By E11se 
Po.ko. Translated from the German by Lady Wattace. With 
additional Letters addressed to English Correspondents, 
L ondon: L ongmans, Green and Co., Paternoster-row. 


2 vols., post 8vo., with Portrait, price 21s., P 
‘ie Lik E OF FRANZ SCHUBERT. Trans- 
lated from the German of KreissLe Von Herinorn, by 
Arrucrk Duke Co_eripcr, M.A., late Fellow of King’s College, 
Cambridge. With an Aprenpix by Georce Grove, Esq. 
London: Longmans, | Green and Co., Paternoster-row. 








Now ready, fcap 4to., cloth, gilt edges, price 4s., 
ASILISSA: ithe Free of aSecret Craft. A Poem, 
by Comproy Reape. Oxford: T, and G. Shrimpton, Broad- 





street. London: Whittaker and Co 
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Complete in One Volume, feap. 4to., price 12s. 6d. cloth ; the Sup- 
PLEMENT, containing English Hymns with appropriate Tunes, 
may be had separately to complete copies of the former Edition, 
price 3s. 6d. cloth, 

HE CHORALE-BOOK for ENGLAND; acom- 
plete Hymn-Book for Public and Private Worship, in 
accordance with the Services and Festivals of the Church of Eag- 
land: the Hymns from the Lyra Germinica and other sources 
translated by Miss C. WinkwortuH; the Tunes from the Sacred 

Music of the Lutheran, Latin, and other Churches, for Four Voices, 

with Historical Notes, &c., compiled and edited by Professor 

Bennett and Orro GoLDscaMInrT. 

CONGREGATIONAL EDITION, Melody and Words only, 
rice 2s. 

P London: Longmans, Green and Co., Paternoster-row. 





Will be ready by the middle of February, price six Shillings and 
Sixpence, 4to. post, handsomely bound in cloth, the Third Edition 
of the Rev. R. Browx-Bortawicx’s if 

UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 

Ellerton, A. Eubule Evans, &c., and new TUNES and ARRANGE- 

MENTS by Goss, Sutttvan, Turis, E. J. Horkins, STEGGALL, 

SraineR, WESTLAKE, CALKIN, REINAGLE, Barney, Warp, VER- 

BINDER, HakinG, OuseLEy, BARRETT, Frep. Hervey, &., &c. 

Small Edition of the Words alone, for Congregational use, neatly 

bound in cloth, price Sixpence. An dition de lure, on extra large- 

sized thick toned paper, price one guinea, in sheets. 

CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





NEW EDITIONS, with FIFTY-THREE ADDITIONAL TUNBS ,| score; together with the Litany noted, 30 Bible Psalms pointed, 


HE CONGREGATIONAL PSALMIST: a 

_ Companion to allthe New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best Composers, Ancient and Modern. 
Edited by the Rev. H. Ation and H. J. Gauntiertr, Mus. Doc, 

TUNES AND CHORALES. 

Compressed Score—Cloth, 3s.; roan, gilt, 3s. 6d. 

Ditto, with Chants—Cloth, 5s.; roan, gilt, 5s. 6d. 

Vocal Score—Cloth, 5s.; roan, gilt, 5s. 6d. 

Tonic Sol-fa Edition—Cloth, 3s.; roan, gilt, 3s. 6d. 

Instrumental Score—Cloth, 12s. 6d.; roan, gilt, 15s. 

Separate Vocal Parts—Soprano, Alto, Tenor, and Bass, stiff 
covers, each, 1s. ; limp cloth, 1s. 6d.; roan, gilt, 2s. 

CHANTS, SANcTUSES, ANTHEMS, &c. 
Compressed Score, stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 23. 6d. 
Tue CompLeTeE Work IN One VOLUME. 

Vocal Score, crown 8vo., cloth, lettered, 7s.; roan, gilt edges, 8s. 
The Separate Parts may also be had bound up with the Chants, 
cloth, 3s. 6d.; roan, gilt, 4s. 

*,* A liberal discount is allowed to Congregations and Classes. 

London: Hodder and Stoughton, 27, Paternoster-row. 
London: Novello, Ewer and Co. 





Now ready, price 4s, 6d., quarto fooiscap, = 
HE LEEDS 'TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. Lancaster. 
London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
5and 6, Commercial-street ; and of all Music and Booksellers. 
Choirs and Congregations supplied at reduced prices. 





Price 33. 6d., cloth, red edges, 


HE TUNE BOOK, as used at ST. ALBAN’S, | 


HOLBORN ; containing nearly 250 Tunes for Long, Common, 
Short, and Peculiar Metres; together with several Gregorian 
Hymns and Antiphons; the Eight Gregorian Tones; the Music of 
the Reproaches; the Seven Last Words; and Litany Tunes, &c. 


A SRIST Copy, post free, for Stamps to the value. 
HE 


T Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 

Congregations, Nearly 100,000 copies have already been sold. 

No.1. Limp cloth, turned in ... coo ee 28, OC, 

» 2 Cloth boards, red edges, gilt lettered... 33. 6d. 

TONIC SOL-FA EDITION. 

» 8 Limpeloth,turnedin ... we eee 28. Od. 

» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

all booksellers and music sellers, 


Sixth Edition. a 
[TUNES NEW AND OLD.—Compeising all the 
metres in the Wesleyan H. Book; also Chants, Responses, 
aid Doxologies, Compiled b Sous Dossow, and for the most part 
and re-arranged by Henry Jonn Gauntietr, Mus. Doc. 
London ; Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
of, plain cloth, 38. 6d.; cloth lettered, 49; cloth extra, gilt 





HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. SurrH, 
Esq., Harmonies by Wa. Jacxson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 
Do. Foolnese 4to., (printed) do. 5s. Od. 


Do. 0. in limp cloth 4s, Od. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 
cloth boards ase eve eo. @ach Is, 0d. 


TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrom. 

Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 3s. Also, 

PSALMS AND CHANTS, &c. Arranged by S. Surrs, Esq. 

Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. «we 1s. Od, 
32mo. (Sunday Schools) No. 7, 94.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No, 10, 1s. 64.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above-13 Psalms, &c., including Te Deum 

(16 pages, 32mo.), at 2d. each. 

THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 

in One Volume. 


Organ Score, cloth boards pre ase ee 8s. Od. 
0. roan, gilt edges eve eee es 103. Od. 
Single Vocal Parts, cloth boards ... we @ach 28, Od. 


*,* The usual allowance to Congregations, 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 


Tonic Sol-fa Agency. Bradford: Thomas Brear. And, by order, 
of all Booksellers and Musicsellers 


i; CONGREGATIONAL CHUKCH SER- 
VICE BOOK. ByJ.A.Braumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 





and the “Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
i Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 
ondon. 





ss “ Just published, price 3d., 
IX ANGLICAN CHAN'S, to be sung in Unison, 
with a Varied Accompaniment for the Organ, by ALEx. 8. 
Cooprr. London: Novello, Ewer and Co. 








Now ready, price 2s. 6d., bound in cloth, 
lp PSALTER, Pointed and Adapted to the 
Ancient Ecclesiastical Chant; with the Canticles, Proper 
Psalms, and Creed of St. Athanasius, By W. T. Best. 

All the Chants are arranged in Short Score immediately above 
the words, and may be sung in the usual four-part harmony, 
exactly as written. Should unison-singing be preferred. the har- 
monization is then available as an Organ Accompaniment. The 
‘“*Venite” is printed before the Psalms for each Day of the Month 
throughout the Book, in order to remove all doubt as to the manner 
of pointing the words to the varying length of the Chants, as well as 
| to secure appropriate keys for the succeeding Psalms in the Morning 
| Office. The ‘‘Gloria Patri” also appears in its place at the end of 
every Psalm, pointed as the rhythm of the Chant may require. 

May be had separately, 

THE CANTICLES and HYMNS of the Church, with the Creed 
of St. Athanasius. 3d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
i ENDELSSOHN’S “ELIJAH.”’— ‘The Chorus 

and Orchestral Parts of all the Movements of this Work are 
| how printed separately. Chorus Parts, 14d. per page; String 
| Parts, 3d. per page; Wind Parts, 4d. per page. 





} London: Novello, Ewer and Co. 

|P)\R. W. SPARK’S MAGNIFICAT and NUNC 

DIMITTIS, in D, for voices in Unison and Organ. Octavo 3d. 
London : Novello, Ewer and Co. 


| AMUEL PORTER'S SERVICE in D. Edited 
| by Josern BaRNBY. 8vo0., price 9d.; or singly, Te Deum, 3d., 
| Jubilate, 1$d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
| and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 


INNHE PROCESSIONAL HYMN, “ Brightly 
gleams our banner,” and ‘O Paradise!” Set to Music by 
} JosErH Barnsy. Price 3d. London: Novello, Ewer and Co. 











| Ce GRAND OFFERTOIRES for the ORGAN, 
| By Leresure-WE Ly. Oblong foliosize. Handsomely bound 
| in whole cloth, 8s.; or singly : 


1. Offertoire, in B flat ‘sans an we 1s. Od. 
2. Offertoire,inF  ... ose ose os 1s. 6d. 
8. Offertoire,inC  .. es ‘ os 1s. Od. 
4. Offertoire,inG@ ... oe ow BO 
5. Offertoire, in A ° - 18,04 
6. Offertoire,inE . ls. 6. 


London: Novello, Ewer and Co. 

HARCOURT.—Chamber Music, arranged for 

e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 

op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 

3. Andante, from op. 83 (Haydn). 4. Larghetto, froma trio (Mo- 

zart). 5. Song, ‘Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 








Loudon: Novello, Ewer and Co. 
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NEW WORK FOR THE ORGAN. 


NOW READY, ‘PART ONE OF THE 
Organist's Quarterly Journal 


Original Compositions, 
(To be published on the First of January, April, July, and October) 
EDITED BY WM. SPARK, MUS. DOC., 


ORGANIST OF THE TOWN HALL, &., LEEDS. 


Contains Andante in C, Silas; ‘‘ Communion,” (Larghetto) in E flat, 
Batiste; Postlude in C major, Smart; Andante, in F, Funke; anda 
Concert-Fantasia, in three movements, by Professor Stewart. 

Part Two will include an Allegro (the first movement of a Sonata 
to be completed in succeeding numbers), by G. A. Macfarren ; short 
and comparatively easy pieces, by Smart, Barnby, and J. F. Barnett; 
an Introduction and Fugue, by Silas, &c.; all being composed ex- 
pressly for this work. 

Anuual Subscription, 10s.; Non-Subscribers, 5s. nett, each Part. 
The Music is printed on excellent paper from oblong folio plates engraved 
in the most superior style. 

The Subscription List, which is daily increasing, includes upwards 
of 500 of the leading Organists, Composers, and Amateurs, in the 
United Kingdom and the States. Subscribers for not less than one 
year can commence at any period, and receive back numbers at the 
Subscription price, eae 

OPINIONS OF THE Press ON Part ONE. 
(From the Musical World.) 

‘The Editor has set himself to obviate the necessity for adapta- 
tions and arrangements by presenting his Subscribers with music 
written for the Organ in various styles, by English and foreign 
composers. The task is an honourable one, and needs doing; so 
we wish him success. ... There is little fault to be found with the 
works before us. They are varied in style, but each of its kind is a 
meritorious piece. The Journal starts well, and a good beginning 
is a good thing.” 

(From the Choir and Musical Record.) 

“We gladly welcome a collection of original compositions for the 
Organ. We have, in truth, plenty of ‘arrangements’ from the 
ancient and classical composers, but it is only right that we should 
endeavour to encourage living genius. The talents of Organists, 
native and foreign, are called into action in the present undertaking, 
and we think the result will be most favourable to the art.... The 


first number contains five pieces, melodious, animated, and all 


adapted to the genius of the instrument. ... On the whole, we con- 
sider the first number of the Journal a decided success.” 
(From the Western Times.) 

“Dr. Spark is well known to the profession as a clever and 
accomplished Organist. His name is a guarantee that all the com- 
positions appearing in the Journal will be well worthy of the posi- 
tion which he holds in his profession. The work supplies a long- 
felt want—that of giving, periodically, original and modern com- 
positions for this noble instrument. This number begins well. 
The pieces vary in style, but all are effective—and suitable for 
Church or Concert Organs.” 

(From the Yorkshire Gazette.) 

‘We have received the first part of this work, which is edited by 
Dr. Spark, the talented Organist of the Town Hall, Leeds, There 
are twenty pages of original compositions for the Organ. . . . Taking 
the first part as a criterion, we can strongly recommend the work, 
both to professors and amateurs.” 

(From the Yorkshire Post and Leeds Intelligencer.) 

“ This is a praiseworthy undertaking. ... The book opens with a 
soft, melodious, and easy Andante, by Silas, which is interrupted by 
an animated fortissimo passage of great vigour. To this succeeds 
a smooth and delicate Communion piece, by Batiste, of no little 
beauty, also easy. The next composition, a Postlude, by Henry 
Smart, is very fine. It is good, bold, and full of life. Funke's 
Prelude, in six-four time, which follows, is easy and pleasing. 
The volume concludes with a long Concert-Fantasia, by Dr. R. P. 
Stewart, commencing with a bold introductory, and well conceived 
maestoso movement, in D minor. This, by a short and beautiful 
transition, passes into a most lovely Andante, in F, followed by a 
short allegro fugal transition passage, and the whole leads to a 
joyous conclusion. .. . Directions for expression are carefully given 
throughout, and we have to congratulate Dr. Spark on a publication 
at once so good and so classical.” 

(From the Leeds Express.) 

“ A new musical work, entitled The Organist's Quarterly Journal 
has been started by Dr. Spark, Organist of the Town Hall and St. 
George's Church, Leeds, and is published by the eminent firm of 
Novello, Ewer and Co., London. We have the first Part before us, 
and we are of opinion that it is the most valuable and the most 
interesting publication for the Organ which has ever been issued 
from the press... The engraving of the music is in the highest 
style. That the Journal will become a standard and popular work 
amongst Organists there can be no doubt. Accompanying the first 
Part is an address by the Editor, in which some valuable remarks 
on Organ music and Organ playing are introduced.” 


All Subscriptions to be paid Half-yearly in advance to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, Leeds, 

London: Novello. Ewer and Co, 





Now ready, Part I. of 
THE 


Bart of Organ Playing, 


Practically Illustrated from the First Rudiments to the Highest 
Difficulties of the Instrument; both in its use as an Accompaniment 
to the Different styles of Church Music, as well as in the Varioug 
Purposes of the Employment of the Organ as a Solo Instrument. 


WW. ©. Best, 


Reduced Price, 6s. 


CONTENTS OF PART I. 


All the Exercises in Part I. can be played upon an Organ 
possessing Two Keyboards. 


RUDIMENTARY MANUAL EXERCISES. 


Srx Easy Exercises In Two Parts, TREBLE AND Bass, 
1. Note against Note. 
2. Minims and Semibreves. 
8. Passages of Syncopation. 
4. Imitative passages between Treble and Bass. 
5. On the Legato and Staccato. 
6. For the acquirement of clearness of execution in the performance 
of Rapid Passages. 


Four EX£RCIsESs, HAVING A FEW SUSTAINED NOTES INTRODUCED 
NEAR THE CLOSE. 
7. Omajor. 8. A minor. 9. G major. 
10. Prelude on a Chorale from the Scotch Psalter (a.p. 1615.) 
Theme in the Soprano. 


Six EXERCISES, TO ILLUSTRATE THE PECULIARITIES OF THE ORGAN 
TOUCH, 4S WELL AS THE MODE OF FINGERING REQUISITE IN 
CERTAIN PASSAGES, IN ORDER TO SUSTAIN THE SOUND DULY. 

11, To change the finger on a note, without repeating it. 

12. On the change of finger required in the performance of OcTaves, 

13, Tuirbs, played slowly, requiring a frequent change of finger. 

14, Turrps, rapidly played. 

15. Sixtus, played slowly, requiring a frequent change of finger. 

16, Sixtus, rapidly played. 


Four Exercises IN THREE Parts. 
17. Two parts played by the Right Hand. 





18. Two parts played by the Left Hand. 
119. The Three Parts divided between the Hands. 
| 20. A similar exercise, but of greater difficulty. 
21. Easy exercise in Four Parts. 
22. Example with fuller chords. 
23. Successions of Chords in each hand, to be played smoothly on 
the Full Organ. 
24. For the acquirement of a sustained Lecaro in each part. 
25. On Detached Chords, to be played with great precision. 
| 26. Imitative passages, interspersed with detached Chords, 
| 27. Rapid passages, with a sustained accompaniment. 
| 28. On the art of Phrasing, combined with clearness of execution 
in the performance of passages derived from the Scales. 
| 29. Rapid passages, divided between the hands, as in the Organ 
Music of Bach, and other Composers. 
30. Prelude on a Chorale by Th. Tallis, from Archbishop Parker's 
Psalter. (A.D. 1561.) Theme in the Tenor. 


Tue Ercut Tones FOR THE PSALMS, WITH THEIR VARIOUS 
ENDINGS, 
45—48. Fifth Tone. 

49. Sixth Tone. 
50—54. Seventh Tone. 
55—57. Eighth Tone. 

(Tonus Peregrinus.) 


31—36. First Tone. 

87. Second Tone. 

38—41. Third Tone. 

|42—44, Fourth Tone. 

| 68. Eighth Tone, Irregular. 


Six CHORALES. 








59. Dr. Blow. (1690.) 63. Dr. Howard. (1780.) 

60. From the Scotch Psalter. 64. Dr. Croft. 1700.) 

(1615.) 65. ALLEGRETTO PASTOR- 
'61. G. Green. (1790.) ALE, in © major, with 4 
62. T. Ravenscroft. (1620.) separate Pedal Part. 


END OF THE FIRST PART. 


In the Press: 
Parr 3.—AccomMPANIMENT of the various styles of Caurcn Music, 
with and without an Orchestra; with numerous examples in 
Full Score, from the works of Ancient and Modern Composers. 
Part 4.—The Organ as a SoLo Instrument.—A Collection of 
Pieces of various degrees of difficulty, intended for Church 
and Concert use. 
‘London; Novello, Ewer and Co, 
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NEW WORK FOR THE ORGAN, 





Just published, price 12s., 


Studies for the Pedal, 


With many Illustrations from the Works of Bac, and other Organ Composers; shewing how nee of special 


difficulty are to be played. Forming Part Il. of THE ART OF OBGAN PLAYI 


W. T. BEST. 


, by 





Tum first part of “ The Art of Organ Playing” dealt merely with those peculiarities of Touch and Fingering. in which the mode of 
performance on the keyboard of an Organ differs from that of a Pianoforte; but the characteristic of Organ music is, that it demands 
the simultaneous use of both Hands and Feet; a matter involving a different employment of the Left Hand, which does not play the 
Bass, as in Pianoforte music, except where the Pedal part ceases for the moment. A proper manner of playing all those p: 
assigned to the Pedal is as important a study, in its way, as a correct method of Fingering, as applied to a keyed instrument. The 
present exercises have specially in view that opposed motion of the Left hand to the Pedal part, which constitutes one of the principal 
difficulties to be overcome by an Organ-player; as the practice of mere passages for the Pedals, unaccompanied by the use of the 
Hands, will never enable a student to obtain the requisite facility. The manner of combining the various stops, and employing the 
different key-boards of an Organ is also taught throughout the work, each Study having directions for the use of those registers 
which are calculated to give it the best effect. 


Frvz Easy EXErcisrs, POR THE ALTERNATE 
USE OF THB RIGHT aND LEFT Foor, 
ASCENDING OR DESCENDING A DEGREE. 

66 On Two Notes, commencing with the 

Left Foot. C major. 

67 A similar Exercise, commencing with 

the Right Foot. F major. 

68 Alongand short key alternated. A minor. 

69 Passages descending a degree. G major. 

70 A similar Exercise, but more extended. 

F major. 

Twetve Exercises IN ALL THE Keys, oN 
ASCENDING AND DESCENDING SCALE PAS- 
SAGES FROM A GIVEN SOUND, IN ORDER TO 
ACQUIRE CERTAINTY IN PLAYING THE 
VARIOUS INTERVALS THROUGHOUT THE 
ENTIRE RANGE OF THE PEDAL-BOARD. 

71 C major (with Minor Scale), 


72 G major * 
73 D major ” 
74 A major ae 
75 E major * 
76 B major pon 


77 G flat major 2 

78 D flat major pe 

79 A flat major ” 

80 E flat major pes 

81 B flat major pe 

82 F major 

THREE EXERCISES OF GREATER DIFFICULTY, 
ON AN ASCENDING OR DESCENDING DE- 
GREE, IN VARIOUS PARTS OF THE SCALE. 

83 Andante maestoso, for the Full Organ. 
A major. 

84 Andantino. D minor. 

85 Allegretto. B minor. 

TaREE EXERCISES ON THE INTERVAL OF A 
THIRD, INCLUDING AN EXAMPLE FROM 
THE works oF J. 8. BAcu. 

86 Allegro moderato. B flat major, 

87 Andante con moto, for the Full Organ. 

E minor. 

88 Fugue on the first phrase of the Chorale, 
“We all believe in one God.” (D 
minor.) J. 8. Bach. 

89 Exercise on more EXTENDED INTERVALS 
(for the Full Organ). G major. 

90 Example of Dxscenpine SEVENTHS, by 
J. 8. Bach. Prelude on the Chorale, 
“By Adam's Fall debased.” (D minor). 

Crossing THE Fret. §81x EXERCISES IN 

VARIOUS KEYS. 


91 C major. 94 D minor. 
92 C minor, 95 C major. 
98 F major. 96 F major. 


97 Exercise on CHANGING THE FRET ON A 
Nor, without repeating the sound. 
REE EXERCISES FOR THE USE OF THE 
“Pont” anp “ HEEL” oF EACH Foor. 
98 G major. 
99 A major. 
100 C minor. 
101 Exercise on “ Octaves.” 
102 Exercise for the acquirement of the 
“SHaxe.” 
Srxtvzy Cuora.es py ENGLISH ComposERrs, 
ARRANGED FOR THE ORGAN. 
103 F major, T. Ravenscroft (a.p. 1620). 








CONTENTS. 
104 B flat major. R. Courteville (1680). 
105 E flat major. T. Ravenscroft (1620). 
106 E flat major. 8. Webbe. 
107 E flat major. J. West (1795). 
108 B flat major. W. T. Best. 
109 F major. From the Scotch Psalter (1615). 
110 “ Abide with me” (Hymn for the Even- 


ing). W. T. Best 
111 C major. Dr. Croft (1700). 
112 C major. G. Farnaby (1592). 


113 G major. Dr. Croft (1700). 

114 D major. Dr. Croft (1700). 

115 “Lo! He comes” (Hymn for Advent). 
W. T. Best. 

116 F sharp minor. M. Peirson (1600). 

117 “Jerusalem the Golden.” W. T. Best. 

118 “Come, all ye faithful” (Hymn for 
Christmas). J. Reading (1820). 


DetacHEeD EXAMPLES FROM THE WORKS OF 
Bach AND OTHER ORGAN COMPOSERS, 
SHEWING HOW PASSAGES OF SPECIAL 
DIFFICULTY ARE TO BE PLAYED. 

First Section.—On THE USE OF THE POINT 

AND HEEL OF EACH Foor. 

119—122 Fugue, in D major 

(four Examples) ooo Bach. 


123 Fugue, in B minor ose Bach. 
124 Fugue, in C major Bach. 
125 Prelude, in F minor Bach. 
126 Fugue, in G minor Bach. 
127 Fugue, in C minor Bach. 
128 Prelude, in E major ove Bach 
129—130 First Sonata ... Mendelssohn. 
131 Fugue, in G major --» Mendelssohn. 
132 Grand Solemn March H. Smart. 
133 Fantasia, with Chorale ... H. Smart. 
134 Fantasia, in C minor... J. L. Hatton, 
135—136 Allegro Marziale W. T. Best. 


Sxconp Srction.—ScALE PassAGEs. 
137 Prelude, in C major oe Bach. 
138—139 Toccata, in D minor Bach. 


140 Fugue, in E minor Bach. 
141 Prelude, in D major Bach. 
142 First Organ Concerto ... Handel. 
143 Fourth Organ Concerto... Handel. 
144 Fifth Sonata eee ... Mendelssohn, 
145 Fourth Sonata ... Mendelssohn. 
146 Third Sonata ... Mendelssohn. 
147 Variations, in A major ... Ad. Hesse. 
148 First Sonata ons ... Mendelssohn. 
149 Variations on ‘*God save 

the King" ose «. Ad. Hesse. 
150 Fantasia. F major . W. T. Best. 
151 Sonata. G major... oe W. T. Best. 

Trirp SEcTION.—CRrossING THE FEET. 

152—153 Fugue, in G minor... Bach. 
154 Fugue, in G minor Bach. 
155 Fugue, in E minor oes Bach. 
156 Second Sonata ... Mendelssohn. 
157 Allegro con brio ... W. T. Best. 


Fourtu SecTion.—CHANGING THE FEET ON 
THE SAME NOTE. 


158 Fugue, in A minor - Bach. 
159—160 Fantasia, C minor... Bach. 
161 Prelude, in E major ooo Bach. 


162 Prelude, in F minor 
163 Third Sonata 


° Bach. 
..» Mendelssohn. 


Firra Sxcrion.—THIRDS, PLAYED BY THB 
Point anD HERL OF THE SAMB Foor. 


164—165 Fugue, in G minor... Bach, 
166 Prelude, in C major one Bach. 
167 Fugue, in C minor ove Bach. 
168 Fugue, in C minor oe Bach. 
169—171 Sixth Concerto (three 

examples) eco pe Handel. 
172 Second Concerto ... eo Handel. 
173 Fugue, in C minor ... Mendelssohn, 
174 Fifth Sonata . ... Mendelssohn, 
175 Fantasia. E flat major... W. T. Best. 


Srxta Section.—EXxtENDED INTERVALS, 


176 Fugue, in E minor Bach, 
177 Prelude, in E minor Bach. 
178 First Sonata Bach, 
179 First Concerto Handel. 


SEVENTH SEcTION.—On THE DovsLE PEDAL, 
180 Prelude on the Chorale, ‘* We all 


believe in One God.” F major Bach. 
181 Passacaglia, in C minor +. Bach. 
182 Variations on “God save th 

King” .. Rinck. 


183 Andantino. E flat major W. T. Best. 
184 Andante. E flat major... W.T. Best. 
185 Sonata. G major W. T. Best. 
Eieuta Section. — On THe “SHAKE,” 





“Beat,” AND ‘* APPOGGIATURA.” 
(Shake) 
186 Fugue, in E minor on «» Bach. 
187 Toccata, inC major... .. Bach. 
188 Variations on “God save the 
King” ... ove ove «. Rinck. 
(Beat) 

189 Prelude,inC minor ... «. Bach. 
| 190 Prelude, in C major ... Bach, 
191 Fugue, in A major . W.T. Best. 
(Appoggiatura) 
| 192 Variations, in A major... Ad. Hesse. 


1193 Andante. E flat major... W. T. Best. 


h. | NintH Sgction.—ON PHRASING, AND THE 


Sraccato Toucu. 
(Phrasing) 

194 Passacaglia, in C minor -. Bach. 
|} 195 Sixth Sonata . ... Mendelssohn, 
1196 Variations, in G major... J. L. Hatton. 
| 197 Variations, in A major... W. T. Best. 
(The Staccato) 


198 Andante Cantabile. B flat 

major ese «»  H. Smart, 
199 Sonata. G major W. T. Best. 
200 March. D major W. T. Best. 


(End of Detached Examples). 
E1ent OrGan Piecks. 





201 Short PRELUDE AND 
Fuevs, in F major Bach. 

202 Cuora.e, “ Blessed Jesus, 
we are here”... eee Bach. 

203 Cnorate, “Our Father, 
which art in heaven"... Bach. 

204 Fuauronthe Chorale, “ By 
Adam's Fall debased”"’... Bach. 


| 205 Fueue, in G minor W.Friedemann Bach. 
206 Soremn Marcu (A minor) W. T. Best. 


207 Fueue, in E major ww. W.T. Best. 
208 Finate to the Skconp 

Sonata for Two CLa- 

viers and Pepa, in O 

minor eco ae Bach. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.) AND, 35, POULTRY (£.C.) 
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MUSIC FOR THE COMING SEASON. 


Anthems, Hymns, and Carols, 


a 
£ ent, 
TTWOOD, T.—ENTER NOT INTO JUDGMENT. 
£ voices, 6d. Small class copy, 1$d. 
—TURN THY FACE FROM "MY SINS. Treble Solo and 
Chorus, 6d. Small class copy, 13d. Vocal parts of the above, 73d. 
— TURN THEE AGAIN. Fall, 4 voices, 6d. Vocal parts, 6d. 
LLEN, G B.—HAVE MERCY UPON ME, O GOD. Verse 
Anthem for 4 voices, 1s. 
ARNBY, J.—MAKE ME A CLEAN HEART,OGOD. Full, 
4 voices. Vocal score, ls. Vocal parts, 1s. 
—-! new MY KNEE. Full, 4 voices, Vocal score, 1s. 
parts, 6 
a HAV E MERCY UPON ME. Full, 4 voices. 
Vocal parts, 6d. 
YATTISHILL, J.—CALL TO REMEMBRANCE. 
B 7 voices. Vocal score, 1s. 6d. Vocal parts, 1s. 3d. 
Bee HENRY.—LORD, HOW ARE THEY INCRE 


Fall, 4 


Vocal 
Vocal score, 6d. 
Anthem for 


EASED- 
Full, 4 voices. Vocal score, 1s. Vocal parts, 6d. 
ENEDICT, JULES.—TRY ME, 0 GOD. Full, 4 voices. Vocal 
score, 6d. Vocal parts, 6d. 
EST, W. T.—BENEDICITE OMNIA OPERA, for Responsive 
Chorus, with a Free Organ Part. Score, 1s. 6d. Vocal score, 3d. 
OLCK, OSCAR.—O LORD, HOW LONG WILT THOU FOR- 
GET ME? Full, 4 voices. Vocal score, 1s. Vocal parts, 1s. 
ALKIN, J. BAPTISTE.—OUT OF THE DEEP HAVE I 
CRIED UNTO THEE. Full Anthem for 4 voices. Vocal 
score, ls. 6d. Vocal parts, 73d. 
O GOD, HAVE MERCY. Verse Anthem for Tenor Voice, with 
final Chorus for 4 voices. Vocal score, 1s. 6d. Vocal parts, 7}d. 
— UNTO THEE WILL I CRY,O L°RD. Verse Anthem for 
Tenor voice and Chorus. Vocal score, ls. 6d. Vocal parts, 1s. 
— THE SACRIFICES OF GOD ARE A BROKEN SPIRIT, 
andIF WESAY WE HAVENOSIN. Two Introits. Vocal score, 1s. 
OLBORNE, LANGDON.—PONDER MY WORDS. s, Solo 
and Chorus, 6d. Class copy, 1}d. 
— OUT OF THE DEEP. Full, 4 voices. 
Vocal parts, 6d. 
— REND YOUR HEARTS. Full, 4 voices. 
Vocal parts, 6d. 
ORFE, J.—PONDER MY WORDS, O LORD. Verses. s. and 





Vocal score, 6d. 


Vocal score, 9d. 





Chorus, 1s. 
ROTCH, Dr—COMFORT, O LORD, THE SOUL OF THY 
SERVANT. Extracted from the Anthem, **Be merciful,” and 
newly arranged by Joun Goss. Vocal score, 6d. Vocal parts, 6d. 
IEMER, P. H.—HE WAS DESPISED AND REJECTED. 
Four Voices, 6d. 
ARRANT, R.—CALUL TO REY 
Vocal score, 6d. Vocal parts, 7jd. Class copy, 1}d. 
G OSS, JOHN.—COME AND LET US RETURN UNTO THE 
J LORD. Anthem, for 4 voices, with short Recitatives for 
Baritone voice. Vocal score, 2s. Vocal parts, ls. 
— HAVE MERCY UPON ME. 4 voices, 1s. 6d. Vocal parts, 1s. 
— HEAR, OLORD. Full, 4 voices, 6d. Vocal parts, 6d, 
ALMIGHTY AND MERCIFUL GOD. Full, 4 voices. 
Vocal score, 6d. Ditto, Svo., 1jd. Vocal parts, 6d. 







SMBRANCE. Fall, 4 voices. 








O SAVIOUR OF THE WORLD. Four Voices. Vocal 
score, ls. Vocal parts, 6d. 
OUNOD, CHARLES.—THE SEVEN WORDS OF OUR 


SAVIOUR ON THE CROSS (Filiz Jerusalem). Octavo size,1s, 
— DAUGHTERS OF JERUSALEM. Anthem for Lent. Octavo 
size, in paper cover, Is. 

—0O DAY OF PENITENCE. Anthem, for 4 and 6 voices. 
Octavo, 8d. 
O COME NEAR TO THE CROSS. Anthem for Four Voices. 
Vocal score, folio, 5s. ; ditto. 8vo, 8d.; separate vocal parts, 
COME UNTO HIM. Fall Anthem for Six Voices. 
score, folio, 1s. 6d.; ditto Svo., 3d. ; separate vocal parts, 
— WORD OF GOD INCARNATE (Ave Verum), five voices. 
Vocal score, folio, 1s.; ditto. 8vo, 3d.; vocal parts, 
— ALL YE WHO WEEP. Full Anthem for six voices. 
score, folio, 1s. 6d.; ditto, S8vo, 3d.; vocal parts, 
— AS THE HART PANTS (Sicut cervus). Motett for s.a.7.3. 
Vocal score, folio, 1s.; ditto, 8vo, 3d.: vocal parts, 6d. 

This Motett may also be had in the same forms for 1.T.B.B. 

\ REENE, Dz.—LORD, LET ME KNOW MINE END. Verse 

8s. s., With Chorus, 1s. Vocal parts, 7$d. Class copy, 1jd. 

OPKINS, E. J.—IN MY DISTRESS I CRIED UNTO THE 

LORD. Full, 4 voices, 1s. Vocal parts, 6d. 
RONS, HERBERT S.—SHEW THY SERVANT THE LIGHT 
OF THY COUNTENANCE, Full, 4 voices. Vocal score, 6d. 





Vocal 





Vocal 


LENT (Continued.) 


ACKSON, W. (Masham.)—COME AND LET US RETURN, 
s. Solo and Chorus. Vocal score, 1s. Vocal parts, 6d. 

EKYLL, C. 8.—SAVE ME, 0 GOD. Full, 4 voices. 
score, 9d. Vocal parts, 6d. 

W. D.. and 8S. N.—THE GREGORIAN CHANT FOR THE 
@. MISERERE. Arranged and Harmonized by V. Novguto, 
adapted to English Words. S8vo., 4d. 

i HENRY.—O HAVE MERCY UPON ME. Fall, 4 

voices. Vocal score, 6d. Vocal parts, 6d. 

\ ANN, R.—GRANT, WE BESEECH THEE. Full, 4 voices, 

p. Vocal score, 6d, Vocal parts, 6d. 

\ ENDELSSOHN —AS THE HART PANTS (1st Movement), 

i 4 voices, 1s. 3d, Vocal parts, 6d. Octavo score, 3d. 

— JUDGE ME, OGOD. For double choir. Octavo, 4d. 

— LORD, ON OUR OFFENCES. Octavo, 14d. 

— FUR OUR OFFENCES. Octavo, 14d. 

ARES, Dr.—CALL TO REMEMBRANCE. Full, 5 voices. 

Bt Vocal score, 1s. 

— TURN Us, O LORD. Anthem, for 4 voices. 1s. 

— TRY ME, 0 GOD. Full, 5 voices, 6d. Vocal parts, 74d. 

ee Dr. W.—O GOD, HAVE MERCY UPON ME. Full, 
4 voices, 9d. Vocal parts, 6d. 

— ALL WE LIKE SHEEP HAVE GONE ASTRAY. Full, 4 

voices. Vocal score, 1s. 3d. Vocal parts, 1s. 

YPOHR.—AS PANTS THE HART. s. 

KO Arranged from the Crucifirion by T. Stumrson. 

class copy, lid. Vocal parts, 74d. 

Seg Dr. JOHN.—DELIVER ME, O LORD. Fall, 4 
voices. Vocal score, 6d. Vocal parts, 6d. 

TEGGALL, Dr. C.—HAVE MERCY UPON ME. Full, 4 voices. 

Vocal score, 6d. Vocal parts, 6d. 
IFIOURS, B.—IN THEE, O LORD, HAVE I PUT MY TRUST. 
4 voices. Vocal score, 1s. Vocal parts, 6d. 
— T. A—PONDER MY WORDS, O LORD. 
Verse, s.s., with Chorus for Treble voices, 1s. Vocal parts, 6d. 
\ ELDON, JOHN.—HEAR MY CRYING. Anthem for 6 voices, 
Is. 3d. Vocal parts, 1s. 
AY HITFELD, Dr. J. C_—ENTER NOT INTO JUDGMENT. 
Full, 4 voices, 6d. Vocal parts, 6d. 
\ INTER.—HEAR MY PRAYER, O LORD. 
Class copy, lid. 
\ ISE, M.—THE WAYS OF ZION DO MOURN. Verse ss. 
and Chorus. Vocal score, 1s. Vocal parts, 1s. 3d. 


Vocal 


Solo and 6 voices. 
1s. 3d. Small 


Full, 4'voices, 6d. 


Palm Sunday, 


RNOLD, Dr—WHO IS THIS THAT COMETH FROM 
EDOM? Versea.t.B. Vocalscore, 1s. 6d. Vocal parts, 10}d. 
{ LVEY, Dr. G. J—DAUGHTERS OF JERUSALEM. Vocal 
score, 6d Octavo, 13d. 
YIBBONS.—_HOSANNA TO THE SON OF’ DAVID. Full, 
8.8.4.T.B. Vocal score, 1s. Vocal parts, 9d. 
| ENT.—WHO IS THIS THAT COMETH FROM EDOM? 
Verse A.T.T.B. Vocal score, 1s. 3d. Vocal parts, 1s. 
\ FACFARREN, G. AA—HOSANNA TO THE SON OF DAVID. 
a Full, 4 voices, Vocal score, 1s. Vocal parts, 1s. 


Good Friduy. 


LOW.—MY GOD, LOOK UPON ME. 4 voices. 
9d. Vocal parts, 7 
OYCE, Dr.—SAV E ‘ME, O GOD.—Full, 4 voices, 1s. Vocal 
parts, 6d. 
LARK, J.—O LORD GOD OF MY SALVATION. Full, 4 
voices, 1s. Vocal parts, 6d. 
LARKE, Dr. WHITFELD.—O LORD GOD OF MY SALVA- 
CO TION. Anthem for 4 voices, 9d. Vocal parts, 6d. 
oo G. W.—FORSAKE ME NOT. Full, 4 voices, 1s. 


Vocal score, 


ONK, W. H.—THE IMPROPERIA, OR REPROACHES. 
\ With Ancient Plain- -song, 3d. 


Vocal parts, 6d. Class copy, lid. 





Vocal parts, 6d. 





EYNOLDS.—MY GOD, LOOK UPON ME. Full, 4 voices, 64., 
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MUSIC FOR THE COMING SEASON (Continued.) 


Enster-tide, 


LLEN, G. B.—NOW IS CHRIST RISEN FROM THE DEAD. 
Full, 4 voices, 9d. Small class copy, 13d. Single vocal parts, 6d. 
ARNBY, J.—AS WE HAVE BORNE THE IMAGE OF THE 
B EARTHY. Full, s.s.a.7.8. Vocal score, folio, 6d. 
octavo, 14d. Vocal parts, 6d. 
EST, W. T.—J&SUS CHRIST IS RISEN TO-DAY, ALLE- 
LUIA. Hymn for Chorus and Organ. Octavo, 4d. 
OYCE.—IF WE BELIEVE THAT JESUS DIED. Verse, A.n. 
Vocal score, 1s. 6d. Vocal parts, 9d. 
LARKE, J. HAMILTON.—CHRIST IS RISEN FROM THE 
DEAD. Full, 4 voices. Vocal score, 1s. 6d. Vocal parts, 1s 
LVEY, Dr. G. J—CHRIST IS RISEN FROM THE DEAD. Full 
4 voices, 9d. Small class copy, 1jd. Single vocal parts, 6d. 
— CHRIST BEING RAISED FROM THE DEAD. 4 voices, 
Vocal score, 6d. Vocal parts, 6d. Class copy, 14d. 
OSS, JOHN.—CHRIST OUR PASSOVER. Full Anthem for 4 
voices. Vocal score, 6d. Ditto, class copy, 144. Vocal parts, 6d. 
— O GIVE THANKS UNTO THELORD. Full, 4 voices, 1s. 6d. 
Vocal parts, 1s. 
OUNOD, CHARLES.—BLESSED IS HE WHO COMETH IN 
THE NAME OF THE LORD. Vocal score, 6d. Class copy, 1}d. 
ELMORE, Tat Rev. THOMAS.—CAROLS FOR EASTER- 


TIDE. Set to Ancient Me'odies; the words principally in 
imitation of the original, by the Rev. J.M. Nuarz, DD. For 4 
yoices, with accompaniment for the Organ or Pianoforte. Music 


size, 4s. 6d. Short score, 18m, 1s. Treble part, 18mo, 6d. The 
words only, 13d. 
OPKINS, J. L.—LIFT UP YOUR HEADS. 
Vocal parts, 6d. 


OPKINS, E. J—WHY SEEK YE THE LIVING AMONG. 


Full, 4 voices, 9d. 


THE DEAD? Full, 4 voices. Vocal score, folio, 9d. Ditto, 
$yo., 14d. Vocal parts, 6d. 
ONS, Dr—JESUS CHRIST IS RISEN TO-DAY. 4 voices. 
Vocal score, folio, 1s. Ditto, 8vo., 14d. 
ACKSON (Masham). CHRIST OUR PASSOVER. 6d. Vocal 


parts, 6d. 
ENT.—HEAR MY PRAYER. Verse, 2 Trebles, and Chorus. 
Folio, 94. Ditto, 8vo., 14d. Chorus parts, 1d. 
—THE LORD IS MY SHEPHERD. Verse, for Treble or 
Tenor and Bass, and Chorus, 2s. Ditto, Svo., 4d. Vocal parts, 1s. 
— WHY DO THE HEATHEN SO FURIOUSLY RAGE? Full, 
4voices. Vocal score, 9d. Ditto, 8vo., 3d. Vocal parts, 7}d. 

JONK, Dr. SING THE BATTLE SHARP AND GLORIOUS. 
\ 4 voices. Vocal score, folio, ls. Ditto, 8vo., 1}d. 

\ ONK, W. H.—THE LORDIS MY STRENGTH. Full, 4 voices. 
dul Vocal score, 9d. Class-copy, lid. Single vocal parts, 6d. 
—NOW UPON THE FIRST DAY OF THE WEEK. For 
$4.7.B., with verses for trebles, 2s. 

J ORRIS, THOMAS.—HEAR MYPRAYER. Full Anthem. with 
AN verse for 8.8.4.4.7.7.B.B. Vocal score, 2s. Vocal parts, 74d. 
\/OVELLO.—TiI& FASTER HYMN, newly adaptedand variously 
iN harmonized, as Solo, Trio, Quartett, and Chorus, 1s. Class 
copy, lid. 

—THE LORD IS MY STRENGTH. 
Class copy, in score, 14d. 
ITTMAN —THE LORD IS KING. 
Class copy, 14d. Vocal parts, 6d. 
TROUD.—HEAR MY PRAYER. 4 voices. 
Vocal parts, 1s. 
RIMNELL, THOS. TALLIS.—THE LORD IS KING (97th 
Psalm). 4 voices. 8vo., 4d, 
EBBE.—CHRIST BEING RAISED FROM THE DEAD. 
Vocal score, 9d. Class copy, 13d. 


’ 









9d. Vocal parts, 6d. 
4 voices. Vocal score, 6d. 


Vocal score, 1s. $d 





We. M—AWAKE UP, MY GLORY. Verse, s.A.z. Folio, 
9d. Vocal parts, 6d: 
London: Novello, Ewer and Co. 
MUSIC COPYIS® WANTED. Apply to 


Novello, Ewer and Co., 1, Berners-street. W. 


YOUNG LADY, having completed her studies 

at the Royal Academy of Music, and obtained a First Claes 
Certificate, reccives PUPILS for Pianoforte and Harmony, and 
Would undertake an Engagement in a School. Address, M.D., 27, 
Queen's Road, B ryswater, W. 


(OC CHURCH ORGAN for SALE. Contains 
in the Great, open and stopt diapason, dulciana, flute, 
Principal, twelfth, fifteenth, sesquialtra, and trumpet; Swell to 
enor C, open, stopt, and double diapason, principal, twelfth, 
fifteenth, mixture, hautboy, and horn; Pedals 16 feet open wood. 
This useful instrument to be disposed of very cheaply, to make 
Toom for a larger one. Apply at once by letter to A. Z, Messrs. 








Ditto,. 


goers FACTORY, 141, Stanhope-street, 


Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 


RGAN STUDIO.—LESSONS and PRACTICE 

at 166, Strand, on a fine Instrument (with two manuals and 

full pedal compass). Pupils and Student’ may arrange terms on 

application ‘to W.Venning Southgate, 166, Strand, W.C., opposite 
St. Mary-le-Strand (Organist, St. Michael, Stockwell). 


] IST of WORKS SUITABLE for CHORAL 
4 SOCIETIES and AMATEUR PERFORMANCES. 

THE WOMAN of SAMARIA By W. Srernpace Bennett, 
Mus. Prof. Cantab. Vocal Score, folio Edition, 12s. nett. Chorus 
Parts—Soprano, 4s. 3d.; Contralto, 4s.; Tenor, 3s. 94.; Bass, 4s. 

THE LEGEND of ST. CECILIA. By Juttés Benepicr. Vocal 
Score, in limp cloth, 6s. ; in cloth boards, gilt, 8s. Chorus Parts— 
Soprano and Alto, each 3s 6d.; Tenor and Baas, 2s. 6d. 

THE BRIDE of NEATH VALLEY. By Joun Tuomas. Vocal 
Score, folio size, 21s. Chorus Parts—Soprano and Contralto, each 
23. 3d.; Tenor and Bass, each 3s. 

THE MAY QUEEN. By W. Srernpate Bennett, Mus. Prof. 
Cantab. A new Handbook (8vo. Edition) has lately been pub- 
lished of this popular Cantata—in paper covers, 4s. nett; cloth 
boards, 63. Folio Edition, 15s. Full Score, £2 2s. Vocal Parts, 
3s. each. 

THE RIVAL BEAUTIES. An Operetta. 
Contains Five Characters and no Chorus. Vocal Score, 15s. 

THE ROSE of SALENCY. An Operetta. The Words and 
Music by W. Cuatmers Masters. Vocal Score, 15s. Chorus 
Parts, 3s. 6d. each. 

UNDINE. A Lyrical Legend. By Jutrs Bengprcr. Vocal 
Score, folio, reduced price, nett, 10s. 6d. Chorus Parts, 2s. and 
3s. each. 

London: Lamborn Cock, Addison and Co., 62 and 63, New 
Bond-street, corner of Brook-street, W. 

MYHE SCHOOL SINGING BOOK. By F. Weser, 

_ Resident Organist, German Chapel Royal, St. James's Palace. 
Price 1s. 6d London: Simpkin, Marshall and Co., and of the 
Author. ‘Just such a book as we have long looked for in vain.” — 
Church Choirmaster. 








By A. RANDEGGER. 








BREITKOPF AND HARTEL’S EDITION. 
en SCHUBERT’S PIANOFORTE COM- 
POSITIONS. For Two hands. Price 


No. la Original Danses (Waltzes) op. 9, book 1 
1b Do. do. op. 9, book 2 
2 Fantasia, op. 15 ... eee ove eco ree —- 
3a Waltzes, Liindler, and Ecossaises, op. 18, book 1 ... 
35 Do. do. op. 18, book 2 
t German Danses and Ecossaises, op. 33 P 
5 First Grand Sonata, op. 42 eee 
6 Galop and Ecossaises, op.49 ... ove 
7a Valses Sentimentales, op. 50, book 1... 
7b Do. do. op. 50, book 2... 

8 Second Grand Sonata, op. 53 ... A a oe 
9 Hommages aux. belles Viennoises (Wiener Damen- 


Qtsmwowanwwnwauks we 
MOROAOCSCAACOHR 


liindier) op. 67 ... _ pee “a pe “<a 26 
10 Valses nobles, op. 77 eee 
11 Fantasia, op. 78 ... tad ve iis ae ae & 6 
12a Impromptu, op. 90, book 1 eee on eve eve 2 0 
126 Do. op. $0, book 2 20 


13 Gratzer Waltz, op. 91 ... a 
Sold at half-price. 


ove ove ove 2 6 


London: Novello, Ewer and Co. 


BREITKOPF AND HARTEL'S EDITION. 
[{RANZ SCHUBERT’S PIANOFORTE COM- 
POSITIONS. For Foar hands. Pric 





ariations on a French song, op.10 ... 
and Heroic Marches, op. 27 ... 
irst Grand Sonata, op. 30 

4 Variations (original theme), op. 35 .. 

5a Three Heroic Marches, op. 40, book 1... 

5b Three do. op. 40, book 2... 

6 Three Military Marches, op. 51 ° 

7 Divertissement i la Hongroise, op. 54 = 

8 Grande Marche funébre d'Alexandre L., op. 55 

9a Three Polonaises, op. 6!, book 1 eve eee 

9) Three do. op. 61, book 2 “a see eco 
10 Divertissement en forme d'une Marche brillant, op. 63 
1L Marche héroique au sacre de Nicolas L., op. 66 
12 Four Polonaises, op. 75 ... see “ae eee ose 
13@ Variations (Théme de Marie de Hérold) op. 82, book 1 
136 Do. do. do. op. 82, book 2 
14a Andantino varit, op. 84, book 1 oe eee 
146 Rondeau brillant, op. 84, book 2 
15 Fantasia, op. 104 ... eee 
16 Grand Rondo, op. 103... on ese 
17 Two Characteristic Marches, op. 121... 
Sold at half-price. 
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Grindlay and Co., 55, Parliament-street, Westminster, 8. W. 


London: Novello, Ewer and Co, 





THE MUSICAL TIMES.—Fesrvary 1, 1869. 


ST. JAMES’S HALL. 


ORATORIO CONCERTS, 


CONDUCTOR, MR. JOSEPH BARNBY. 


Ir is intended during the coming season to give six performances of the standard Oratorios and other sacred works, in St. 
James's Hall, one of the principal features in which will be the introduction of the French—or rather continental—pitch (le diapason 
normal). 

That the pitch has been gradually raised in this country upwards of a semi-tone during the last fifty years, and a whole tone 
since the time of Handel (in spite of the continual protest of every unbiassed musician) is an indisputable fact; and asimilar movement 
was progressing simultaneously in most of the continental cities. However instruments, therefore, might be enabled to adapt them- 
selves to this absurd innovation, it is obvious that the delicate organs even of our best vocalists must eventually succumb to such an 
undue strain upon their legitimate powers. France, however, with that practical turn which is one of her distinguishing 
characteristics, called together a number of the principal musicians of Europe, at a conference held in Paris; and, after 
mature deliberation, fixed the diapason normal at the present pitch. This initiative was soon followed by other nations; but 
although an effort was made by the English Society of Arts to set the matter at rest—the result of which was an abortive attempt to 
introduce a third pitch—England remains with a diapason differing from that of every other country; and, although not definitely 
fixed, it is conventionally 'so high as to seriously overtax the vocal organs of all who are brought within its despotic power. An 
extract from a letter in the ‘* Daily Telegraph” of the 7th January, written by William H. Stone, one of the physicians to the Royal 
Society of Musicians, will prove that medical men who have had the care of vocalists are fully impressed with the necessity of the pro- 
posed change. He says, “It is in the last degree unscientific to allow instruments, the fabric of man's ingenuity, and subject to 
whatever modifications he may impress upon them, to dictate to the human voice, the unequalled and unchanging gift of nature. 
Good voices are extremely rare, and the compass within which they can exhibit themselves to the greatest advantage is very limited. 
Surely it is the interest of all who love music as an art, as an expression of the intensest poetical feeling, to give singers the 
fullest and freest scope, quite unhampered by petty considerations of trifling expense and individual convenience.” The con- 
tinuation of his etter tends to show that the powerful orchestration now’so prevalent is also most detrimental to the voices of all who 
have to struggle ainst it. 

“* My object ts, however, more particularly to point out what I have had exceptional opportunities of observing. namely, that the 
demands made on the health of singers, are daily becoming more and more exorbitant, from the heavy orchestration now in vogue, 
and from the elevation of pitch which follows in its wake. The public, indeed, sees little of what results; but the medical man has 
often to watch the premature breaking up of a fine voice and pcrhaps a healthy constitution, both of which might have been preserved 
under more careful management. My own experience, founded on many hundred cases, observed at the Brompton Hospital, leads me 
to consider singing, as now practised, more injurious to the Jungs and larynx than the moderate and well-guided practice of wind 
instruments. This cannot possibly be a necessary evil, I, for one, believe it in a great measure due to high pitch and to neglect of 
physiological precautions.” 

In the interest of vocalists, therefore, as well as in the interest of true art, it is desirable that the French pitch should be adopted 
in this country forthwith; and this important change will, as before stated, be inaugurated at these Oratorio Concerts. 

With regard to the performers themselves a few words must now be said. As it is not the intention of the promoters of these 
Concerts to attract by Jarge masses of executants, the aim will be to gain effect by well balanced power; and it is hoped that the 
important soli parts in the standard Oratorios will thus be kept in due proportion with the choir and orchestra The chorus will 
consist of the members of MR. JOSEPH BARNBY'S CHOIR, limited to 300 voices, and the orchestra of nearly 60 of the most eminent 
instrumentalists of the metropolis. MR. SIMS REEVES has been engaged, and wiH appear at each of these Concerts, which will 


take place as follows:— 
FRIDAY, FEBRUARY 5, 


HANDEL’S JEPHTHA.* 


With additional accompaniments, by Arrnur S. Sutuivas. 





Principal Vocalists : 
MISS BANKS. MDLLE. DRASDIL. 
MR. SIMS REEVES and SIGNOR FOLI. 

* This work, one of the grandest of Handel's Oratorios, was written in 1751, a short time before his death, and has not been 
performed in London for upwards of thirty years, From this Oratorio is taken the recitative, “* Deeper and deeper still,” and the 
exquisite air, ‘‘ Waft her, angels,” and in its entirety the part of Jephtha forms one of the-greatest tenor réles ever written. In 
order to complete the requirements of a modern orchestra, Mr. Arthur 5. Sullivan has been commissioned to write additional Accom- 
paniments to this work. 





THURSDAY, FEBRUARY 25, WEDNESDAY, APRIL 21, 


MENDELSSOHN’S ELIJAH. HAYDN’S SREATION. 
Principal Vocalists. Principal Vocalists. 
MDME. RUDERSDOREFF. MDLLE, DRASDIL. MADAME LEMMENS-SHERRINGTON. 
MR. SIMS REEVES. MR. SIMS REEVES, 
MR. MONTEM SMITH. MR. BYRON. MR. MONTEM SMITH, and MR. LEWIS THOMAS. 
HERR STEPAN, &c. WEDNESDAY. MAY 1 
eee y TES 7 7 9 
TUESDAY, MAKCH 23, niicnteatale peices 
HOLY WEEK PERFORMANCE OF MENDELSSOHN’S LOBGESANG 
HANDEL’S MESSIAH. : AND 
, Principal vocalists. ROSSINTS STABAT MATER. 
MADAME LEMMENS-SHERRINGTON. Principal Vocalists. 
MISS JULIA ELTON. MADAME RUDERSDORFF, MDLLE. DRASDIL. 


MR. SIMS REEVES, and SIGNOR FOLI. MR. SIMS REEVES. 
Solo Trumpet, MR. THOMAS HARPER, MR. MONTEM SMITH. HERR STEPAN, &e. 


WEDNESDAY, JUNE 9, 
MENDELSSOHN’S ST. PAUL. 
Principal Vocalists: 

MADAME LEMMENS-SHERRINGTON, MDLLE. DRASDIL. 
MR. SIMS REEVES and MR. LEWIS THOMAS. 


The performances will commence at Eight o'clock precisely, and the doors open at Seven. 
Subscription to the Series (Six Concerts): Sofa Stalls, £2 5s.; Reserved Area, £1 5s.; Reserved Balcony, £1 5s. 
Admission to each Concert: Sofa Stalls, 10s. 6d.; Reserved Area (Unnumbered), 5s.; Reserved Balcony (Unnumbered), 53. ; 


Balcony, 38.; Area, 2s. Admission. 1s. 
Tickets at Novello, Ewer and Co.'s, 1, Bernera-street (W.), and 35, Poultry (E.C.).; of the principal Music Sellers; and at 
Austin’s Ticket Office, St. James’s Hall. 
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